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Principal’s Message 

Dear participant friends, now the wait is over!  It gives me immense pleasure to tell that 

the Department of Marathi, Hindi and English in Mahila Mahavidyalaya, Karad is releasing the 

proceeding of selected research papers in Marathi, Hindi and English which were presented in 

the One day Trilingual National Seminar on From Words to Stage and Screen: Adaptation of  

Literary Works  in the form of E-book. I was told by the Coordinator that all the research papers 

are qualitative in their form and substance and come from diverse fields of stage and screen 

adaptation of a literary work.  

Usually, participants in any seminar or conference are very much excited to see their 

research papers published somewhere for it becomes an official and academic document in the 

long career of academicians. The Heads of Marathi, Hindi and English department have 

understood the value of these papers and hence decided to get the selected papers published in 

the form of E –Book which is a commendable thing.  

I congratulate Dr. Snehal Prabhune and the Editorial team for their painstaking effort to 

bring these papers into limelight by publishing them in this form. I wish them all success in this 

endeavor  and wish them all bright academic future.  

With best wishes  

                                                                        Dr. Pratap B. Patil 

Principal 

                                                                 Mahila Mahavidyalaya, Karad 
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About the Seminar 

 Literary works especially stories, plays and novels enjoy wide readership. With the 

advent of the printing press these works reached a greater reading public. Effective presentation 

of plays along with development in stagecraft and technology offered literary works vital 

chance to reach to more and more people. The arrival of cinema in fact provided impetus to 

adaptation of literary works like stories, novels and plays. The moving pictures became more 

effective than the written words. Though new works are written, the older works, the Classics 

continue to exercise their charm. They beckon the literary artists, directors, actors to give them 

a new form or medium either on the stage or on the screen. Day in and day out we read about 

adaptations of canonical texts or classics into plays, films, television serials, web-series etc. It 

would not be wrong to say that all literature is a sort of adaptation because no writer writes 

entirely original work. His creative genius does use some earlier source like myths, history, 

stories, culture, folklore, Science, fairy tales etc. and reinterprets, reinvents or recreates to give 

it a new form.  The smaller screen of the television appears to have overtaken the bigger screen. 

Can any Indian forget the impact of TV serials begun with Ramayana, Mahabharat, Humlog, 

Tamas and the others? Their sources range from epics to novels. Similar is the journey of many 

films in modern times, both in India and the foreign countries; taking birth from plays or 

novels. Certain plays too have been made into films or TV serials. These are not mere 

transformations from page to stage or screen. While adapting a text, the author/ director/ artist 

tries to convey his own vision, his interpretation or point of view. Fidelity, Intersection and 

Borrowing are the three broad approaches in adaptation. Adaptations undergo a number of 

changes depending upon the nature of the new medium. Changes in presentation, interpretation 

and even content are bound to take place. The author is likely to lose his supremacy to the 

director, the actors or other aspects. 

We believe that this Seminar will provide an opportunity to understand these changes in 

medium, genre and presentation. The deliberations shall help to make us aware of the 

challenges and opportunities that lie in store in the field of literary adaptation. 

 

             Dr. Snehal R. Prabhune (Asso. Prof.) 

                   Vice Principal and Co-convener 
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From the Editor’s Desk 

 The Proceedings is the outcome of the one-day Tri-lingual National Seminar on “From 

Words to Stage and Screen: Adaptations of Literary Works” organized on 9 Feb. 2019 by the 

Departments of English, Hindi and Marathi of Shikshan Mandal’s Mahila Mahavidyalaya, 

Karad. 

 The seminar was attended by over 100 participants including teachers, research scholars 

and UG students. The papers included in this Proceedings have been contributed by these 

participants. We are grateful to all the contributors for their wholehearted support. Their critical 

insights shall prove significant in understanding the challenges and opportunities in the field of 

literary adaptation. 

 In organizing this seminar we felt it imperative to discuss the all-encompassing passion 

for adaptation of literary works. In modern times we find more and more films being produced 

on the lives of eminent sportspersons, political leaders, historical figures, science fiction and 

mythology. The enduring charm of all these drives us to contemplate on the ‘why’ and ‘how’ of 

literary adaptation. 

 On behalf of the editorial board, I express sincere gratitude to Hon’ble Chairman, 

Shikshan Mandal, Karad, Shri. Balasaheb Kulkarni and Hon’ble Secretary, Shikshan Mandal, 

Karad Shri. Chandrashekhar Deshpande, for the motivation and encouragement. I am also 

indebted to the Principal, Dr. P. B. Patil and Vice –Principal, Dr. P. B. Darure for entrusting me 

with the responsibility of editing the Proceedings. Sincere gratitude is also due for the Resource 

Persons for their scholarly presentations. I am immensely indebted to the teaching faculty, non-

teaching staff for their co-operation in the organization of the seminar. I also sincerely thank the 

publisher to bring out such an elegant publication. 

 

 

 

                                                                                     Dr. Snehal R. Prabhune 

                                                                                              Chief Editor 
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1.  Adapting Text to Film: A Study of ‘Godan’ 

  Dr. Mrs. Jayashri Ajay Aphale 

                                     Savitribai Phule Mahila Mahavidyalaya,  Satara. 

 

Abstract: 

 Literature and film both are very close to the minds of human beings, as they reflect the 

true and in some extent the actual image of society. ‘Godan’ is the masterpiece written by 

Munshi Premchand in Hindi in the year1963. ‘Godan’ as a novel and its adaptation into a film; 

both are unique artistic creations and of certain magnitude on their place. Though the form and 

style is changed in the process of adaptation, the purpose, story and its characters remain 

unchanged. The difference occurs between two due to technical tools and needs. Premchand’s 

Godan though adapted by Trilok Jetley for his film, he used its story for his film without 

breaking its aesthetic and logical consistency. 

Keywords: 

 Novel, Film, Adaptation, Techniques, Camera and Photography. 

 Literary adaptation is the adapting of a literary source such as a novel, short-story, and 

poem to another genre or medium such as film, stage play or video game. It can also involve 

adapting the same literary work in the same type or medium for different purposes. Works of 

literature have been adapted for film since 1899. Georges Melies, who pioneered many film 

techniques and in 1899, he released two adaptations: Cinderella based on the Brother Grimm 

story and King John, the known film based on the works of Shakespeare. Gradually the 

adaptation of literary work to film became general and popular.  

 Adapting a text into a movie is a cultural and political activity. It is inter-disciplinary in 

nature and needs collaborative efforts. Though they are source of same work, their magnitude 

may differ in quantity and quality. They both are known as the mirror which reflects the true and 

in some extent as it is image of society. While studying the comparison between the text and 

cinema, one should assess them with specific standard and criteria. Each person may have 

different opinion about this assessment and some may appreciate the cinema more than the text 
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or vice-versa. According to some critics book is easy to understand the social reality but some 

think that cinema gives us the clear idea of the theme handled by writer in specific work. The 

present paper attempts to analyze the magnitude of the novel ‘Godan’ to its adaptation in cinema. 

 Munshi Premchand is the most known Hindi writer, who contributed a lot to Hindi 

literature and became more popular due to his novels such as Godan, Premashram, Karam-

bhoomi, and many more. His Godan was written in the year 1936. It was his last completed 

novel. Godan, a literary novel and its adaptation into a film both are unique but the artistic and 

aesthetic excellence attained by each is certainly of a different standard, magnitude and meaning. 

Premchand is mostly known for his social realism but in this novel Premchand’s peculiar writing 

style get more sharpened. ‘Godan’ is a masterpiece of Premchand in which the theme of social 

evils is successfully depicted. The novel is all about the sensibility of lack of humanity, famine, 

poverty and exploitation of Indian farmers. Farmers form the biggest chunk of the Indian 

population, as India is the agriculture based country. No analysis of Indian culture in a literary 

work or cinema can be complete without taking the culture of the farmers into account. 

Premchand was the author, who wrote extensively and deeply about the Indian farmers by 

making them the protagonists of his novels and short-stories and Godan is also not an exception 

for this. 

 Premchand’s ‘Godan’ is a tragedy of Indian Peasantry. It deals with the struggles of the 

Indian farmers against an established social order which is harmful for them. Hori, the hero is the 

representative of Indian farmers, uneducated, poor and having so many blind beliefs about God, 

Nature and Life. He has blind faith in age-old tradition and religious superstitions or belief. 

Being so much tradition-bund, he never stood against the exploitation by the rich. The title 

‘Godan’ is very suggestive of Indian Culture and religion. In India Cow is worshipped as the 

God. Hori, has a dream of owing of a cow. In Indian culture, it is believed that having a cow is 

very essential as it is an auspicious symbol of prosperity in home for every farmer and it also 

empowers and strengthens the Indian famer. To give cow as a gift to Brahmin was termed 

auspicious before someone’s death by following the religious custom. This cow giving is 

considered as repentance of knowingly or unknowingly committed inhumanity, sin and crime of 

the past deeds and there was another superstition among rural people especially that it will free 

the human beings from the cycle of the birth and death. Hori want to give a cow to Brahmin but 
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his poverty became the greatest impediment in his good deeds. Premchand is known as the writer 

of common men. He experienced many inhuman experiences in his own life. His minute 

observation of society made him perfect in depicting the character and using common man’s 

language. He successfully gave the words to the common men’s feelings. Godan reflects 

Premchand’s desire and anxiety to reform the structure of the society on basis of economic 

equilibrium.  

 Premchand’s Godan became very popular and appreciated by his readers as the depiction 

of India’s social reality and miseries of farmers, considering its magnitude the producer, director 

Trilok Jefly adapted Godan and made film on it in the year 1962. The lead roles of the characters 

Hori, Dhaniya, Gobar, Jhunia, Malti, were played by the actors and actresses in the same sequel 

by Rajkumar, Kamini Kaushal, Mehmood, Shobha Khote, Shashikala, etc. The novel is written 

in 339 pages, when the film was produced it contained fifteen reels with the length of thirty-five 

mm and the time duration was of one hour, fifty seven minutes and twenty five seconds. After 

the twenty six years publication of Godan, the adaptation was done in approximate manner by 

Jetly. Without changing the story Premchand and Jetly both presented the true stories of 

exploitation and corruption of peasant community of the India. Their struggle for living is 

depicted in realistic manner. Farmer is known as the central pillar of Indian economy but his life 

has no constant Centre to rely and relax. It was shown in both movie and text. Premchand 

depicted the misery of Hori and his family members due to the loan. If any farmer borrowed any 

type of loan from Zamindars, their life could have to surrender under the dominance due to its 

repercussion with the life of their forth coming successors. They were compelled to face the 

consequences of this feudalistic system and had to bear the burden of injustice unless they would 

lose their own land becoming the labourers for Zamindars.  

 Hori represents the very poor, religious and kind hearted Indian farmer, who purchased 

on debt of Rs. 80, a cow from Bhola, a cowherd and tried to cheat his brothers for 10 rupees. 

This cheating led to a fight between his wife and his younger brother Heera’s wife. Out of 

jealousy and anger Heera poisoned the cow and ran away of the fear of police action. Police 

came to enquire the death of cow but Hori again took a loan and paid the bribe to police to clear 

off Heera’s record from police record. Gobar the only son of Hori created again a problem in 

Hori’s life. He impregnated Jhunia, Bhola’s daughter and ran away by leaving her at the doorstep 
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of Hori and Dhania. Out of sympathy and goodness, they accepted widow, Jhunia as their 

daughter-in-law but still punished by village panchayat for his son’s offence. Again Hori took a 

loan to pay the penalty. Local money lenders provided him money but being unable to pay back, 

he eventually married off his daughter Rupa for mere 200 rupees to save his ancestral land being 

auctioned because of his inability to pay land tax. Hori is very passionate and sensitive man so 

his determination to pay 200 rupees and to have a cow to provide milk to his grandson, leads him 

to death, because of excessive and had work. When he is about to die, his wife Dhania took out 

1.25 rupees and Hori pay the pries on behalf of cow donation (Godan). This eventually fulfills 

the traditional dream of Hori but his desire to pay back 200 rupees to his son-in-law and to have 

a cow to feed the milk to his grandson, remained unfulfilled. Premchand’s Hori makes his reader 

contemplative and sensitive as he successfully portrays Hori a typical poor Indian peasant who is 

the victim of poverty, land, taxation, money lenders, and social customs but despite all this, Hori 

stands for his duties, kindness, honestly, love for land and family and judgment when time 

requires. 

 Film Godan equally became popular in 1963 after its adaptation. Novel differs from the 

film due to the authorship because novel is composed by a single author while films are products 

of collaborative efforts, thereby rejecting the idea of a single author. Moreover there is 

opposition between word and image. The novel operates more along the temporal axis and film 

more along the spatial axis. In present era there is a lot of development in novels. They are 

shaped by cinematic techniques like ellipsis, temporal discontinuity, fragmented vision, cross-

cutting and multiple viewpoints. Though recently so many literary works are adapted to screen 

media one should have to accept cinema and literature are different modes of expression of 

abstract feelings and thoughts. Adaptation involves a reinterpretation and relocation as per the 

need of time and story. The film maker has wide to scope to develop his story with various 

techniques. He incorporated the filming techniques with camera and light, which become very 

effective. Premchand’s word picture of village and film’s village scene differ to each other due to 

the perfect traditional wall painting on the walls of huts. When the comparison of the movie with 

the text is carried over, some facts have been found dealt accurately, truly copied from the 

original text and some are totally cut short by the film maker to suit the purpose. Premchand used 

abundance of characters, which were typically varied in nature, having their own good and evil 

tendencies. Novel is used as the medium for revealing the hidden truth of Indian society by 
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Premchand. Godan film and text both are the outcome of their creator’s protesting, revolving 

mind against some social imbalance of rich and oppressed. In both versions of Godan, Marxist 

outlook and ideology have been poured for perfection. Rajkumar and Kamini Kaushal played the 

lead, with mesmerizing music by Ravi Shankar. 

 George Blustone, a critic of novel and film in his critical study entitled ‘Novels into films 

(1957) presents a radical analysis of the limitations, techniques and potentialities of both novel 

and film by applying the useful touchstone into the terms of latter. According to him the modern 

novel, characteristically deals with time and the complexities of inner innovation; the film, on the 

other hand basically unequipped to render these effectively, finds its forte in rendering motion 

and action. Moreover a novel can take forty hours to be read and can indulge in the luxury of 

leisurely expression, whereas the film is at the mercy of the speeding celluloid that cannot turn 

back, dwell or diverge. He states that, “A novel has three tenses, a film has only one.” The 

difference between novel and film is of “psychological” and “chronological” time. The novel has 

a single material expression, the written word, where the film has at least five tracks: moving 

photographic image, sounds, music, noises and written materials. Instead of judging adaptations 

on the basis of fidelity with texts the efforts have to be made to do a comparative analysis in 

terms of translation from the language of novels to the language of films. Moreover the 

contribution of Premchand cannot be denied. He played the role of social reformer through his 

novels which has a certain magnitude in the field of literature and media. 

Reference: 
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2.A Critical Study of Tagore’s Gitanjali as a Translated Work 

                   

Apurva .R. Patil  Savitribai Phule Mahila Mahavidyalaya, Satara 

 

  

Abstract: 

 Rabindranath Tagore (1861-41) seems to have a concept of translation at the back of his 

mind when he was engaged in translating Bengali poems and songs for the English Gitanjali: 

Songs offerings. But he didn’t write any treatise or theoretical aspects of translation. Present 

paper attempts the study of translated poems ‘Gitanjali’ is a collection of 103 prose poems, 

translated by Tagore himself. These poems though translated in English are also filled with 

sensual imagery and presented the theme of the relationship between a human being and God. 

Keywords: 

Gitanjali, Translation, God and Human being relation 

 

 

 Rabindranath Tagore was a Bengali polymouth, a poet, a musician, story writer, dramatist 

and novelist. He was the most known prolific writer, artist and educationist of India. He was the 

first non-European, who won the Nobel Prize for his ‘Gitanjali’, a collection of poems, in the 

year 1913. As a translator of his own Bangla works Tagore enjoyed so much liberty that his 

English versions have become something far from being simple translations. Tagore himself was 

not unaware of the gulf he was creating between the Bangla origins and their versions. In a letter 

written to Sir William Rothstein on 7th June 1912, a few months before the English ‘Gitanjali’ 

(Song offerings) were published. Tagore wrote: 

 “I send you some of my own poems rendered into English. They are far too simple to 

bear the strain of translation but I know you will understand them through their faded meanings.” 

(Mukherjee, 1994:103) 

 In above quote, it is easy to understand that, Tagore admits that though his English 

versions are translations of Bengali songs but they are a fusion of ‘translation and creation’. 

 Tagore wrote poetry as an eight-year-old. At the age of sixteen he released his first 

substantial poems under the pseudonym ‘Bhanusimha’ (Son Lion). He wrote many beautiful 
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stories and poems in Bengali and then translated them in English. His novels and short-stories 

were also adapted in cinemas. 

 Tagore is mostly known to the west for his Gitanjali, song offerings (1912), an anthology 

of poems, translated by Tagore himself. Rabindranath Tagore was the first man, who began to 

discuss the various aspects of translation after the world wish popularity of Gitanjali. It was 

regarded as, ‘a miracle of translation’ and it is the book that fetched the Nobel Prize of Literature 

in 1913, making him ‘World Star’. When Tagore translated his poetry from Bengali in English, 

there was no such discipline either in East or in the West known as Translation Studies. At that 

time translation was considered a ‘secondary activity’ and known as the foreign language 

learning method. Tagore is perhaps the first writer in Indian literature to have begun the study of 

translation in second decade of 20
th

 century (1920). Tagore explained his points of view about 

his translated poems in response to questions, requests of his friends, admirers and readers about 

the different aspects translations. But while discussing his own translations he made some 

insightful comments on translations from his first-hand translating experience, which later on 

helped to prepare the ‘theory of translation’ of literary form, from one to another language.  

 Translation was known as an inter-lingual communication, which has existed among 

mankind to fulfill the need of interaction. In the second half of the 20
th

 century study of 

translation became as an academic subject. Geremy Munday, Lawrence Venuti, Riccardi etc are 

the most known researchers who investigated into translation and translating and paved the way 

for the emergence of ‘Translation Studies’. When different developments in this field were 

taking place in the Western World, Tagore had already left the World Scene. Translation Studies 

appeared in the west in 1980’s and Tagore died in 1941, therefore from a historical point of 

view, Tagore did not have anything to do with Translation Studies, but had translated many 

books in English, from Bengali considering Tagore’s contribution in translation, the truth must 

be accepted that Tagore’s role is that of a pioneer. Tagore demonstrated and proved that 

translation is a creative process rather than a mechanical practice.  

 Tagore translated his poems from Gitanjali in English. He did not have in his mind any 

theoretical concept when he was engaged in translating his Gitanjalipoems. Tagore’s 

speculations on translations were not concerned with the question of how to translate. He 

adopted the descriptive tone rather than prescriptive. Though Tagore was not an academic 

translation critic, he was a creative writer, who turned translation analyst. Tagore never speaks 



From Words to Stage and Screen: Adaptation of Literary Works  8 

Ideal International E- Publication 

www.isca.co.in 

about different types of translation. He concentrates only on ‘interlingual’ translation, without 

thinking of cultural barriers. Tagore distinguished between ‘rewriting’ and ‘translating’. Tagore 

writes about his experience with Macmillan in following words: 

“Macmillans are urging me to send them some translations of my short stories… They require 

rewriting in English, not translating”. (Lago, 216). Tagore seems to imply here that rewriting is 

the other name for translation. It involves the process of decoding and recoding. 

 Tagore translated his poems from Gitanjali in English in easy and natural manner. In his 

most-known letter to Indira Devi, which was written on 6May, 1913, Tagore tried to explain 

what he attempted to do in his translation of Gitanjali poems. He writes: 

 “I simply felt an urge to recapture through the medium of another language, the feelings 

and sentiments which has created such a feast of joy within me in past days”. (Chakravarty, 21). 

‘Gitanjali’ in Bengali was published in 1910 with 157 songs and poems and its translation in 

1913, made him global man and winner of Nobel Prize. The English Poet W. B. Yeats also 

praised his poems and his creativity. Macmillan published translated poems from Gitanjali in 

1913 which were 103. These lyrics are taken mainly from the Bengali version of Gitanjali, 

Gitimalaya, Nalvedya and Kheya. 

 The Gitanjali songs are mainly the poems of ‘Bhakti’ in the great Indian tradition. 

Gitanjali in true sense is the yearning of individual soul for reunion with cosmic soul. In all 

songs there is a logical coherence. Each poem seems to be the offspring of the preceeding poem. 

The first 1 to 7 poems from Gitanjali reveal the bond of love between the ‘God’ and the ‘Man’. 

God had made us in his own shape and form. Tagore addresses God as the ‘Life of his Life’ 

because God illuminates the mind of man with the light of truth and wisdom. The second group 

of the poems, (8-13) throws light on how the human soul can be elevated in the realm of spiritual 

experience through the love to humanity. Tagore exhorts us to place ourselves entirely in the 

hand of God. He taught us that though who hate the poor and oppressed cannot find God. God is 

omnipresent and can understand our good deeds and feelings. He wants that we should be pure in 

our thought, actions and deeds. 

 In the third group of poems (14-36) Tagore expresses his longing for identification with 

God. Through the imagery of lover and the beloved, Tagore explains that the yearning to meet 

the lover makes the union possible. Tagore vividly described the importance of patience in 
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attaining the favour of God. He believes that God resides in our heart. He prays to God to 

remove his spiritual poverty and endow him with strength to surrender himself to God. 

 In the poems of the fourth group (37-57) the theistic note is dominant. The goal of 

Tagore’s life is the pursuit of God, which is expressed through his words: That I want thee and 

only thee. 

 Let my heart repeat this without end. Tagore writes that God is benevolent and all 

merciful. He has firm faith in God, which is expressed through his words. He deeply longs for 

reunion with the Divine power. Tagore writes that God is not pleased with pomp and show; He 

only wants our true love. Tagore says: 

“Greet him with empty hands, lead him, 

In the room all bare, 

Bring out thy tattered place of mat 

And spread it in the courtyard.” 

 God is both creator and destroyer. God needs man’s love as much as man needs His. 

Tagore says: 

“Thou who art the king of kings has 

Decked thyself in beauty to captivate 

My heart…. 

Art thou seen in the perfect union of The Two”. 

 In the fifth group (58-70) Tagore deals with the nature of God. According to him God is 

inseparable from Nature and he dwells in the hearts of all. 

Tagore treats God both as finite and as infinite and says: 

“Thou art the sky and thou are the nest as well” 

 In the sixth group (71-78), the poet says that this world is illusion, not reality. With a 

beautiful imagery Tagore emphasizes the significance of service. As the rivers flows through 

fields and villages and then mingles to the sea, similarly man must perform his worldly duties by 

serving his fellowmen and then reunite with God. 

 In the seventh group (79-103) Tagore states that God’s creation is perfect. The birth is 

separation from God but it ends with reunion is a philosophy explained by Tagore in these 

poems. Tagore treats ‘death’ as a messenger of God which reunites human soul to God. He says 
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‘Life and Death’ are two breasts of the Divine Mother. Tagore passionately loves the Divine 

lover like a true beloved. 

 Thus the focal point of Gitanjali is the realization of God through self-purification, love, 

prayer, devotion and dedication to God through service of humanity. We find the reflection of 

Bhagwat Gita’s philosophy in Tagore’s Gitanjali. Like Mahatma Gandhi, Tagore also has a 

vision for India. He dreams for a free India in which the countrymen will be fearless. He says: 

“Where the mind is without fear and the Head is holding high; 

Where knowledge is free; 

….. 

Into that heaven of freedom, my father, let my country awake”. 

 Though translated in English, Tagore’s Gitanjali is recreated without breaking its 

meaning beauty and logical coherence. The original verse may be full of native music but 

English Gitanjali is also musical and spiritual for the East. Tagore demonstrates how translation 

is elevated to the height of creative literature. 

References: 

1. Tagore, Rabindranath, Gitanjali: Song offerings. London, 1912. 

2. Chakravarty, Amiya. Ed. A Tagore Reader. Macmillian Co, 1961. Print. 

3. Classe. O. ed. Encyclopedia of Literary Translation into English. 

  



From Words to Stage and Screen: Adaptation of Literary Works  11 

Ideal International E- Publication 

www.isca.co.in 

3.ADAPTATIONS OF THE SHORT STORY THE MONKEY'S PAW: 

REVIEWING THE LAST HUNDRED YEARS 

Dr. Manoj Dasharath Gujar 

Assistant Professor and Head, Department of English, 

Prof. Sambhajirao Kadam College, Deur  

Abstract: Adaptation has a significant place in the world of literature. This conversion of a 

genre into another has widely been witnessed and relished. The popular forms are film, stage 

play, radio broadcasting, cartoon show, a video game, etc. It works on all necessary 

dimensions artistically and appeals the common audience. The important thing is the fan 

following of the original genre. It helps to have a desired reach and output. This paper is an 

attempt to study the theatrical and non-theatrical adaptations of a famous short story The 

Monkey’s Paw. Written by W. W. Jacob and first published in his collection of stories, The 

Lady of Barge (Sept.1902), this supernatural story is treated as a classic horror and is still a 

hot-cake for the readers. The story gives a message that when wishes are made with honest 

intentions; they are likely to come true. Such wishes are good for us and influence us with 

positive impact. However, those unnatural, greedy or unusual wishes are sure to give 

unwanted and unexpected results. The Monkey’s Paw, since its first appearance, is being told, 

read and circulated endlessly. One hundred plus years and it is still being prescribed for 

literary studies, being used for reviews and research and still seen in various adaptations. What 

is the reason for its wide appreciation? The probable answer is ‘its charm’. Its success is in 

creating the exact atmosphere needed for the plot structure, giving the flow of events in a 

systematic manner that gives the intended result, the horrifying one. The story reiterates a 

moral ‘everything comes at a price’. In the story, three wishes are granted to the owner of the 

monkey's paw, but the wishes come with an enormous price for interfering with fate. The 

Monkey’s Paw invariably claims a definite position in the world of literature. It has been 

adapted for a number of novels, films, radio shows stories, movies, plays and comics and other 

sorts of adaptations. 

Keywords: horror, supernatural, adaptations, the monkey, greed, mummified 

 

INTRODUCTION: 

 

This paper is an attempt to study the literary and other adaptations of a famous short 

story The Monkey’s Paw. Adaptation proved an important thing in last few centuries in the 

world of literature. It is a conversion of a literary genre into another, adapting the same literary 
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work in the same genre or into another medium. The last century has widely witnessed such 

literary adaptations of novels, short stories, plays or poems in the form of a film, stage play, 

radio broadcasting, cartoon show or a video game. Adaptations appealed the common 

audience because it received a story to function well, almost on all dimensions. It is bit easy 

because the concept, character, story, dialogue, and action are ready to use and can be 

represented with required changes. The more important thing is its genuine fan following and 

the overall amount of success. 

The Monkey’s Paw is such a wide-spread, widely recognized story that it has tempted 

hundreds of time to get adapted in different forms. This bloodcurdling story was written by W. 

W. Jacobs in the first decade of the twentieth century.  This 117 years old story is still having 

the power to shake its reader upside down. This supernatural story, first published in his 

collection of stories named The Lady of Barge in September 1902, is still treated as a classic 

horror. It is still a hot-cake today and ready to give you a hair-raising experience in any form 

of presentation. A famous review of this Jacobean story reads as: 

The Monkey’s Paw is, and always has been, one of all-time favourite short 

stories. Spanning only a few quick pages, the story reminds readers that 

every action has a consequence. It’s the age-old ‘be careful what you wish 

for’ as the blurb states, and it always serves as a reminder.... 

... a short story is supposed to be of a perfect length and this one’s no 

different. After all, we never learn the third wish, do we? Nonetheless, 

there’s just enough time for Jacobs to instil a sense of camaraderie between 

the families in the reader…. I will never not suggest this story to someone 

looking for a quick horror read. 

(www.theghastlygrimoire.com) 

There is no doubt that when wishes are made with honest intentions, they are likely to 

come true. Such wishes are good for us and influence us with positive impact. However, those 

unnatural, greedy or unusual wishes are sure to give us unwanted, unexpected consequences. 

The Monkey’s Paw deals with an episode in the life of a family, the family of Whites. Mr. and 

Mrs. White and their adult son, Herbert are the central characters and Sergeant-Major Morris, 

an old family acquaintance. These are the only four characters in the story. The story is based 
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on a theme of a mummified monkey's paw given to Sergeant Morris by an old Indian fakir and 

would grant three wishes. The number ‘three’ here itself is suggestive of a supernatural 

element. The wishes would grant anything under the sky but would end in or lead towards 

some hellish consequences. Rather, the consequences will appear natural but would result in a 

kind of punishment for tampering with fate. Having a dreadful experience of the paw, 

Sergeant Morris disowns it, but, when asked by Mr White, hands-it to him but by giving some 

precautionary words. 

Since its first stage appearance (1903), this interesting story is being told, read and 

circulated endlessly and is famous throughout the world of literature for more than hundred 

years. It is still being prescribed for literary studies, being used for reviews and research and 

has been used for various adaptations. What may be the reason for its wide appreciation and 

readership? The probable answer is its charm. Its success lies in creating an atmosphere and 

giving the flow of events in a systematic way giving the desired effect. The story gives an 

eternal moral that everything comes at a price. There are three wishes granted to the owner of 

the monkey's paw, but the wishes are sure to be followed with an enormous price for 

interfering with ‘the fate’. 

Many creative writers found The Monkey’s Paw interesting and reusable material. The 

concept of ‘three wishes’ turned out magical. Though pre-warned, one needs to be careful 

regarding the given wishes because every demand is sure to turn out into ‘seemingly natural 

consequences’. Young Herbert persuades his father to demand two hundred pounds as the first 

wish and as ill luck would have it, and as a ‘seemingly natural consequence’, the same amount 

is offered by 

Herbert’s company as an amount of compensation. The same principle gets applied when Mrs. 

White begs Mr. White to go for the second wish, to bring him back to life. Mr. White knew it 

to be a bad idea, knew it’s would be consequences, but demands the ‘second wish’. The 

sudden horrifying knock over the door suggests the arrival of Herbert but in a ghastly 

appearance (remains unseen in the story, making the story more serious, horrible). Finally, Mr. 

White uses the paw for his third and final wish. He wishes his son’s death and wish to rest him 

in peace, forever. 

The story is full of irony. Its small, interesting episodes and a twist, in the end, makes 
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it worth reading, again and again. The message ‘nothing for free’ comes out in the flow of 

events. It marks an indelible impression over the mind of its reader. Moreover, the past 

hundred years standing of the story is still having its impact in the world of creativity, the 

creative writing. The use of ‘metaphors’, use of ‘magical’ or ‘supernatural figures’, the 

‘tension’ element through its suspense episodes as well as the thrill and horror makes the story 

undying. 

The success mantra of the story is its creation of an atmosphere of excitement by 

adding suspense and mystery, its outcome mysterious and unpredictable. One can hardly put 

the text aside before end, and one can hardly predict the end at any point of reading. This 

element makes the story adaptable. It has been adapted for numerous times in print and 

electronic media, including plays, movies, TV shows, operas, stories, cartoons, video games, 

comics and others from its beginning (1902) till this date (as late as 2017). 

The first literary adaptation of The Monkey’s Paw as a one-act-play appeared 

immediately after its publication, to be precise, as on 6th October 1903. The one-act was 

performed in London’s ‘Haymarket Theatre’ and the star cast was Cyril Maude (Mr White) 

and Lena Ashwell (Mrs. White) followed by another stage adaptation in 1910 

 

FILMS: 

Films are the most successful, most demanded form for adaptation. The first adapted 

film version of The Monkey’s Paw story appeared in 1915. Those were the early days of 

bioscope creations, especially from the late 1890s to 1920s, it was directed by Sidney 

Northcote, the then director of 14 silent films. He made these films between 1912 and 1914. 

Another film version of the title appeared in 1923 directed by Manning Haynes followed by a 

1933 version directed by Wesley Ruggles. Its updated version appeared in the same year on 

The Alfred Hitchcock Hour (1933) with some improvements. Hal Erickson briefed the 

improvised version of the story in following words: 

While on vacation in the Bahamas, Paul and Anne White (Leif Erickson, 

Jane Wyatt) were attending a party where the guests are cruelly mocking a 

wizened gipsy woman (Zolya Talma). Defiantly, the old crone brandishes a 
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tiny, severed monkey's paw, which Paul immediately identifies as a good-

luck charm. Indeed, when the gipsy gives the monkey's paw to Mr. White, 

she informs him that the shrivelled artefact will grant him three wishes, but 

the third wish will be for death. A young Lee Major appears as the Whites' 

son, Howard, whose grisly demise looms large over the story's heart-

pounding climax. 

 

This version was improvised in respect to its characters and time, place, action. Here 

Mr and Ms White become Paul and Anne, Sergeant becomes Lee Major and Herbert becomes 

Howard. But, the original plot and the original moral remain same. The film was so unique 

that it was well appreciated in those days. The film was considered to be lost until the online 

pieces of evidence were made available for the common public in 2016. The other adaptations 

of the story came out in 1948, 1961, 1989, 2008, 2013 and 2017. 

The 1961 film version was titled as Espiritismo (released as Spiritism in the US) and 

was directed by Benito Alazraki. Other films were Pet Sematary (1989) by Stephan King and 

Kagbeni (2008) by Bhusan Dahal. A Horror Film got released in 2013 starring Stephan Lang, 

C J Thompson, Corbin Bleu and Charles S Dutton. The other latest film adaptation entitled 

Wish Upon appeared in 2017. It replaced the theme of monkey's paw with a music box and 

the three wishes for seven wishes. Improvised music box comes in the possession of a high 

school student Claire. Claire uses the given wishes to satisfy her fortune, friends, love  and 

revenge. The shocking fact Claire realises is that people close to her suddenly begin to die. 

Eventually, she finds the earlier owners of that music box have also died making it a notorious 

gazette. The other horror film version of The Monkey Paw was Wishing Stairs. It replaced the 

White’s story with three students at an All Girls' School. The paw was replaced by the 

eponymous stairs giving a similar horror effect. 

RADIO BROADCASTS: 

There are some significant radio adaptations of the story too. The first radio version of 

the story appeared in 1928 over UK Radio followed by an episodic series ‘Thirty Minute 

Theatre’ (1958) starring Carleton Hobbs and Gladys Young. The other notable Radio versions 

of the play are Appointment with Fear on BBC Radio  (1946), The  Nightfall on  CBC  Radio  
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(1980),  BBC  Series Fear  on   Four (1988) and the BBC  Radio  Drama  Series Christopher  

Lee's  Fireside  Tales (2004). The latest BBC episode based on The Monkey's Paw story came 

in February 2018 as Inside No.9. All these aired programmes had the desired effect on the 

radio audience too. 

NOVELS: 

There are paw novels too. The important one is The  Monkey's  Paw  Trilogy written by 

Ralph Lagana. I Wish by Johnny Mains, Cursed by Benedict Jacs, Shine by Candy Gourlay's 

and Pet Sematary by Stephan King (1983) are the other notable novels on this ghastly story. 

MUSIC ALBUMS: 

The adaptations in the form of musical albums and songs featuring The Monkey’s Paw 

appeared with the same title lyrics "The Monkey's Paw". The earliest was the album Witness 

by a band of music composers The Electric Hellfire Club. It was followed by another song 

with the same title by a band Small-town Poets, Columbia Records and presented by artists 

Scott & Raven's (1987). The other albums were Strange Angels (1989), Genius (2001), Band 

Horror Punk and The Devil’s Rain (2011), The Vocaloid Song Series is a clear adaptation of 

the legend monkey’s paw in its song Aimless Imitation Chair Stealing Game. 

TELEVISION SHOWS: 

There is no doubt that The Monkey's Paw observed unending popularity in the film and 

radio adaptations and same was the case with the television. Television was a new media of 

entertainment, the early audio-visual media. The play appeared on television as early as on 19 

April 1965 with a title The Monkey’s Paw: A Retelling (Season 3, episode 26). TV adaptations 

of the paw story  appeared on the famous Indian Cable Network Show (ZEE Television) by 

the Ramsay Brothers entitled Taveez (a horror show). The other television adaptations are 

Few short films by Michael Scott and James Henchmen (2003), Are You Afraid of Dark? The 

Tale of the Twisted Claw,  Brandy  and Mr. Whiskers,  The  Monkeys, and The Man in the 

Bottle. The animated television series Suruga Monkey is also believed to be the paw adaptation 

with some improvisations. 

OTHER ADAPTATIONS: 

Apart from film, radio, television and other significant adaptations of The Monkey’s 
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Paw, the Opera version by the composer Jonathan Kupper came in 2009. It was performed in 

his Opera Vista’s from 2009 to 2011. The other adaptation  was a parody in the form of a 

Cartoon Series Rick and Morty where the paw theme is used to save the life of a devil who lost 

his will to live after he was outwitted by Rick. The other Cartoon Series was the Adventure 

Time where protagonist Finn and Jake meet a wish-granting being named Prismo. Prismo likes 

Jake and warns him that all his wishes will come true, like a monkey's paw thing. The other 

cartoon I am Weasel presents Weasel’s power to make his wishes come true. 

There  was  also  a  video  game  titled S.T.A.L.K.E.R.:  Shadow  of Chernobyl (2007) 

where, at the end of the game, the player may reach the Wish Granter (like Monkey’s Paw) 

resting deep inside and is supposed to grant wishes to whoever manages to find it. However, 

the wishes inevitably turn out twisted and corrupted. The last, but not the least, is the 

adaptation in the form of  a web-  comic, Saturday Morning Breakfast Cereal (2010), the latest 

version of entertainment featuring the monkey's paw that grants wishes but with certain 

consequences. 

CONCLUSION: 

To conclude, The Monkey’s Paw invariably claims a definite position in the world of 

literature. It has proved its metal in the period of last one hundred and seventeen years. The 

story has been adapted for a number of novels, films, radio shows, plays, video games and 

comics. The bare three scenes of the story had enough material for a century to get horrified 

and spread horror. 
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4.Kenneth Branagh’s Hamlet : A Film Adaptation of Shakespeare’s Hamlet 
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Abstract:   

The relationship between literature and film adaptation has always been close, 

intertwined and significant one. What is literature? Literature describes visuals in words and 

what is film adaptation? Film adaptation is the transfer of a written work in whole or in part to a 

feature film.  It is a type of derivative work. Film Adaptation is an act of representation of a text. 

It examines its style, setting, narrative devices, historical and social circumstances, symbols, 

visual motifs, music and language of gestures.  Literature, and Film adaptation are concerned to 

each other in arts and reception studies. Moreover nowadays there is also an educational reason 

for adapting literature into film. In this respect, film is pedagogical medium that teaches the 

masses their literary heritage. Film adaptation is an emerging canon in English literature. It is a 

postmodern perspective to study, examine, compare and entertain the literature and interesting 

genre in post-celluloid world. The paper intends to take an account of how the Shakespeare’s  

Hamlet has been adapted in the film Hamlet, directed by Kenneth Branagh from the original 

play. 

Key Words: literature, film adaptation, Shakespeare, Kenneth Branagh, Hamlet. 

Literature and Film Adaptation: 

 Literature and Film Adaptation  are connected and related to each other, but still they 

are different in their own ways. Both are the most fascinating forms of knowledge which made a 

great impact on human psyche. The two are having totally different mediums, each having its 

own artistic compulsions though the purpose is the same – the telling of a story. Literature is the 

raw material which the film-maker is eager to use, and this is the point where two mediums meet 

the point where they are close to each other.   

Definition of Adaptation 
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 Adaptation is defined by the oxford English Dictionary has a plurality of meanings  

and applications, most of which allude to the process of changing to suit an alternative purpose, 

function, or environment; the alteration of one thing to suit another. 

 In Media context, adaptation is defined as: 

“An altered or amended version of a text, musical composition, etc., (now esp.) one adapted for 

filming, broadcasting, or production on the stage from a novel or similar literary source.” 

(Oxford English Dictionary) 

Kenneth Branagh: 

 Kenneth Branagh (Born, 10 Dec, 1960) is a British actor, director, producer and 

screenwriter originally from Northern Ireland. On 10 July, 2009 Branagh was presented with the 

Lifetime Achievement Award at the Romafiction fest.   

Kenneth Branagh’s Hamlet (1996)  : A Film Adaptation of Shakespeare’s Hamlet 

 Kenneth Branagh’s Hamlet is a 1996 Shakespearean tragedy film adaptation of 

William Shakespeare’s play Hamlet adopted for the screen. Director Kenneth Branagh also stars 

in the titular role as ‘Prince Hamlet. Michael Fassbender, in his article “How Kenneh Branagh 

has made Shakespeare more accessible” writes: 

 “ Shakespeare’s plays were meant to be performed, and not merely recited; they are 

written in the living language of his day, and in the main, it is a language not far removed 

from that spoken today. All that modern viewers need to bridge the gap is a credible 

performance, rather than an affected imitation of one. Over the last two decades, no one 

has done more to provide this than Kenneth Branagh. ........No filmmaker in the last 

generation has done this as effectively, as often, as Kenneth Branagh.  .....He has been 

faithful to both in a series of film adaptations, operating on both sides of the camera. As a 

an actor in Henry V, Much Ado About  Nothing , Othello, and Hamlet and as the director  

of  Henry V, Much Ado About  Nothing , Othello, and Hamlet and As you like it , he has 

done more than anyone in recent memory to present Shakespeare to a wide screen.” 

(October 24, 2016.) 



From Words to Stage and Screen: Adaptation of Literary Works  21 

Ideal International E- Publication 

www.isca.co.in 

Plot of the Film  

 The story provides a melodramatic stage for inner agonies. Hamlet (Kenneth 

Branagh), the prince of Denmark, mourns the untimely death of his father. His mother Gertrude 

(Julie Chrisite) rushes with  unseemly speed into marriage with Claudius (Derek Jacobi ), her 

husband’s brother. Something is rotten in the state of Denmark, and then the ghost of Hamlet’s 

father appears and says he was poisoned by Claudius. What must Hamlet do ?  

He desires the death of Claudius but lacks the impulse to act out. He despises himself for his 

passivity.. He plots and then unplots against uncle , direct a play. The court assembles to watch 

the play Hamlet has commissioned. After seeing the Player King murdered by his rival pouring 

poison in his ear, Claudius rises and runs from the room: proof positive for Hamlet of his uncle’s 

guilt. In tormenting himself he drives his mother to despair, kills Polonius by accident, speeds 

the kingdom toward chaos and his love, Ophelia, toward madness and drowns herself. Back at 

Elsinore, there is fencing match between Hamlet and Laertes. Hamlet does well at first, leading 

the match by two hits to none, and Gertrude raises a toast to him using the poisoned glass of 

wine Claudius had set aside for Hamlet. Claudius tries to stop her, but is too late: she drinks, and 

Laertes realizes the plot will be revealed. Laertes slashes Hamlet with his poisoned blade.  

 In the ensuing scuffle, they switch weapons and Hamlet wounds Laertes with his own 

poisoned sword. Gertrude collapses and claiming she has been poisoned, dies. In his dying 

moments, Laertes reconciles with Hamlet and reveals Claudius’s plan. Hamlet rushes at Claudius 

and kills him. As the poison takes effect, Hamlet, hearing that Fortinbras is marching through 

area, names the Norwegian prince as his successor. Horatio, distraught at the thought of being 

the last survivor, says he will commit suicide by drinking the dregs of Gertrude’s poisoned wine, 

but Hamlet begs to live and tell his story and Hamlet dies. Fortinbras, who was ostensibly 

marching towards Poland with his army, arrives at the palace, along with English ambassador 

bringing news of Rosencrantz and Guildenstern death. Horatio promises to recount the full story 

of  what happened, and Fortinbras, seeing the entire Danish royal family dead, takes the crown 

for himself. 

Fidelity to the text  
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 As fidelity has got much importance in theory of adaptation, Kenneth  Branagh’s 

Adaptation of Hamlet is  faithful to the text and it is a representation of original  film text. In this 

context, Bellmore Kate writes, “ Even though Branagh kept nearly every word of Shakespeare’s 

language in the film, he removed a considerable amount of play’s ambigiuty.” (August19, 2012) 

Duration of the Cinema 

 Branagh’s  Hamlet is notable for its first unabridged theatrical film version of the play, 

running just over four hours. In this context, Russel Jacson writes, “Branagh gives us a ‘full- 

text’ version of the play from the Folio and supplements it when necessary with passages from 

the Second Quarto. The result is a film that takes  four hours to watch, a film  for  Shakespeare 

devotees and English teachers as much – or more than-the man on the street.”(2007)  

Setting of the film 

 Branagh’s setting takes place in the late 19
th

 or early 20
th

 century, and favours brightly 

lit interiors, snowy exteriors, and vibrant colours over moody darkness and black and white 

photography. The high key lighting and bright white snow contrast with Hamlet’s black attire. 

This reflects Hamlet’s sense of emotional starkness and state of isolation of his father’s death.  

Internal Scenes: 

 In a radical departures from previous Hamlet films, Branagh set the internal scenes in 

a vibrantly colourful setting, featuring  a throne room dominated by mirrored doors.  or scenes 

only implied by the plays’ text such as Hamlet’s sexual with Ophelia. The film uses very long 

takes for numerous scenes.  

External Scenes: 

 Branagh uses costumes to suggest 19
th

 century, and shoots his exteriors at Blenheim 

Castle, seat of the Duke of Marlborough and Winston  Churchil’s childhood home.  

Theme and Cinematography   
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 The  widescreen cinematography and vibrant art direction also gives the film a scope 

and scale that enhances the play’s themes of vengeance and political maneuvering, while still 

staying focused on the title character. 

 Branagh’s Hamlet is blond-haired and he keeps his camera in perpetual motion, 

tracking, panning, craning, and zooming and out and circling only to rest in close-up on such 

details as the liquid blue eyes of the ghost. 

 Branagh uses rapid cuts to show others reacting to his words and meaning and he finds 

new ways to stage familiar since, renewing the material. Hamlet’s most famous soliloquy “ To 

be or not to be” is delivered into a mirror so that his own indecision is thrust back at him. Having 

two way mirrors, Hamlet is holding a mirror up not only to himself but also Claudius and 

Polonius who have been standing there. Branagh seems to direct his camera as frequently at 

Derek Jacobi as Claudius as at himself as Hamlet. 

Branagh – The Role Of Hamlet 

 Branagh's Hamlet doesn’t have to be one thing or another. He needs only to be a 

sympathetic, expressive; deeply feeling person, experiencing all the play gives him an experience 

over the length of the four hours of emotions. He doesn’t explain the character to us, he just lets 

him live, breath, feel and die. 

The World of Elsinore 

 Branagh’s political Hamlet located in the Europe of the Nineteenth century, inside it 

warm and classical Denmark and Elsinore but outside it is cold gray England. 

Epic Style  

 Branagh’s Hamlet (1996) in terms of pacing, setting and scope, followed the cinematic 

model of epic, by producing a full text that runs over four hours committed to the original text . 

It is having lavish production, supply a variety of incidents, having sharp narrative focus with 

realistic tone.   

Conclusion : 
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 To sum up,  Kenneth Branagh’s Hamlet one enjoy his visual showmanship and it is 

totally faithful adaptation of William Shakespeare’s  Hamlet as Branagh has demonstrated 

profound respect for Shakespeare’s own words and language and preserved that.  He directed 

and starred in an unabridged version of Hamlet giving audience a rare look at the full play. 

Judging from quality and quantity, Branagh is the leading popularizer of Shaespeare in this 

generation and possibly of the last century. 
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Abstract  

The present paper attempts to study the bollywood film Haidar as a film adaptation of 

Shakespeare’s one of the famous tragedies Hamlet. Film adaptation of English novels and plays 

is not new genre but it has a great history in bollywood. Vishal Bharatwaj’s triology of hindi 

films based on Shakespeare’s best tragedies is best example of film adaptation. His Maqbool, 

Omkara and Haider these three films are respectively based on Shakespeare’s Macbeth, Othello 

and Hamlet. It was an harculous task to adopt Shakespeare’s masterpiece Hamlet but his mastery 

over the technique of film adaptation could give justice. The present paper focuses on the 

similarities and difference between the play Hamlet and film Haider which helps researcher to 

compare and contrast the impact of adaption with original work.   

Key Words: Hamlet, Haider, Film Adaptation etc. 

Hamlet is one of the masterpieces of the Shakespeare’s tragedy. Vishal Bhartwaj adopted 

it and converted into a very effective film titled Haider. There are some similarities and 

differences in the film and the Shakespeare’s masterpiece. The setting of Shakespeare’s Hamlet 

is Denmark and it is a story of prince of Denmark who comes to know from his father’s ghost 

that his uncle kills his father and marries his mother. The film by Bhartwaj excluded the 

supernatural elements in the drama and focused on the reality in Kashmir. Though Bharatwaj 

changed the setting, characters and plots of the drama, it maintains the theme of dilemma i.e. “To 

be or not to be”. In Hamlet the protagonist searching the killer of his father, on the other hand 

Haider is in search of his lost father. In the plot of Haider we come across the theme of Politics, 

conflict between India and Pakistan (with regards to Kashmir), innocent paying the price of an 

unknown war and role of Indian army in society. 

Haider - a young man returns home to Kashmir on receiving news of his father's disappearance. 

Not only does he learn that security forces have detained his father for harboring militants, but 

that his mother is in a relationship with his very own uncle. Intense drama follows between 

mother and son as both struggle to come to terms with news of his father's death. Soon Haider 
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learns that his uncle is responsible for the gruesome murder, what follows is his journey to 

avenge his father's death. 

The film is set in 1995 at a time when common people in Kashmir were picked up by the 

authorities because they were believed to be militants. Haider's (Shahid Kapoor) father a doctor 

by profession is picked up and the film follows his journey of finding his father and seeking 

revenge from those who are responsible. 

His mother Ghazala, played brilliantly by Tabu, has various shades. At one point she is 

this helpless woman because her husband is picked up by authorities and her house is blown up 

in front of her eyes. She enjoys her life with her brother in law (Kay Kay Menon). When Haider 

returns, he first finds out that his father is missing and then he sees his mother and uncle getting 

cozy. He is shattered like Hamlet. At some point he does forgive his mother, but can't stand his 

uncle. Haider's love interest here is Arshia (Shraddha Kapoor) a chirpy reporter who is trying to 

help Haider find his father. 

Bhardwaj keeps the Hamlet inspiration on track with a few changes here and there but 

what he plays wonderfully with are the relationships. The mother and son relationship, that goes 

through a lot of emotional ups and downs. Haider's relationship with Arshia and her relation with 

her father and brother are very real and relatable.  

 Shakespeare’s Hamlet is a play of high seriousness and Haider too maintains that 

seriousness in dealing with Kashmir’s issue and Kashmiris’ dilemma. It has given vent to the 

condition of the people grappling with identity crisis amid the chaotic social and political milieu. 

Bharatwaj recreates the whole narrative of Hamlet in to new genre with prominent visual effect. 

His film adaptation of the theme of Hamlet recontextualizes and exposes certain social, political 

and personal perspectives successfully. Both Hamlet and Haider has such a long-time gap even 

though they carry a connotation and proposes a latest reinterpretation with better understanding 

of human nature and our society. 

Bhardwaj said “It’s about the politics behind humanity, their emotions and their 

conflicts. The politicians or ministers have changed. But the person behind the 

minister or the person behind the politician remains the same. The conflict 

remains the same.” (5) 

Bhardwaj illustrate different story, having the same theme of Hamlet. He tries to depict the harsh 

political reality in Kashmir. It is a conflict between the reality and hyper-reality, Haider attempts 
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to achieve reality out of the hyper-reality and he gets success in course of time. The same thing 

happens with the Hamlet and he too attempts to achieve the reality.  

“Bhardwaj picks the drama of human follies from Shakespeare's works and places 

them in a completely different scenario, but he stays true to the emotions of the 

bard's works. The director ensures that the emotions of a troubled soul (Haider), 

subtle sexual undertones of the mother-son duo relation, the eternal human follies 

of treachery and adultery are showcased on the canvas of his cinema.” (Sweta 

Kaushal) 

The technique of play within play in Hamlet is illustrated with a beautiful song bismil in which 

he plays a small play of falcon and nightingale and tries to provoke both Ghazala and his uncle 

Khurram to confess their sin. Like Hamlet in Shakespeare, Haider also tries to kill his uncle but 

gets caught.  

Another interesting striking scene in the film is the play within play. Like Hamlet, Haider 

too arranges a play where he tells the story of Nightingale and falcon and narrates the act of 

treachery and unfaithfulness just to note the uneasiness and discomfort on the faces of his mother 

and his uncle. He wanted to provoke them. Though this scene has its own dramatic inclination in 

Bollywood way yet it’s an important part which plays its role successfully to make this film 

more effective. Thus, this is one of the successful film adaptations of Shakespeare’s Hamlet. 
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Abstract: 

Dr. Shankar Shesh is one of the major playwrights in Hindi literature. The themes of his 

works range from lives of common people to the metro cities and further to philosophical 

reaches. He is a versatile writer who has penned plays, novels, short- stories, translations and 

miscellaneous genres of literature. He worked as a chief officer in Rajbhasha Department of 

State Bank of India from 1974 till his death. His Article "Badh ka Pani' "Chandan ke Deep' and 

"Bandhan Apne- Apne' was Awarded by Madhya Pradesh Government. His works, Gharonda 

and Dooriyan, were accepted for film adaptations from which Dooriyan received Film Fare 

Award. Gharonda or "The Nest" is a 1977 Hindi film which also received many nominations and 

two awards- for Best Supporting Actor to Dr. Shriram Lagoo and Best Lyricist to Gulzar. It is 

produced and directed by Bhimsain Khurana the film stars Amol Palekar, Zarina Wahab, 

Shreeram Lagoo and Jalal Agha. The music is by Jaidev.  

The focus of the play is Sudip’s development towards crime caused by the frustrations of 

modern metro-life. It is hinted that he decides to fight for life once again though alone.  

The film projects Sudip as a victim of the calamities and the sympathies are with him. 

The play does not sympathize with him. It barely presents the transformation of a  hero to a 

villainous character because of circumstances.    

The film was a great success of the period. It was nominated for five categories for 

prestigious Filmfare Awards and won two awards for Best Supporting Actor and Best Lyricist 

categories. The film adaptation of the play Gharonda is a better version though there are slight 

changes in the plot, characters and shift of focus. One should read the play and then see the film 

to find these differentiations.  

Key words: Adaptation, Post-modern predicament, shift of focus.  
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Paper:  

Dr. Shankar Shesh is one of the major playwrights in Hindi literature. The themes of his 

works range from lives of common people to the metro cities and further to philosophical 

reaches. He is a versatile writer who has penned plays, novels, short- stories, translations and 

miscellaneous genres of literature. He worked as a chief officer in Rajbhasha Department of 

State Bank of India from 1974 till his death. His Article "Badh ka Pani' "Chandan ke Deep' and 

"Bandhan Apne- Apne' was Awarded by Madhya Pradesh Government. His works, Gharonda 

and Dooriyan, were accepted for film adaptations from which Dooriyan received Film Fare 

Award. Gharonda or "The Nest" is a 1977 Hindi film which also received many nominations and 

two awards- for Best Supporting Actor to Dr. Shriram Lagoo and Best Lyricist to Gulzar. It is 

produced and directed by Bhimsain Khurana the film stars Amol Palekar, Zarina Wahab, 

Shreeram Lagoo and Jalal Agha. The music is by Jaidev.  

Gharonda film explores the lives of Sudip (Amol Palekar) and Chhaya (Zarina Wahab). 

They are middle class people in Mumbai working in the same office. Chhaya is shares a one 

room flat with her younger brother, her older brother and sister-in law. Sudip lives in a rented 

room with other three men. Sudip wishes to have physical relationship with her before marriage 

which she strictly declines. So, they plan to get married as soon as they have a house made for 

themselves. In this process, they save every penny to build a corpus for buying a house. They 

visit many sites looking for an abode suitable for their budgets. After finally investing in a flat in 

one building, they are all excited about their future. After a few months, the builder absconds 

with their money. Sudip's room-mate (played by Sadhu Meher), who has also invested in the 

building, commits suicide. The building project is abandoned and all the money of investors is 

lost. The couple is shocked and does not know how to react. They just cannot imagine having to 

start once again from scratch.  

In the meantime, the owner of their firm Mr. Modi (Shriram Lagoo), who has employed 

Chhaya only for her resemblance with his wife, starts taking interest in her and eventually 

proposes to her. Modi is a rich, ageing widower who is also a heart patient. Chhaya is aghast at 

the proposal but Sudip sees a big opportunity in this. He tells her that since Modi is a heart 

patient, he is expected to die within a few months. After that, they can get married and their 

problems of house and wealth would be solved forever. Chhaya is disillusioned with Sudip for 
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even suggesting such a thing and with a lot of reluctance accepts Modi’s proposal, specially 

because it gives her a chance to settle her brother, Govind. 

Modi and Chhaya’s married life starts awkwardly but soon she takes on the role of a 

dutiful wife. Sudip keeps visiting her on some pretext and also to check on Modi’s health. He is 

dismayed to find Modi in the pink of health. Modi, in fact, after marriage cheers up and this has a 

positive effect on his physical condition. Chhaya rebukes Sudip about his constant visits and they 

have a confrontation which is overheard by Modi. He gets a heart attack – an event which once 

again stirs hope in Sudip’s heart. But Chhaya very patiently nurses Modi back to health and 

Sudip finally decides to go his own way. 

For making a film, there was a perfect plot in the play by Dr. Shesh, according to Dr. S. 

P. Jadhav (SUK, 1991: 117-125), a researcher in Shivaji University, Kolhapur. He discusses the 

play as an influential Post-modern Hindi play which comments on contemporary problems and 

their possible impacts on the youth and society.   

Cast: 

• Amol Palekar as Sudeep 

• Zarina Wahab as Chhaya 

• Shreeram Lagoo as Modi 

• Dina Pathak as Guha's Mother 

• T. P. Jain as Bade Babu 

• Sudha Chopra as Chhaya's Bhabi 

• Sadhu Meher 

• Jalal Agha 

• Preetam Baily 

• Editor : Waman B. Bhosle 

• Story : Dr. Shanker Shesh 

• Screenplay : Gulzar 

• Cinematographer : Binod Pradhan, A. K. Bir, D. G. Debudhar, Virendra Saini 

• Costume Designer : Shammi, Waheeda 

• Narrator : Gulzar 

• Music Director : Jaidev 
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• Lyrics : Gulzar 

Techniques in Film Adaptation:  

While making a film of especially a play, certain techniques are used by the directors of 

the films. It is a change from a limited space to the larger one.    

1. A Broader Setting 

2. Indirect Characters converted into Direct Characters 

3. Dialogues 

4. Addition of Songs and Music 

5. Shift of Focus 

In Gharonda, these techniques have been used by Bhimsain, the Director of the film to 

present it on a larger canvas.  

1. A Broader Setting:  

In the process of making a film from a successful play, it is a expansion of the setting 

from a stage of limited space to the life-sized one. There is no need to follow the ‘Unity 

of Space’ of the play. In the play, Dr. Shesh uses only two locations- Modi’s office and 

Modi’s house. Other locations are mentioned in the dialogues of various characters which 

are used in the film to add to the effects. They are- seashore, the site of the house booked 

by them, bus, doctor’s house, garden of the house, and his perennial house in the village.     

2. Indirect Characters converted into Direct Characters:  

The number of characters is restricted for the limitations of the stage for the convenience 

of the performance. So, many times there are two types of characters:  

1. Direct characters performing on stage.  

2. Indirect characters mentioned by the characters but not appearing on stage.  

While making a film of the play, the stage is broadened to life-size. So, limited characters 

make it very inconvenient on the large canvas. It becomes necessary to convert the 

indirect characters into direct characters. Sometimes, relevant characters are added to 

make the scenes more real and life-like.  

In the film “Gharonda”, we find that the indirect characters like Chopada, Guha 

and Abdul (Sudip’s roommates), Ramdayal- Estate Agent, Dr. Bansal- Modi’s family 

doctor, Chhaya’s married brother, wife and sister-in-law of Bade Babu, Guha’s wife and 

Sarala- Modi’s dead wife have been changed to direct characters. Further, the character 



From Words to Stage and Screen: Adaptation of Literary Works  32 

Ideal International E- Publication 

www.isca.co.in 

of Guha’s mother in the film creates a heart-touching impression on the spectators. Sudip 

hands over Guha’s pet parrot in the cage to his mother when Guha’s soul has left the cage 

of his body. The symbolic presentation of the act has a great melodramatic effect. The 

wife of Dr. Bansal and the dinner in their house clears the doubt in the mind of Modi who 

suspects her being with Sudip. The episode is made so lively that it has become more 

effective than mere reporting by Dr. Bansal to Modi on phone. Chhaya’s loving sister-in-

law is also an influential character in the film which is purely an additional character. 

Sarala’s photograph clears the resemblance of Chhaya with her. The film, thus, proves to 

be more effective.    

 3. Dialogues:  

 Dialogues in the play are very effective as per style of Dr. Shankar Shesh. Only in two 

 acts, he has presented the whole story in apt and precise words. The scenes of Guha’s 

 death, his family leaving for their native in train, the pain of departure in Sudip’s mind 

 are melodramatic achieving the expected impact on the spectators in the film. Dialogues 

 in the screenplay of the original script have been heightened.  

4. Addition of Songs and Music:  

In making of the film, the major role is played by the lyricists Gulzar and Naqsh 

Lyallpuri. All lyrics are written by Gulzar and Naqsh Lyallpuri and all music is 

composed by Jaidev. The following songs were much popular in the period: 

"Mujhe Pyar Tumse Nahin Hain (Naqsh Lyallpuri)" Runa Laila 

“Do Deewane Shahar Mein” (Gulzar)  Bhupinder Singh, Runa Laila 

“Ek Akela Is Shahar Mein” (Gulzar) Bhupinder Singh 

The song "Ek Akela Is Shahar Mein” composed by Gulzar won the Best Lyricist Filmfare 

Award. It was the voice of the contemporary youths represented by Amol Palekar in the 

Film. It had a great impact on the minds of the spectators as the film depicted the post-

modern predicament of city-dwellers.   

5. Shift of Focus:  

The play presents various themes such as the problem of houses in the metro-

cities, the deception of common people by contractors or Estate Agents, the young talent 

deprived of the opportunities because of the economic conditions, scarcity of houses in 

the cities and the youths turning towards crime because of these severe problems. 
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Deceived by the Estate Agent, and spending the saved money for Govind’s learning, 

Sudip gets frustrated. The intensity is further increased by Guha’s suicide and the plight 

of his family. He insists Chhaya to accept the proposal of marriage by Mr. Modi who is a 

hear patient. He tells her that she has to behave in such a way that he gets another attack 

and dies. It can make her heir to all his property and they can marry after that. Chhaya is 

shaken by this proposal and decides to leave Sudip. She helps Modi to recover the heart 

decease. After Chhaya’s marriage with Modi, Sudip is not punctual and correct in the job 

so, Modi dismisses him from the job. Chhaya requests him to reinstate him in the job. 

Modi refuses to do so but helps to get job in his friend’s office. The focus of the play is 

Sudip’s development towards crime caused by the frustrations of modern metro-life. It is 

hinted that he decides to fight for life once again though alone.  

  The film projects Sudip as a victim of the calamities and the sympathies are with 

 him. The play does not sympathize with him. It barely presents the transformation of a 

 hero to a villainous character because of circumstances.    

The film was a great success of the period. It was nominated for five categories 

for prestigious Filmfare Awards and won two awards for Best Supporting Actor and Best 

Lyricist categories.   

   Awards and nominations: Filmfare Award 

Year Category Cast/Crew Member Status 

 

 

1978 

Best Supporting Actor Shreeram Lagoo Won as Mr. Modi 

Best Lyricist Gulzar Won 

Best Film Bhimsain Nominated for Climb Films 

Best Actress Zarina Wahab Nominated as Chhaya 

Best Story Dr. Shankar Shesh Nominated 

Source: Wikipedia 

The film adaptation of the play Gharonda is a better version though there are 

slight changes in the plot, characters and shift of focus. One should read the play and then 

see the film to find these differentiations.  
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7.Political, Moral, Technological, Gender, Race and Class Issues in Ridley 

Scott’s Science fiction movie Blade Runner. 

                                                 Prasenjit P Gavali 

PhD Student, At Dept of English, Dr.B.A.M.University, Aurangabad (M.S)  

Introduction 

Scholars like John Orr (scholar and author of the book Cinema and fiction: new modes of 

adapting 1950-1990 etc) speaking onthe role of film adaptations from literary texts said that the 

purpose of the film adaptation is less to “illustrate” the story and characters and more to promote 

the cultural “power of the text”. In this case the movie Blade Runner; considered to be a cult 

classic and also a canonical text, directedby acclaimed film director Ridley Scott ,is a film 

adaptation of the original textauthored by famous science fiction author Philip k Dick’s short 

story Do Androids dream of electric sheep? 

Science fiction to authors like Stanislaw Lem is a generic upstart; constantly blurring the 

gap between high and low literature.Lem pays respect to Philip K Dick as an impressive example 

of deploying popular materials with original effects. For Lem and other critics, Science Fiction is 

a literature of ideas. Christopher Palmer who teaches science fiction, narrativeanalysis, and 

issues of adaptation in the English Programme at La Trobe University in Melbourne Australia 

says that if science fiction is premised on the notion that change is the rule in modernity 

extending beyond discoveries in science and developments in technology to affect belies, 

culutures, ideologies, and, perhaps, the way people live from moment to moment, then Philip K 

Dick is a very thorough-going writer of science fiction. 

Ridley Scott (or Sir Ridley Scott, a British national)is a leading and considered to be a 

very serious director who has to his credit many science fiction and other genre movies which 

have been both box office success and also criticallyacclaimed. His noted science fiction 

ventures are movies likeAlien, Blade Runner,Prometheus,The Martian and an upcoming movie 

due to release in the year 2017 names Alien:Covenant.His other movies are The 

Duellists,Legend,Someone to watch over me, BlackRain, Thelma& Louise,1492:Conquest of 

Paradise, White Squall,G.I.Jane,Gladiator,Hannibal,Black Hawk Down, MatchstickMen, 
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Kingdom of Heaven, A Good Year, AmericanGangster, Body of Lies, RobinHood, The 

Counselor,Exodus:Gods and Kings. 

Scott is known for his atmospheric, highly concentrated visual style. Artificial 

intelligence is a unifying theme in Scott’s films such as Blade Runner, Alien and Prometheus. 

Strong female characters are also a common theme in his films. The film Blade Runner when 

released was a disappointment at the theaters but later it came to be considered an s a cult classic. 

It is often discussed along with William Gibson’s novel Neuromancer as initiating the 

Cyberpunk genre. 

To understand the movie, one has to understand what “Cyberpunk” is? Cyberpunk genre 

has common themes like advances in information technology and especially the internet, visually 

abstracted as cyberspace, artificial intelligence and prosthetics and post-democratic societal 

control where corporations have more influence than governments.Nihilism, post-modernism, ad 

film noir techniques are common elements, and the protagonists may be disaffected or reluctant 

anti-heroes. “Cyber” was taken from cybernetics(the Greek root of which means “to steer”),a 

term coined in 1948 by Norbert Wiener to describe a new science devoted to the study of 

communication and control systems in animals and machines. It was usually taken to signify the 

computer networks and cyborging technologies which constituted the essential furniture of 

cyberpunk futures. Typical of cyberpunk’s vaguely countercultural and romantically anti-

authoritarian politics, control was generally envisioned not in cybernetic’s neutral descriptive 

sense but in terms of inherently repressive social structures and institutions, of the “mechanized 

control of social life, of the body itself”.”Punk” came from punk rock, although earlier usages 

concerned with worthlessness, marginality, youthfulness, hooliganism, and criminality, 

characters living in the ruins and in the shadow of the multinational capital. Punk can be seen as 

urban political disaffection expressed through incoherent outbursts against accepted authority, 

whethermusical, social, or political. It has been interpreted as a stylization of revolt.Noteworthy 

authors in this genre are William Gibson, BruceSterling, and Pat Cadigan.James O’Ehley has 

called the 1982 film Blade runner a definitive example of the cyberpunk visual style. 

Blade runner comes at a pivotal time in the relationship which tangles together 

technology, morality and politics. Forty-five to fifty years ago, the technologies of nuclear 

fission and industrial bureaucracy reached their demonic apotheoses in the atomic bomb and the 
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Nazi death camps. The question of how people treat other people when they define them as not-

human, or consider their own political ends more important than the humanity of the enemy, was 

made newly urgent by the technology and political will which make genocide and mass warfare 

possible. Forty-five to fifty years into the future, it is probable that genetic engineering and 

computer science will have created the potential for new kinds of people or intelligences, entities 

physically and emotionally different from historic humanity but who are arguably entitled to be 

considered persons. Blade Runner considers what it will mean morally, technologicallyand 

politically to live in that future. We might argue about the extent to which the applicability of 

ethical discourse is a useful way to define “life,” and in fact these questions are at the centre of 

the current animal rightsdebate. It is clearly a useful way to define “human life,” as the terms of 

the public controversy about abortion make abundantly clear. 

In both Blade Runner and its source novel, Philip K Dick’s Do Android Dream of 

Electric Sheep?this issue is critical. BladeRunner, inparticular, is prophetic in its concern about 

genetic engineering and the world genetic engineering might create. If human culture creates 

artificial life, does such life deserve to be embedded in the same ethical discourse which we 

apply to naturally-evolved life, and especially human life? 

The physicists knew sin when they ate of the tree of the knowledge of good and evil, 

became “as God” (Genesis 3:5), and saw that their work had uses with moral implications. The 

story of expulsion from the Garden is an important subtext of Blade Runner. Although one can 

argue the faults and merits of the film, its mythical level is amazingly well-intergrated, especially 

the integration of a forties private eye story with a science fiction text which weaves seamlessly 

together themes from Frankenstein, ParadiseLost, and the EndemicLegend. Theaesthetics, the 

clothes and hairstyles of the forties recall the time of the first atomic bomb, the moment of the 

loss of innocence for physics, and they prophesy a similar moment for biology. The nostalgia of 

Blade Runner looks backward to the Eden of pure science. 

The creation of replicates in the world of Blade Runner, like the creation of the atomic 

bomb, is an application of pure science to evil. It is the scientific creation of slaves, and its evil 

nature is made mythically resonant by the resemblance of Dr.Eldon Tyrell, the film’s “god of 

biomechanics, “to Dr.Josef Mengele, the Nazi doctor whose experiments were a paradigm of 

scientific amorality. 
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The film makes clear that the replicants are beings to whom moral discourse is 

applicable. In doing so, it asks the kinds of questions which make science fiction so valuable in 

thinking about the technological, political and moral directions our society is taking. 

Moral issues 

• A Psycho analytical view 

The central theme of Blade Runner seems to be the use of androids as artificial life forms. 

The android in many science fiction texts are a reflection of an old literary and cultural motif of 

the ‘double’ or ‘Doppelganger’. According to the psychoanalytical view of Freud (father of 

Psycho analysis); the double or doppelganger is a psychological manifestation of the “Uncanny”; 

which is nothing but something which is familiar and old-established in the mind and which has 

been alienated from it through the process of repression. In other words, a familiar thing, which 

has undergone repression and then returned from it. Initially there is often rivalry between the 

doubles for the same space or location. In blade Runner the humans have forbidden the replicants 

from returning to earth; ifviolated, they are to be eliminated by special police squads calledBlade 

Runner. This implies that the humans have the fear of displacement. The original self may lose 

its uniqueness and its identity to the other self which may replace the original. 

Roy is a last inspiration which pulls Deckard back from the void. He is a dreamlike, “Batty” 

force from the unconscious which rejoins the interior to the external, affect to experience, and 

signified to signifier.Experientially,”he” bridges the gap which connects Deckard to a last 

unpolluted resource within himself.Metaphorically,the replicants serve to begin to reunify 

Deckard with nature and nurture and to break the institutional dependency system of 

commercial-communicational tyranny. 

In science fiction movies like Blade Runner, the androids or Replicants reflect our 

ambivalence about science and technology. On one side, the androids are our ultimate toys, pets, 

playmates, servants; best friends and even lovers.They are the perfect creation we hope for, 

replications of ourselves or a perfect ideal creation of ourselves through technology. They are 

technological manifestation of our wish for immortality, a perfect housing for our soul and mind 

in precisely engineered body, free from injury or disease. Butsecretly, the humans also fear and 

envy these tireless bodies. On the other side,replicants are projections of our fears about 
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dehumanizing technology run rampant and scientific creations gone out of control.A point is 

always mad throughout the movie that the androids may soon be indistinguishable from humans 

and they may infiltrate the humans and may quietly and secretly start replacing them. 

Like Mary Shelley’s Frankenstein, there is a similar bond between the humans and the 

replicants.Like Frankenstein, the movies show what may be the result if the God’s power is 

usurped by scientific man. Roy Batty in the movie, like Frankenstein’s monster, is a Promethean 

rebel struggling against his master who created him and who rejects his plea for “more life” with 

his Eve-like mate and for his own kind. Both the humans and the replicants are imperfect and in 

a way, complimentary to each other. Each one lacks what the other has. 

According to the original writer of the source text, Philip K Dick, the boundaries between 

humans and androids will eventually blur and each will exchange characteristics of each other. 

The humans will become more non-human, mechanical and the androids will become more 

human, more emotional. 

In the movie, the replicants are organic beings, artificially made with a unique feature of a 

four-year life span, yet they are denied the basic human right and also denied the need to 

replicate oneself and the right to an extended life like the Frankenstein’s monster. Asan artificial 

life form, the replicants pose serious moral problems such as what kind of rights such beings 

possess. 

The science fiction view of the androids such as replicants as a persecuted being deprived of 

human rights perfectly reflect our cultures projected guilt over the 

exploitation,conquest,enslavement and extermination of other races and nationalities by the 

western powers in history like the Aztec Indians, the American Indians, the African slaves, the 

Jews in world war 2 etc. 

Also like Frankenstein, the movie asks a moral question about the creator’s responsibilities 

toward his living creations and their rights. See for instance in the movie, thegeneticist, Dr.Tyrell 

through his Tyrell Corporation has created replicants to serve humans. But the replicants have a 

fixed four-year lifespan and according to the Tyrell Corporation motto:”more human than 

human”, they are maturing as humans and becoming more like humans with thinking power and 

emotions and empathy and they are feeling the pangs similar to humans about their rights and 
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ability to fulfill their destinies, desire to live more and even to procreate. They are banished by 

law from coming to earth and sent to off-world projects as slaves and explorers. They are 

beginning to have human emotions and they are accepting implant memories but are denied their 

full development because of a fixed, four-year life span. They are likechildren, arrested at the 

threshold of maturity and quickly doomed to die.They have no one to represent or defend their 

rights. 

The characters in the movie, Batty, in many ways, identifies with his maker Tyrell, and like a 

rebellious son of his father, crushes his head. In the final scene, when he is chasing Deckard 

(themain protagonist of the movie), he is about to kill Deckard but eventually saves his life at the 

last minute making him more human. Batty represents the return of the reprresd.He symbolizes 

the fear of technology of Biogenetics and Gene manipulation. It is Batty, notDeckard, who 

displays emotions we think are what makes us human. It is Batty who perceives beauty, speaks 

poetry, says apt metaphors like “ All these moments will be lost like tears in the rain”, suffer and 

saves life of Deckard and sacrifices himself due to his sense of empathy for those own kind and 

also for his love for any life form. 

Deckard’s own path away from cruelty and disconnection occurs, equivocally enough, in his 

rejecting the values of the “business” and allowing himself to fall in love with Rachael. There are 

three love scenes between them in Deckard’s apartment, each played with gathering closeness: 

the first is hardly a love scene at all, the two stalk in different rooms, doors close between them; 

the second, just after Rachael has saved Deckard’s life, shows him disturbingly violent towards 

her, bullying her into saying that she loves him, forcing the words into her mouth. The last scene 

achieves at last both tenderness and reciprocity; he awakens her from what really might be death, 

as in a fairytale, with a kiss. “Do you love me?” he asks. “I love you,” she replies. “Do you trust 

me?” “I trust you.” After these words, Deckard denies his role as blade runner; the two of them 

end the film on the run, as Pris and Roy have been, their unrelenting mortality running with 

them. 

Feeling connection to the beautiful Rachael is one thing; coming into connection with brutal, 

terrifying Roy is quite another. Since Edgar Allan Poe’s Dupin (arguably the first detective), 

sleuths have solved crimes by putting themselves in the position of the criminal, by becoming 
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what Poe called a “double Dupin”. For much of the film, Deckard refuses to identify himself 

with his prey; after all, that might make him no better than an organic machine. Yet throughout, 

the replicants are busy trying to make him feel as they feel, to share the unnerving experience of 

“living in fear”. In one of the film’s most brilliant sequences, Roy and Deckard pursue each other 

through a murky apartment, playing a vicious child’s game of hide and seek. As they do so, the 

similarities between them grow stronger – both are hunter and hunted, both are in pain, both 

struggle with a hurt, claw-like hand. If the film suggests a connection here that Deckard himself 

might still at this point deny, at the very end doubt falls away. Roy’s life closes with an act of 

pity, one that raises him morally over the commercial institutions that would kill him. If Deckard 

cannot see himself in the other, Roy can. The white dove that implausibly flies up from Roy at 

the moment of his death perhaps stretches belief with its symbolism; but for me at least the 

movie has earned that moment, suggesting that in the replicant, as in the replicated technology of 

film itself, there remains a place for something human. 

• Replicants as reflections of Personhood 

The movie and its original text are about the definition of humanness in the context of 

modern technology. The central dilemma of both the movie and the book is that if the creature 

(Replicants) is identical to the creator (humans), then they should have the same rights as the 

creator. We can compare the status of the androids to that of the fetus in the ‘abortion debate’. 

This debate raises the question that is being live, growing human tissue enough for being 

considered a person with all the protection under a civilized society? 

Such a comparison is made because it is suggested in the movie that the androids are made 

from cloned cells. Then here in the movie, a moral question is raised that if natural born humans 

have rights, then why not the same is applicable to the androids made out of genetic 

engineering.But we can argue that no doubt that the androids are humans, but are they persons? 

Do they possess “selves”? This is an old philosophical question, which still has no final answer 

that what a ‘self’ is and what it means to be a person.Some have argued that a self is an 

individual consciousness that is aware of itself as being a whole. 

Computers act rationally and logically but not to any purpose of their own but only for 

others. To act with purpose requires self-consciousness, ability to choose by self to achieve a 
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goal. In the movie, such qualities are displayed by the Replicants.Rachael more than any other 

character, shows greater sense of self and freedom of choice. Also the character, Roy Batty 

asserts his freedom and also his right for an extended life for himself and also for his kind and 

for other beings as well. 

The Replicants or androids are shown to be an intresting thought experiment.This experiment 

deals with the question about what kind of person can one produce when the time of infancy, 

childhood and adolescence are skipped to produce a fully grown adult from the start. It might be 

a useful scientific and commercial goal or even a survival goal if faced with a drastic decline in 

human fertility. But the movie, more than anything, raises such questions, as to whether non-

adults are productive in an industrial society. If androids with intellectual, emotional and 

physical capacities and qualities of an adult human being but with no experience in learning how 

to use it. Such a being will be in a short period of time, become aware of its inexperience like a 

child. The replicant in this movie is such a being. 

Immanuel Kant (German philosopher) said that we should always treat persons as ends in 

themselves and never as means only. In western capitalist culture we are accustomed to believing 

that the creator or discoverer of something is its owner and has the authority to use or dispose it. 

Technological, Political, Gender, Race and Class issues 

• Technological and Political issues 

Even the staunchest critic of the movie would agree that the depiction of a densely-layered 

future city of western capitalism can be said to be a reflection for our present western society. 

Some radical critics said that the movie is a failure in an attempt to give a leftist critique of 

the present society; however the movie is more intended as entertainment than as a serious 

political commentary. Although one should appreciate that the film’s director, RidleyScott, 

Operating within the commercial environment of film-making extrapolates the contradiction of 

our time. 

Some of the most unforgettable technological entities in the movie are the city itself, the 

replicants, the laboratory of Chew (designer of genetically engineered eyes for replicants), the 

Esper machine (a computer like device for studying photographs).The future city of los-Angeles 
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of 2019 A.D is over-crowded with multi-lingual people of various ethnic background.Punks, 

Asians, people are various religious cults with non – English languages dominate the city 

scape.The police is more like a Para-military force. Pollution and dirt is everywhere. City is full 

with swarms of Orientals, Hispanics etc. 

The Marxist concept of contradiction points exactly such irrational social developments and 

Marxism says that such contradictions are inevitable under capitalism. Although interviews with 

director Ridley Scott and his writers Hampton Fancher and David Peoples don’t support the 

claim that they were trying to make a Marxist or leftist movie. 

But surely, thereis some political undertone to the movie. One striking undertone is that of a 

controlled society with police everywhere in the city. Also the city is full of police, vehicles, 

computers, advancedmachines. It is suggested in the movie that the police not only acts as 

government entity but also as a kind of industrial accident damage control for big corporations as 

if the Environment Protection Agency and Homicide squad have merged, suggesting not only 

that persons and industrial processes have merged in the replicants, but that the government and 

corporations have become indistinguishable. Advertisements for far-off worlds are shown to be 

similar to ads of Coca-Cola in our present society. The director, Ridley Scott gives indications of 

the political style of the city by various images in the movie that are suggestive. Thearchitecture 

of the headquarter cum house of the Tyrell Corporation is like the structure of Mayan Temple of 

the Sun reminding us of human sacrifice. 

The opening scene of the movie, an interview between blade runner Dave Holden and 

fugitive replicant Leon, combines the method of psychological test, lie detector and the IRS 

audit. It’s a terrifying scene, which implies that the police powers can define anyone to be non-

human at any moment and be a target to be “retired”, a euphemism for killing. The film shows 

constantly the dark sky and the crowded streets. The only sunlight is at the Tyrell’s penthouse 

apartment/office at the top of the pyramid like structure, suggesting that only the powerful have 

privileges of as basic as natural sunlight.The city is intrusive, with its neon lights, broadcast 

advertisement announcements and searchlights incessantly penetrating private apartments. 

In a marvelous bit of technological self-reflection, several main characters in the film collect 

and treasure family photographs, including replicants Leonard,Rachael,who use photos of friends 
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or supposed family as talisman against their lack of human connection.The Esper machine which 

analyzes photos is a device used by Deckard to analyze one of Leon’s photos is an extrapolation 

on the tradition of the Private Eye.Also the movies shows that high-tech devices which are 

expensive today are available to everyone in the market such as in the Chew’s lab and the 

electronic microscope used by a Cambodian woman in a street market stall. Thisimpliesthat the 

hope of the common people that the fallingprices of high technology bring the “trickling-down” 

of power is doubtful. 

Films like Blade Runner criticized and eroticized the urban blight in which they were 

set,finding peculiar beauty in garbage,decay,industrial exhaustion,and a cityscape saturated both 

by acid rain and advertising.In these films, “new” technology and “modern” architecture look 

“recycled” and shabby.Thus,dark in tone,filled with highly atmospheric pollution. 

In Philip K dick’s novel from which the film is very loosely adapted, the nuclear dust-filled, 

post-World War Terminus landscape is badly depleted of natural life forms.There is a thriving 

market in simulations of endangered and extinct animal species which have become expensive 

commodities and pets,reminders of a planet that once supported the glories of clean 

water,forests,and creatures of the wild.Ridley Scott’s treatment presents a similar 

marketplace,though its real function is never explained.The underlying fear which pervades both 

narratives is that technological Man has lost control of his own systems,has created and polluted 

himself into an endangered species.But while the recreations of animals are part of the desire to 

recover an irreplaceable past,the replication of humans demonstrate a very different order of 

need.The replicants aren’t pets but servants,a kind of colonial border police and service 

staff.Replicants are meant to be able to survive in environments where normal humans would 

quickly perish.Because of their strength,emotional capacity and human likeness,they are also 

greatly feared.Replicants aren’t permitted on earth beause their presence would apparently 

provoke paranoia. 

Replicants cannot be assimilated into the old codes of human definition.Lacking 

mother,childhood,family and community,the nexus 6 Replicants defy all logical orders of human 

procreation and socialization.The value of human life and the assessment of what is human must 

necessarily change at the point where it can be reproduced in the laboratory.Baudrillard had 

observed how mechanical reproduction in the industrial age broke down certain limits that had 
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previously defined reality.And he contends that the totalizing, “implosive” orders of the 

informational age impact even more obtrusively on current assessments of origin or cause and 

affect.The replicants-neither androids nor cyborgs-are indicative of this new order of reality 

confusion.Baudrillard further explains how simulation threatens difference in all binary 

oppositions,including the true and the false,the real and the imaginary,inside and outside,and self 

and other.In this case,genetic human replication serves literally to undermines definitions of the 

natural and the real and signals the loss of any subjective autonomy whatsoever. 

The scientific,patriarchal system of Tyrell usurps the nurturing,creative-protective mother 

principle and reduces it to a presumably in demand on the marketplace.The Tyrell corporation 

and others like it want to assume the position of total provider,endlessly able to fulfill and 

endless consumer desire through simulations and information.This advance form of international 

and interplanetary capitalism,while patriarchal in its logic of expansion and control,also 

demonstrates a matriarchal aspect in its “birth” of goods and services and its attachment to this 

“offspring.”Through marketing strategies thoroughly imbedded in information networks, 

consumers are not only directed but nurtured in their sense of needs. And thus the oral, 

masochistic orientation of the dependant consumer is developed and encouraged from all sides to 

the point of internalized desire. This commercial model of parental provision is an important 

aspect of the larger perceptual-conceptual crises in postmodernism, and it touches the core of the 

corruption of all desire and meaning. Corporations like  Tyrell’s seek to become androgynous 

creators and providers, secular gods to a population of pre-sold consumers on information as 

well as goods.Memebers of this new consumer breed  might be “more human” in intellect and 

agility,as the replicants are intended to be,but they would be confused and fearful sheep in the 

mediated flocks of mighty shepherds like Tyrell.The emphases here is not on the possibility of 

tyrannical abuse so much as on a more generalized,half-conscious submission to the postmodern 

condition-the death of representation clothed in a spectacular but aimless parade.For 

Baudrillard,this is the realm of simulacrum,where the truth is that there is no signified,no 

meaning behind the signifier.Images suggest only intertextual cross-refernces that illuminate 

only themselves.Blade Runner weaves a dystopiasn indictment of tecnophilia,of dependency 

structures of hyperconsumerism,and of self-reflexive cultural cannibalism. 
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It is a starkly empty film, preoccupied as it is with the thought that people themselves might 

be hollow. The plot depends on the notion that the replicants must be allowed to live no longer 

than four years, because as time passes they begin to develop raw emotions. Why emotion 

should be a capital offence is never sufficiently explained; but it is of a piece with the film’s 

investigation of a flight from feeling – what psychologist Ian D Suttie once named the “taboo on 

tenderness”. Intimacy here is frightful (everyone appears to live alone), especially that closeness 

that suggests that the replicants might be indistinguishable from us. 

This anxiety may originally have had tacit political resonances. In the novel that the film is 

based on, Philip K Dick’s thoughtfulDo Androids Dream of Electric Sheep?(1968), the dilemma 

of the foot soldier plays out, commanded to kill an adversary considered less human than 

ourselves, yet troubled by the possibility that the enemy are in fact no different. Shades of 

Vietnam darken the story, as well as memories of America’s slave-owning past. We are told that 

the replicants can do everything a human being can do, except feel empathy. Yet how much 

empathy do we feel for faraway victims or inconvenient others? 

Tyrell is the Murdochian head of the Tyrell Corporation; one of the good guesses Blade 

Runner made about the future is that it would not be governments, but corporations who would 

really run things. Indebtedness to commercial power depersonalises the people in this film: more 

even than dispensable workers, the replicants are not makers of the product, they are the product; 

otherwise Deckard is a man scoured out by being a functionary on behalf of what he himself 

names “the business”. Against this dehumanisation, first the replicants and then Deckard strive to 

create ways that will restore the personal to their lives. Leon attempts to do so by clinging to 

photographs; one of the key things that Ridley Scott brings to Philip K Dick’s story is an 

attention to film itself, and to how it makes meaning for us. Leon’s sentimental snapshots are lit 

like the paintings of Edward Hopper, though in them the human figures are almost absent, 

obscured by gloom, hidden in mirrors. Film would hold on to such fugitive moments, screening 

remembrance for us. Otherwise memories are lost, as Roy tell us, “like tears in rain”; but are his 

memories real or artificially implanted ones? Are the photographs that decorate Deckard’s piano 

authentic or fake? 
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Blade Runner's vision of ecological catastrophe is set in the not too distant future; the year is 

2019, the place Los Angeles, where Tyrell Corporation conducts the devilish technology of 

eugenics. Genes in Blade Runner have become corporate property, managed as capital, providing 

labour resources and market commodities. High above the spectre of this decaying city Tyrell 

leads operations from his Olympus. Below, gaseous outpourings flare and cloud the sky. Huge 

bill-board advertisements patchily illuminate the darkness - as do the eye-lights of black, bat-like 

police hover vehicles. PURGE is the signal that flashes within a vehicle to Gaff, a detective who 

keeps an eye on Rick Deckard, member of a special police-squad. Corporate manpower has 

brought about a policed society, foul air and a corrupt world. 

There are many cultural and ecological issues that the film raises with its "silent spring" of a 

post-nuclear, polluted, overpopulated world coming to its end; where replicants, according to the 

slogan of their "maker", Doctor Eldon Tyrell, are made "more human than human"; and where 

animals are mostly extinct or expensive simulated versions of highly valued originals. 

The density of Ridley Scott's visual and textual layers in Blade Runner provides scope for me 

to explore themes common to science fiction as a genre and Blade Runner in particular: the so-

called mastery of nature and the related themes of myopia or blindness; and technology going 

astray (like Maria the android in Metropolis, and Hal the computer in 2001, A Space Odyssey). I 

say so-called because the mastery of nature is an arrogant and deluded term denoting human 

hubris. Humans are animals, are nature. Mastery within nature is where ecological problems lie: 

in the domination and oppression of non-human nature by humans, and of humans by other 

humans who are unable or unwilling to recognise relationships and interconnectedness. 

Barbara Kingsolver, in High Tide in Tucson, writes: 

It's starting to look as if the most shameful tradition of Western civilization is our need to 

deny we are animals. In just a few centuries of setting ourselves apart as landlords of the Garden 

of Eden, exempt from the natural order and entitled to hold dominion, we have managed to 

behave like so-called animals anyway, and on top of it to wreck most of what took three billion 

years to assemble. Air, water, earth, and fire - so much of our own element so vastly 

contaminated, we endanger our own future. Apparently we never owned the place after all. Like 

every other animal, we're locked into our niche: the mercury in the ocean, the pesticides on the 
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soyabean fields, all come home to our breast-fed babies. In the silent spring we are learning it's 

easier to escape from a chain gang than a food chain. Possibly we will have the sense to begin a 

new century by renewing our membership in the Animal Kingdom. 

The concept of humans as landlords in the Garden of Eden and the denial of ourselves as 

animals is part of a system of patriarchal beliefs which is reinforced in the West by literal 

interpretations of "Genesis" and other biblical stories which contribute to the debasement of the 

non-human and the female in a male privileged world. Biblical stories are the most influential 

texts in the Western world. They form part of a belief system still unquestioned by many today. 

The biblical story of the expulsion from the Garden of Eden contributes to the subtexts of 

Blade Runner's fallen world. There are covert allusions also to the mythic, mysterious past of 

fable, unicorn and goddess. Creatures that appear in the film such as the owl, the serpent, and the 

dove, were totems once associated with goddesses. They are reminders of loss. Lost is wild 

nature and the archetypal mother - Mother Earth, The Great Abyss, The Creatrix, all metaphors 

for a pagan sentient nature. In Blade Runner's patriarchal world no mothers exist. Photographs, 

treasured by replicants, are a link to the memory of mothers, but any memories that replicants 

have are implants. As replicants have no mother and no past photographs help them to 

understand a history in which they have no part. The sense of loss - of a golden age, and of 

mothers, goddesses, and wildness - integral to Blade Runner, forms part of an interconnected and 

evolutionary mythology which echoes the historic elimination of the female from positions of 

power from ancient tales to contemporary story telling. 

The owl, once the totem of the goddess of wisdom, Sophia - she who was there at the 

beginning - is an indication that Tyrell is a usurper of female power. A huge eye screened almost 

subliminally at the start of the film, gives the impression of Big Brother, or God the Father, 

observing the activities of the city. Yet Tyrell's thick-lensed glasses signify that he is myopic. 

From this myopia, the partly blind owl that accompanies him, and the dystopian context of the 

film, it is apparent that Tyrell's world vision and his creations are flawed, that there is a loss of 

wisdom. Blindness is ambiguous in mythology. For example Tiresias is the blind seer who in his 

inner darkness saw the destiny of Oedipus.10 Tyrell's `blindness' has mythical and psychological 

associations with impotence; with the impotent Fisher King and an infertile and wasteland world. 
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The Fisher King suffered a lance cut to the groin, hence his impotency. His land remains 

a wasteland until he is healed. Tyrell could be viewed as an impotent male continuing what Irene 

Diamond describes as "the age-old male supremacist war against women's reproductive powers". 

A world in which the mother is absent is an unnatural world; at least it is from an 

ecofeminist perspective. Human and nonhuman animals birth from the mother. Diamond writes: 

Babies, once primarily dealt with within the world of women, are now the subject of 

theological proclamations, medical surveillance, and international policy. The possibilities posed 

by the so-called reproductive technologies, which divide bodies into readily manipulable parts, 

have added new elements of commodification and sci-fi fantasy to the historic mysteries of 

human fertility.  

Replicants can only be identified by "Voight Kampff" eye tests which register replicants' 

responses to memory and empathy testing questions. The replicant, Leon, loses control when 

asked about his mother by the Blade Runner, Holden. My mother? Let me tell you about my 

mother: and Leon shoots his questioner. Rick Deckard is then recalled to do the job of Blade 

Runner that he no longer wants. He is "tired of killing", but he has no choice. If he is not a cop 

he becomes one of the "little people". 

Leon is one of a group of replicants described as Nexus-6: short-term models with a life-

span of four years, produced not for the dying Earth but for "Off-world" colonies. The Nexus-6 

replicants, who have superior strength and ability and intelligence at least equal to humans, but 

no rights, mutiny and escape their Off-world slavery. They return to Earth in a bid to meet their 

"maker", Tyrell, in order to fight the early "retirement" planned for them. It is the job of 

Deckard, to "retire" (kill) the outlawed escapees who remain: Leon, Roy, Zhora and Pris. 

Zhora and Pris are not frail, unintelligent creatures in need of the protection of men to 

survive. Their strength and desire to live is as strong as male strength, male desire. In the past, 

strength in females has been associated with monstrosity. When Zhora and Pris defend their lives 

they appear to be monstrous, castrating females - Pris in particular. She changes from baby doll 

and veiled doll-bride to an aggressive super-athlete when she grips Deckard's head in a life-

threatening thigh lock.13 Zhora, the night club temptress, turns from an intimate Eve-like 
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beguiler to a deadly assailant. There are (Freudian) psychological and mythological links here, 

which parody yet perpetuate views of women and nature as mysterious, inviting and threatening 

- the femmes fatales and monstrous females who are believed to bring death to men because of 

female sexuality and le petit mort of sexual intercourse, and the power of nature at life's end, le 

grand mort. What occurs in the film is the more literal and usual occurrence, women killed by 

men. Zhora, like Pris, dies in a gory spectacle of acrobatics and blood which emphasises a 

prolonged "dying" rather than the corporate "retirement" euphemistically described by Blade 

Runners and their superiors. 

One other replicant, Rachael, has been released on Earth. She is the latest model; 

beautiful, `virginal', with the implanted memory of Tyrell's niece and an extended life-span. 

Rachael is outstanding in science-fiction creations of womanly artifice. She is the perfect, 

`finished' woman. Rachael, deceived and emotionally deserted by Tyrell, exhibits distress when 

she learns from Deckard that she is a not a human being but a replicant experiment. Rachael is 

produced without a mother and, presumably, never can be a mother, let alone the mother of a 

new nation - a new Eve with Deckard as Adam in the genesis of a new world. 

The naming of Rachael may be an ironic reference to Rachel the biblical mother of a new 

nation, Israel. Robert Graves, in The White Goddess, tells the story of the dove-priestess Rachel 

who married Jacob. Jacob then becomes Ish-Rachel or Israel - Rachel's man. Rachael's protection 

- the saving of Deckard's life - and her submission to him, seduces Deckard into becoming 

Rachael's man. When Rachael shoots Leon as he is about to kill Deckard she reverses the 

situation of men killing women and is then assured of Deckard's protection - "I owe you one", he 

says. 

David Harvey writes: Rachael can re-enter the symbolic realm of a truly human society 

only by acknowledging the overwhelming power of the Oedipal figure, the father. That is the 

only route she can take in order to be able to respond to the question, "Tell me about your 

mother?" In submitting to Deckard (trusting him, deferring to him, and ultimately submitting to 

him physically), she learns the meaning of human love. In killing the replicant Leon as he is 

about to to kill Deckard, she provides the ultimate evidence of the capacity to act as Deckard's 

woman.14 
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As the unicorn is captured by a pure virgin, so is Deckard when he responds to the lure of 

Rachael, the replicant "virgin". The milk-white unicorn is a subject of medieval mythology, 

described by Robert Graves as: 

... the Roe in the Thicket. It lodges under an apple tree, the tree of immortality-through-

wisdom. It can be captured only by a pure virgin - Wisdom herself. The purity of the virgin 

stands for spiritual integrity. 

There is an alternative unicorn myth which suggests a more threatening side to Rachael; 

that the virgin, having caught the unicorn, leads him to the hunter. 

Deckard's relationship with Rachael, and his observations of the distress Leon and Roy 

exhibit at the loss of the female replicants, contribute to a change in him. He begins to 

understand the value of life; what it means to be human; and what it means to be classified as 

non-human. When Rachael says to Deckard: Have you ever killed a human by mistake? and, 

Have you ever taken the Voight Kampff test?, questions that are directed towards Deckard are 

also planted in the viewer's mind - what essentially makes the difference between the human and 

the non-human? Deckard may also be a replicant. His subconscious vision of the unicorn in the 

forest links Deckard to a fabulous, rather than an historic, past. The many photographs on his 

piano constitute his history, as they do for the replicants. The origami unicorn left by Gaff in 

Deckard's path - as he is about to enter the elevator with Rachael - is a reminder of Deckard's 

vision of the unicorn and another indication that Deckard may be a replicant. The ever watchful 

Gaff seems to have knowledge of Deckard's unicorn vision just as Deckard has knowledge of 

Rachael's implanted memories. When Deckard relates stories to Rachael that she believes are 

memories related to her past he convinces her that she is indeed a replicant. 

Rachael's future with Deckard is as uncertain as his own. She won't live you know - but 

then who does? Is Gaff's rhetorical question which echoes in Deckard's head as he is about to 

escape with Rachael via the elevator. There is no escape from death even for those manufactured 

to be "more human than human". 

Added to the mystery and mythological ambiguity associated with Rachael is the shadow 

of the 40s, literally in her make-up, reminiscent of the mysterious femme fatale of film noir, 
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associated with world weary detectives and black cities, such as Blade Runner's city, Los 

Angeles. It is ironic that Los Angeles is a dystopian world: a bad, black place. Clearly it is not 

the angelic or sacred utopia that its name conjures up: a place of past American dreams and a 

quest to reach the golden west of California. The angels have fallen, become satanic; there is a 

loss of innocence and dream. Images of the city and its occupants have a nightmarish, gothic, 

noir quality in which late twentieth century environmental fears are depicted as reality. There is 

constant rain. Flickering artificial lights and signs replace sunlight. People, homeless, hungry and 

stunted, warm themselves by street fires and forage amongst piles of rubbish. The artificial owl 

associated with Tyrell, and the artificial serpent that Zhora uses for her nightclub performance of 

temptation in the Garden of Eden, indicate species' rarity or extinction. 

The film's broken down society is reminiscent of "A Fable for Tomorrow" in Rachel 

Carson's Silent Spring.16 No birds sing. There are no trees, grasses, or animals visible or 

audible, apart from rats and replicants. Carson describes the "grim spectre" of world ecological 

problems as if they all existed at the same time, in one community: 

it might easily have a thousand counterparts in America or elsewhere in the world. I 

know of no community that has experienced all the misfortunes I describe. Yet every one of 

these disasters has actually happened somewhere, and many real communities have already 

suffered a substantial number of them. A grim spectre has crept upon us almost unnoticed, and 

this imagined tragedy may easily become a stark reality we all shall know. 

Just as much of Blade Runner is pastiche, similarly the dystopia of Carson's composite 

place is a blending of American or world-wide social and environmental problems in which 

distinctions of time and place are eroded. 

Blade Runner's city, with its composite of time and place and its references, through 

architecture and fashions, to the 40s, conjures up memories of one of the blackest periods of 

human history: the `Fall' of humanity, linked with the domination of people perceived as the 

non-human enemy and therefore as subjects for brutality and experimentation in the Nazi 

eugenics programme, the concentration camps, the gas chambers, and as targets for nuclear 

bombs. 
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Scientific experimentation, vivisection, and the control of individuals and non-human 

species by humans can be seen as a warring process against those who are different whom we 

have come to call the "Other"; a scientific and technological warring process, waged particularly 

since the Enlightenment's "Masculine Birth of Time", the time of Francis Bacon and the 

persecution of natural healers and witches. This warring process continues to occur when 

humans distance themselves from other humans by viewing them as the non-human enemy; and 

when humans separate themselves from the animism of the Earth and the feelings of the non-

human of the world in a myopic quest for human progress. 

Science fiction as a genre provides a distancing view that enables us to see and "to reveal 

ourselves to ourselves". 

Blade Runner takes us still further. Not only does the film reveal ourselves to ourselves 

but it also leads us to question the actions that have brought our world to this dystopia in which 

human dominance is affecting the well-being of other humans and other species. 

Blade Runner's vision of the future is one that the first scriptwriter to work on the film, 

Hampton Fancher, describes as Los Angeles in the present: 

... a simple walk through any downtown neighborhood should convince viewers that the 

trash-strewn, poverty-ridden, overpopulated streets of Blade Runner are already with us today. 

Ridley Scott's replicants could well be a reality by the year 2019. Each week journals and 

media report the `advances' of science and technology. Computers, experts tell us, will reach "at 

least" equivalence of human intelligence by 2019. Genetic engineers, having cloned Dolly the 

sheep, are, by the same methods, well on the way to being able to clone humans. The Human 

Genome Project is in the process of blueprinting the DNA of humanity. Human genes are being 

introduced to pigs in order to increase the supply of organs for transplanting in humans. 

Chickens have been genetically designed without feathers, ready for the oven. Monsanto's soya 

bean production, used for between 60 - 80 per cent of processed foods, is both heavily sprayed 

with the chemical glyphosate and genetically engineered to resist glysophate so that it kills only 

unwanted plants. 
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The treatment of animals to scientifically increase production for humans becomes more 

and more grotesque. Cows, according to George Monbiot, 20 are suffering treatment similar to 

that of intensive chicken and pig farming in the pursuit of ever higher milk production. The latest 

monstrous object, he says, is an animal that produces almost twice the average daily yield. 

Monsanto boosts cows' milk production with the use of the artificial bovine growth hormone 

BST (Bovine somatotropin). Animals are so tormented by their huge udders and leg spread that 

they need to be culled at about a fifth of their natural life span. The same report states that 

Monsanto fudged their results of clinical trials which showed that BST increased udder cell 

infection. 

In Dick's novel, Do Androids Dream of Electric Sheep?, humans as well as androids 

mourn the loss of animals to the world and dream of the electric sheep that are too expensive to 

buy. Dreams could become nightmares for us if the scientific experiments that "go astray", 

including the 227 lambs that did not shape up to the genetically replicated sheep, Dolly, were 

exposed for all to see. Danny Penman reports: "Genetics is a hit-and miss-affair and occasionally 

stories of grisly mistakes leak out of the laboratory". 

But what of the scientific drive that does not become intoxicated by ambition and the 

pursuit of fame; the science that brings beneficial applications of technology? Deckard, in his job 

to chase down replicants that have gone dangerously astray and become a threat to corporate 

hierarchy, says: they can either be a benefit or a hazard. If they're a benefit they're no concern of 

mine. The same can be said of science and technology. Both can be a benefit or a hazard if 

prudence and compassion are not used and, of course, wisdom. 

Analogies between current scientific experiment and Mary Shelley's novel, Frankenstein, 

have been made by literary critics, including Theodore Roszak. Mary's "cautionary novel", 

subtitled The Modern Prometheus, was written when she was only nineteen years old and 

pregnant. Her pregnancy is relevant. Roszack writes of her protagonist, Frankenstein: "Victor's 

madness is designed to reveal a twisted sexual impulse". He, like Tyrell in Blade Runner, "means 

to appropriate the powers of procreation, the one most rooted in nurture, care and love". At the 

time Mary was completing the final chapters of her novel, her husband, Percy, was writing 

Prometheus Unbound. 
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Roszak writes: 

Percy, an unrestrained scientific enthusiast, was in fact, Mary's model for Victor 

Frankenstein. In him she saw the same blazing gifted mind and the same lack of balance she 

attributed to young Frankenstein ... Percy's Prometheus was "good, joyous, beautiful and free". 

But Mary, more troubled than encouraged by her husband's infatuation with both rebellion and 

science, feared the demonic side of Promethian daring. Her reply was a moral hymn to prudence 

and compassion. 

The mythological Titan, Prometheus, challenged and enraged the gods by stealing fire to 

bestow on humans. Fire enabled humans to make, amongst other beneficial things, weapons to 

subdue animals. Prometheus's act of hubris is also Victor Frankenstein's and Tyrell's. 

Frankenstein desired to bestow on humans a gift for which they would thank him. Instead, his 

monstrous creation, desperately out of control, wreaks homicidal vengeance against his creator. 

So does Blade Runner's replicant, Roy Batty, against his creator, Tyrell. 

Roy gains entry to Tyrell's inner sanctum with the help of Sebastian, Tyrell's genetic 

designer, when Sebastian communicates chess moves that "check-mate" Tyrell and make him 

curious enough to allow a late night visit. Surprised to see Roy with Sebastian, Tyrell asks, 

what's the problem? Roy replies, it's death, death is the problem. I want more life, fucker. Roy is 

the "prodigal son" returned. He says: I have done questionable things. Tyrell: And some 

extraordinary things ... revel in them. Roy: Nothing that the god of biomechanics wouldn't let 

you in heaven for? 

When Roy fails to extract the promise of extended life that he needs from Tyrell he kisses 

him on the mouth in a deadly embrace. Roy, like Frankenstein's monster and Oedipus of Thebes, 

kills his "father". In a reversed Oedipal blinding he smashes Tyrell's glasses and pushes his 

myopic eyes back into their sockets before crushing his skull. Myopia then, becomes a precurser 

to blindness and death. Roy, in his programmed tragedy (of inbuilt obsolescence), does not 

embrace his mother, as Oedipus incestuously and unknowingly did. There is no mother to 

embrace. Oedipus is the supreme tragic hero. It was his destiny that he would kill his father 

(Laius). He put out his own eyes after discovering that a man he had killed in anger was his 

father. 
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The emphasis on eyes in Tyrell's death scene is a reminder that one of science fiction's 

functions in mirroring contemporary attitudes and trends is to expose what we would prefer not 

to see in our own lives and societies, hence Blade Runner's theme of myopia, or blindness. The 

replicants' vision is quite different from the myopic views of Tyrell, the contact-lensed eyes of 

the detective Gaff; and the ever-watchful corporate eye. Roy says to Chew, maker of eyes for the 

Nexus-6 replicants, if only you could see what I've seen with your eyes. Not only is Roy able to 

see and know more than Tyrell (for example when he "check-mates" Tyrell), he also is able to 

feel more and to know the tragedy of his limited life-span. 

Roy's quest is for extended life but the questions he and the other replicants need 

answered are archetypal questions sourced in creation stories and mythology. Who am I? What is 

my relationship with the world? What is my destiny? To know who we are we need to know and 

understand our metaphorical Earth-mother, and our biological mother and father (this, according 

to Australian research, is denied to most of the children born by in-vitro fertilisation).23 We need 

to understand our relationship with non-human nature, our relationships within nature in a cycle 

that accepts death as a process of life. 

The question of destiny, or mortality, is Roy's obsession, and a major mythological 

theme, one in which men - in the fatal flaw of hubris - seek to be God, or close to the gods. The 

gods hold the secret men eternally seek, the gift of everlasting life, symbolised in the totem of 

the serpent - also usurped from the goddesses - because of the serpent's ability to renew itself by 

shedding its skin. 

Roy's metamorphosis to a savior figure occurs when he saves the man who hunts him, 

Deckard, from his literal fall. Deckard is visibly affected by Roy's final words and actions which 

reflect his compassion, his poetic vision, his "soul". 

I've seen things you people wouldn't believe, attacked ships on fire on the coasts of 

Orion. All these moments will be lost in time, like tears in the rain. Time to die. 

The hunter becomes the hunted; the monster becomes a savior, in a deepening ambiguity 

and questioning of what it means to be a sentient being. In this scene, and in others, Blade 

Runner demonstrates the replicants' superiority to humans. Their empathetic responses are 
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compared with the inhuman callousness of those who act as God, at the top of the corporate 

hierarchy; humans who, like Tyrell, treat others as pawns in a chess game; who control the gene 

pools; who for financial gain irresponsibly incorporate obsolescence. In doing so the film calls to 

account scientists' lack of empathy when, like Tyrell, they fail to consider the responses of the 

objects of their experimentation, particularly for the suffering of their flawed creations, or 

creations gone astray. 

Blade Runner implies that transnational corporations can be destroyers of healthy and 

diverse community life when they push profitable artificial processes and unneccesary goods 

through technology and science. The replicants as corporate models of obsolescence and 

redundancy represent a flawed system in which everything seems to be technologically 

replaceable; people and animals can be copied and disposed of; and when a place becomes 

polluted there is a deluded belief that there is always another world to take over - like the Off-

worlds where the replicants are sent as slave labour in the process of corporate expansion and 

colonisation. According to an omnipotent advertiser whose voice comes from an air-ship, a new 

life awaits you in the Off-world colonies. The chance to begin again in a golden land of 

opportunity and adventure ... helping America in the New World. 

Off-world is the newest American Dream. An Edenic world with all the old promises of 

Paradise - for the elite, the non-sceptical, and those who still can pass the medicals (unlike 

Sebastian, the genetic designer, who suffers from an accelerated aging sickness). This is perhaps 

the deepest irony: that life can be engineered yet sickness not healed. The juxtaposition of 

corporate promises of enjoyment with Blade Runner's wasteland streetscapes is a reminder of 

this irony; and of the reality that there can be no escape from a polluted world. 

The corporate propaganda for Off-world promises a future better than the present but this 

is the empty promise of corporate hubris, an endeavour to convince other members of society 

that the total mastery of non-human nature is possible and that humanity can create new worlds 

better than the old. 

This desire to create life through unnatural processes takes us to the myths of Prometheus 

and the Jewish Golem, the homunculi of alchemy, Mary Shelley’s Frankenstein, and the very 

creation of Eve from Adam’s rib.Gestated in a laboratory instead of a uterus, the replicants are 
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born at an age between twenty and thirty and have fake memories of a childhood they never 

lived through, thanks to a chip implanted in their brain. However, there is a price to pay for such 

perfection: their life span is only four years.In addition to this time limit, the replicants are 

created to perform tasks considered dangerous, degrading, or merely annoying to humans. So 

humans manufacture combat models, models to work in mines, and among others, models whose 

function is to give pleasure to humans – i.e., male and female prostitutes. Although the replicants 

are physically and mentally superior to humans, they are nothing more than their slaves. Just as 

in the past, mankind reintroduces the practice of acquiring “human” beings to satisfy their needs. 

The slave traders of this future are large biotech companies, such as the Tyrell Corporation. 

Science therefore serves a totalitarian regime in which real human beings with health problems – 

such as geneticist J. F. Sebastian – are deprived of their civil rights. While replicants are unable 

to come to Earth, humans suffering from disease – J. F. Sebastian’s problem is accelerated aging 

– are prevented from leaving it. Much like a disabled person in Nazi Germany, Sebastian is 

considered subhuman – and the Earth is his concentration camp. Technological advances not 

only contribute to the destruction of the planet, but they are also used to destroy humanistic and 

democratic values. Instead of being used to cure diseases, such as the one affecting Sebastian, 

genetic engineering produces slaves. 

However, as in the tale of the sorcerer’s apprentice, the story of the Golem or 

ofFrankenstein, the creature escapes from its creator. An improved version of the replicants, the 

Nexus 6, who want to win their freedom and have a longer life span, rebel and return to Earth. 

Led by Roy Batty like the Spartacus of the future, the replicants kill their human masters aboard 

a spaceship and engage in a desperate race against time – if they are unable to change their 

genetic programming, they will die in the coming weeks. Instead of humans, it is therefore the 

replicants who rebel against the totalitarian society in Blade Runner. 

 

The Nexus 6 are beings that embody the ideals of liberty, equality, and fraternity: the 

very principles that the corporations dominating the world are trampling. United by a value they 

consider supreme – the right to life – the replicants show feelings of love and compassion for 

their fellow beings and are able to give their life to save others. In stark comparison, the humans 

seem incapable of feeling and acting with compassion. In a dehumanised world it is therefore the 

replicants who are keener to live, love, and be free. This is another important issue that the film 
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raises: who is actually human in Blade Runner? In which species can you find the noblest 

sentiments? 

 

Then the Blade Runner appears. Rick Deckard is an android hunter who is coerced by 

agent Gaff into exterminating the rebel replicants. To this end, Gaff employs the following 

argument: either you are a Blade Runner or you’re nothing. In other words, Deckard, like a 

secret agent charged with dirty work, understands that his only worth lies in serving the regime. 

And this regime, as in all dictatorial regimes of the past, does not tolerate dissent. Challenging 

the authorities and the law entails terrible punishments like persecution and extermination. 

Sebastian is punished by being banished to Earth as he does not meet the physical characteristics 

required of a perfect being. The Nexus 6 are punished with death for failing to obey their 

masters. Between the 15th and 19th centuries, a black slave caught running away from a 

plantation would be flogged and branded with a hot iron, but unless he had killed a white person, 

his life would be spared. In the 21st century of Blade Runner, the new runaway slaves, whether 

they have killed their owners or not, are executed – their life is worth no more than that of an 

animal reared on a factory farm. And not one human questions the morality of these laws. On the 

contrary, the intelligent scientist Tyrell – creator of the Nexus 6 – contributes with his knowledge 

of biotechnology to ensure the totalitarian regime remains. Science has definitively erased 

humanist ideals. 

Dr. Tyrell then pays the same price as Victor Frankenstein – he is killed in the 

confrontation with his creature, Roy, as he is unable to prevent his imminent death. Unlike 

Prometheus, scientists are not punished by the gods, but by their creations. And unlike 

Frankenstein, Tyrell feels proud of his masterpiece, which he sees as an extension of himself. 

However, this doesn’t stop Roy from gouging out his eyes and smashing his skull. The desire for 

revenge blinds them: the monster gets revenge for having been scorned by mankind; Roy gets 

revenge for having been given such a short life. Both kill their fathers. The Oedipus myth is thus 

exhibited in the two stories. However, only in Blade Runner does the relationship between Tyrell 

and Roy get close to being one of father and son. “I want more life, father,” says Roy – with the 

ironic reversal of Oedipus (Roy) blinding Laius (Tyrell) instead of himself. 
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In the end, Deckard and Roy confront each other. However, when the replicant is given 

the chance to kill the human who has been pursuing him, instead of precipitating his fateful fall, 

he saves his life. In his last moments of life, Roy commits an unexpected act of mercy and 

compassion. And the last words he utters, in a poetic drama rarely achieved in cinematic history, 

he alludes to the passage of life and memories, to everything that will be lost, like “tears in the 

rain.” 

Combining science fiction, film noir, and existential drama, Blade Runner, more than two 

decades since it was released, continues to raise issues and generate discussion. The time elapsed 

since its release, with advances in cloning and artificial insemination, reinforces the credibility of 

the story and the dystopian prophecy that underlies it. In fact, if you can already choose the sex 

and eye colour of a baby yet to be born, it won’t be long before advances in genetic engineering 

will allow the assembly of an à la carte human as perfect as the replicants in Blade Runner. 

 

The question is whether, in this inevitable future, there will be a Tyrell Corporation to 

manufacture replicants. Asked in the present day, the question seems easy to answer given the 

bioethical norms that regulate at least the countries with democracies. However, if one considers 

the possibility of a Third World War or of a natural or pollution-caused disaster, possibly leading 

to the depletion of resources and the emergence of authoritarian powers, it is almost certain that 

new Dr. Tyrells will also surface, committed to creating replicants to serve anyone who can buy 

them. 

Blade Runner is thus a science fiction film that shows us the future of humanity in which, 

paradoxically, technological advances lead to practices of the past. Genetic engineering will 

create the best slaves in existence. However, these slaves, like so many others, will end up in 

fatal revolt. Whether we would give them a similar fate to that given by the Romans to Spartacus 

and his companions, or if we would become their servants, no movie or book can tell us (for 

now). This lies in the realm of genuine science fiction. 

Despite the extraordinary – or terrible – achievements it is capable of, genetic engineering will 

never be able to achieve immortality, for humans or for replicants. Man will get closer and closer 

to the gods, but will never be one of them. The ambrosia is beyond his grasp. As officer Gaff 

says of Rachael, “It’s too bad she won’t live. But then again, who does?” 
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Through this film, it is shown that, the internet,biotechnology,”artificial” intelligence and 

robotic/prosthetic technologies and media simulation (and dissimulation) tied to 

information,commerce,politics,and entertainment made the nature of human “identity” and 

“reality” highly ambiguous and spatially and temporally diffuse.It emphasized a growing 

confusion of the real with its simulation and immediacy with mediation-and they figured 

memory,identity,and experience as vulnerable not only to commodification and manipulation but 

also to theft and erasure.Traditional subjectivity seems to lose sight of itself amid an excess of 

things and media images.Oldforms of identity are “terminal” in an age of media 

simulation,microchips,biotechnology,cosmetic surgery, and body-building.The movies 

genetically manufactured “replicants” are more human than human”,valuing existence more than 

do their exhausted human counterparts. 

The off-world advertisements present the replicants as personal servants for emigrants 

suggest that they are cheap.There are all kinds of models of replicants mainly the military model, 

a nuclear waste engineer, a political assassin and even a standard military pleasure model. 

Although little is told about off-world colonies, it is clearly implied that colonial wars have 

accompanied capitalism.This is a political critiques clearly pointing to our present world, where 

soldiers are “canon fodder”‘ workers and native people expendable and where corporations move 

both polluting plants and dangerous products offshore to third-world countries whose people 

resemble the swarming street people of Blade Runner.The movie clearly points to a political 

question-are replicants machines, or are they slaves? What are the moral and political 

implications of creating people who have no free will?The larger question of the film is related to 

the ability of the state to define who or what is human and to destroy who fall out of the 

definition. With these kinds of technologies such as geneticengineering, artificialintelligence, 

wemust be careful about what or who comes to be defined as non-humans. 

Gender, Race and Class issues 

• Gender issues 

Sexual stereotypes are rampant in the movie. The male replicant are macho and strong while 

the females are provocative. Deckard at one point symbolizes sexual exploitation as he tries to 
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impose himself on the beautiful Rachael by his knowledge of knowing that she might be a 

replicant and that her childhood memories may be implanted. 

Deckard’s experience with Zhora is an apt example of female sexual 

commoditization.Deckard’s claims that he protects women against peeping-tom is a self-

mocking joke on his and our voyeurism as we simultaneously observe Zhora shower and 

dress.When she recognizes Deckard as police and attacks him,she collapses the separation 

voyeurism into a confrontational dynamic.Where Zhora’s nudity may seem seductive from a 

distance,the scopic act is nevertheless shown to be fraught with tension.The closer,more 

analytical view can reveal at any moment the fear and desperation which exceeds any reaction to 

mere invasion in privacy.Zhora’s very right to exist is challenged,not because she has breached a 

moral contract,but because she is not allowed the possibility of a negative response to her 

experience.Her fate is already preinscribed by human tampering.Fortunatel for Deckard,Zhora’s 

attack is interrupted and she runs away,leaving him to follow in stunned pursuit.Unarmed and 

wearing only a kind of Amazon bikini and see-throught rain jacket,she now seems vulnerable to 

his weapons-his gaze and his handgun,interchangeable as signifiers of death.Again the close 

association between the objectifying look and violence is made explicit.He shoots her from 

behind and she crashes throught tier after tier of plate-glass in slow-motion.Off to the side of this 

stylized scene,modish white mannequins stand posed in the other show windows,similarly barely 

covered,but in marked contrast,completely inanimate in their image world of tinsel snow.Zhora 

has literally been driven back to her objet status,however red the bold that oozes from her 

body.The trope of forced commodification is unmistakable.That it’s amost Christmas,the peak of 

the Christian buying season,onlyserves further to hightlight the sense of a trivialization of 

historical,redemptive desire into product preoccupation.In this cluttered landscape of advanced 

international consumerism,postmodernist critics note how every longing and impulse is 

immediately already converted into mass demands for glorified objects.Replicant Zhora is such 

an object,an exploited and reified commodity.Zhora is the embodiment of a sexualized “image” 

intended to arouse lust on the stage,and therefore a literal result of the ultimate consumer fantasy. 

• Race Issues 

Speciesism is the new racism of the movie.Replicants are called “skin jobs”, a term which, 

the film tells us, replaces “nigger”.When the city’s advertisements show that humans in outer 
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colonies can use replicants as they wish, we can compare it to similar definition which was 

applied to American Blacks by Southern plantation owners.The city is densely populated with 

Asians, Latinos and even midgets, punks and that almost all the whites have evidently left the 

earth and left the “inferior” races to inhabit the dying planet. 

The “Oriental” has been developed into a common trope in many cyberpunk films.The 

oriental figures in movies such as Blade Runner have been represented as intimately allied with 

new technologies in science fiction cinema,but “orientalization” is now far more prevalent in the 

recent spate of “cyber-thrillers.” 

In Blade Runner an oriental underclass are seen to be the makers/producers of technologies 

surrounding the manufacture of the Replicants,although it is a Western male who plays the part 

of the “overlord/creator” in charge of the whole operation.At the time of Blade Runner’s release 

certain Eastern economies were growing fast and countries like Japan and Korea were well 

known for their manufacturing of computer components and other cutting edge technologies.For 

a while these eastern nations were understood as suppliers for the West,but over the course of the 

1980s it became apparent that these countries were fast moving from being the copiers/providers 

of Western technology to becoming the inventors/initiators of new technologies.This shift was 

echoed in the prominence and popularity of video and computer games produced by these 

countries;an emerging,interactive form of entertainment that not only offered a potentially more 

direct engagement with the kind of cyberspaces featured in Cyberpunk narratives,but also 

threatened to eclipse cinema as we know it. 

Blade runner expresses similar ambivalence,inherite from the American tradition of 

primitivism.That era of early American history where the white people ( mostly Puritan 

Christians from England and other parts of Europe)who came to America conquered the Native 

Indians through wars and almost wiped-out the natives.The Puritan,seeking to exorcise the 

natural evil in his soul,found the primitive Indian a natural symbol of that evil.Killing Indian 

symbolized conversion,the expulsion of evil from the soul.By extension,however,since killing 

Indians took place in the wilderness,the wilderness became symbolically the scene of conversion 

and therefore the scene of a successful quest for divinity.The replicants inhabit the frontier,which 

in 2019 is outer space.In fact they are forbidden to come to earth,because they have turned out to 

be dangerous.The replicants are the emotional creatures of the frontier,living intensly and 
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violently in contrast to the drably and exploitative society that produce them,with its darkly 

crowded streets fitfully illuminated by electric billboards advertising not only Coca-Cola but also 

pill-popping,the replicants also represent primitive values because they are slaves(Batty’s word 

for himself) and because they are innocent. 

• Class issues 

Most of the workers who run this future city are shown to be living with the teemingmasses. 

Whereas Eldon Tyrell, wealthy head of the Tyrell Corp. lives high above the city in a pyramid-

like structure. Even the hero, RickDeckard, the blade runner of the title, lives some 92 stories 

above the city. Thepolice, representatives of power and authority, spend most of their time in 

hovercrafts looking down on the city.The replicants who secretly are staying in the city identify 

with the masses on the city streets. Leon takes a room on the second floor of a rundown 

hotel.Zhora works in a strip joint in Chinatown.Thus the Replicants are clearly associated with 

the lower classes. 

Conclusion 

Although the movie is a commercialproduction, it raises some serious questions such 

asdiscussed above in this article.Also, as a side note, In the Indian context; one can draw 

parallels between Race issues in the movie and the Caste system of the Indian society. Such a 

comparison would not be farfetched. The future Portrayed in Blade runner is frightening not 

because it may happen, but because it is already happening. 

No wonder that it is considered classic and studied in various academic fields despite the fact 

that it is a product of popular culture mediumlike cinema. 
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Journey of The Tempest – ‘Prospero to Prospera’ 

 

Kadam Vaishnavi Murlidhar 

BA III (English) 

‘The Tempest’ is a Shakespearean Play written 400 years ago. It has numerous characters with 

different features. Shakespeare always possesses a unique talent of characterization. In total 37 

plays of Shakespeare, every character is been built up uniquely. Every character has its own 

special identity & significance. It is said that if Shakespeare would not have become dramatist 

then surely he would had become a Psychologists! 

What exactly is the play? – 

Prospero, the duke of Milan and a powerful magician, is banished from his Kingdom 

along with his 3yrs old daughter Miranda and cast to sea by his own brother Antonio and the 

enemies of Naples. After 12 years he decides to take revenge as he understands that his enemies 

have been washed up on the sea shore. 

And the story proceeds….. 

After having many successful experiments, the play became very famous that some 

directors got attracted towards it. They started making movies on this play. But none made any 

huge difference to the characterization of Shakespeare. So taking the story form written form to 

action, there were changes made in the timing of scenes. Some critics didn’t feel that it is any 

major issue to be discussed. Also the main point is - it is a magical play filled with super powers. 

As a result it was quite challenging. It faced challenges when it was in the form of drama i.e. 

acting in front of audience. But when it is in the film form, we get attracted majorly to the effects 

of miracle. In some parts we see, Prospero is showing the look of Antonio to Miranda in his 

magic globe, while in some we see Ariel shape shifting. The light effects are the main fertilizers 

that made the root of this drama into a very strong movie.  

In starting scene, the scene is the sinking of the ship and as it is dangerous situation, the 

light focus is red in colour. The meeting of Miranda and Ferdinand has a very pleasant light as 

well as sounds. The light effect and the sound effect work depending on each other according to 

the situation. So after many successful movies, there came a director named Julie Taymor who 

changed the gender of the Protagonists of the play. The lead character Prospero is converted into 

Prospera!  

The Protagonist of ‘The Tempest 2010’ was Helen Mirren’s Titanic performance as 

Prospera. In the movie other than paternal performance, nurturing of maternal love is depicted. 
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This creates different environment for audience. There is an eagerness haunting Taymor 

to show Prospera as protagonist. Taymor’s adaptation demonstrates that a woman has the ability 

to attain positions of authority and be socially recognized and accepted when Prospera’s husband 

passes away and gives her the throne though there were male family members. This suggests that 

he believes in her ability. Even he encourages her interest in Magic. This modern 2010 

adaptation of Shakespeare’s ‘The Tempest’ shows that we nowadays are accepting women in 

position of power to rule any territory. This adaptation portrays Ariel as a fully grown male. 

Critics noted that there is no physical contact mentioned in the play whatsoever, but this adult 

male Ariel embraces Prospera in a suggestive way when she reminds him of the torture she had 

freed him from. Prospera chooses to put her corset back at the end of the movie and move back 

to civilization. She is empowered by simply having the ability to make decisions herself and 

decides to do the best for Miranda and Ferdinand after moving back. 

Critics think –  

Prospera is a stronger character, mentally and emotionally than Prospero. This adaptation 

of The Tempest focuses heavily on the character of Prospera and her power, but other adaptations 

differ. Rylance’s production of the Tempest features a woman playing the role of Prospero. The 

fact that Prospera is a woman character who is played by a woman, and who is focused on 

heavily during play gives females political and emotional empowerment.  

Also because the play is about revenge, the main character had to be made cruel at some 

points to make sense. To change this detail would change the play entirely, and the tempest 

would no longer be the vengeful tragic-comedy we know and love. 
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9.The Tempest: Play to Movie 

 

Ms. Mulani Sana R.       Ms. Shaikh Tasneem I. 

Ms. Pathan Sakina Y.             Ms. Kagadi Aaliya R. 

Guidance: Dr. Snehal R. Prabhune 

 

Shakespeare’s name instantly presents before our eyes his brilliant dramatic works like 

Romeo and Juliet, Julius Caeser, A Midsummer Night’s Dream, Macbeth, Hamlet, Othello, King 

Lear and many more. Even after four hundred years of his death, this great dramatist continues to 

impress readers, actors, directors and producers and becomes a reason for new works. Many of 

his plays have been adapted for making films. The Tempest happens to be the last of 

Shakespeare’s Last Plays or Romances. “The Tempest” is a 2010 American film by Julie 

Taymor, based on the eponymous play of William Shakespeare. Under the influence of the 

University Wits and according to the popular trend in Elizabethan drama, most of Shakespeare’s 

plays are male-dominated. The purpose of the paper is to study the 2010 film adaptation in 

comparison with the original play. 

Summary of the original play: 

Prospero, the Duke of Milan is the protagonist in the original play and Miranda is his 

daughter. He loses his dukedom to his younger brother who resorts to usurpation in wake of 

Prospero’s neglect of duty for the study of magic. Along with his three-year old daughter, 

Prospero is left adrift on a stormy sea to die. However, he reaches an isolated island and lives 

there learning and practising magic and nurturing his daughter. The play begins with a storm 

invoked by Prospero with Ariel’s help to cast the travelling Duke and courtiers from Milan and 

Naples to the very island in order to wreak revenge for the injustice inflicted upon him. 

Prospero’s stay on the island for over a decade has taught him many things. It is his exceeding 

interest bin magic that had cost him his dukedom. After having mastered the art over the period 

he realizes that magic is not the ultimate answer to all the problems. He does bring about a 

tempest but towards the end of the play resorts to forgiveness and reconciliation. The tempest is 

in fact a symbol which refers to the adverse situations in life. These adverse situations test our 

resilience and teach us the true meaning of life. Having used the romantic background in the 

play, there are fairies, spirits, illusions, enchantments, disappearing banquets, invisible source 



From Words to Stage and Screen: Adaptation of Literary Works  69 

Ideal International E- Publication 

www.isca.co.in 

yielding music etc. in the original play. Shakespeare beautifully presents a realistic picture of the 

world through the contrast between the ugly and the beautiful, the good and the evil, the real and 

the imaginary. 

Film adaptation of the play: 

The 2010 film adaptation obviously makes some changes in the original work to suit the 

medium chosen. Not all the scenes or details get a place in a film adaptation. Shakespeare’s plays 

have been adapted for films and also ha for television films. Julie Taymor’s film adaptation of 

2010 is striking for many reasons. Some critics have given quite adverse reviews but going 

beyond that, one needs to see the changes that this adaptation makes and the probable reasons for 

the same. The aspect of magic is relegated to a secondary place in Taymor’s film and the contrast 

between Ariel and Caliban is highlighted through appropriate costumes. They are presented in 

such a way that they complement their appearances and roles in the original play. The trio of 

Sebastian, Trinculo and Caliban fulfill the need for the comic and are shown to be hilarious and 

planning to usurp. This touches upon the undercurrent of colonial interpretation of the play, 

though indirectly, that was very much in vogue in the twentieth century. The urge of the 

colonized to revolt has not been en-cashed as one would have expected in a modern film. The 

film however, gives more importance to a different power structure. This could be the reason for 

replacing Prospero with Prospera (Helen Mirren). A daughter of the Duke of Milan and leading 

the dukedom, she is shown to be a very dominant and asserting personality. Antonio, her brother 

charges her to be a witch and usurps. She loses her dukedom to him but does not lose her dignity 

or self belief. She presents a female role that was rare or rather absent in Europe, having always 

shown women to be subservient to the male. She gives up the power but does not shed tears. On 

the contrary, she faces it with great uprightness. But as a mother to Miranda, she is quite tender, 

loving and caring. She does not use her sex to dominate the situation or control the usurpers but 

does so through her commanding personality aided with strong decision making and equally 

confident implementation. Taymor also does away with the masque. The film does not show the 

marriage of Miranda and Ferdinand obviously because it would have diluted the focus of the 

film. With the changed times, use of technological innovations has made it much easier to create 

visual and aural effects. 

 By replacing Prospero with Prospera, Taymor has made the story more contemporary. It 

is an attempt to understand the power relations between the two sexes in the modern times. A 
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woman in the twentieth century is comparatively an emancipated and free thinking being able to 

assert herself. She has outgrown her image of the subordinate. Perhaps the issue of colonialism 

has lost sheen as many erstwhile colonies attained independence during the century. 

Another aspect of Shakespearean plays is the dearth of mother characters. Of the few 

mother characters in Shakespeare, those with a dominant, asserting personality are perhaps 

conspicuous by their absence. Does Taymor then attempt to surprise the viewers by presenting a 

dominant woman character and an affectionate mother at the same time? Or is it just another 

attempt at altering a Shakespearean play like the attempts in Restoration England to give happy 

ending to Shakespearean tragedies?  
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10ejkBh lkfgR;kps ek/;ekarj10ejkBh lkfgR;kps ek/;ekarj10ejkBh lkfgR;kps ek/;ekarj10ejkBh lkfgR;kps ek/;ekarj    

izkizkizkizk----    MkWMkWMkWMkW----    jktsanz Fkksjkr] iq.ksjktsanz Fkksjkr] iq.ksjktsanz Fkksjkr] iq.ksjktsanz Fkksjkr] iq.ks    

izkLrkfodizkLrkfodizkLrkfodizkLrkfod    

 lkfgR;] flusek] ekfydk] vkdk’kok.kh] nwjfp=ok.kh gh laosnu’khy o egRokph ek/;e vkgsr- ek.klkaP;k fofo/k 

o`Rrh - izoR̀rh ;k ek/;ekrwu vfHkO;Dr gksr vlrkr- ^’kCn* gs lkdfR;kps ek/;e vkgs- dfork] dFkk] dknacjh] ukVd] 

pfj=] vkRepfj= yfyr xn+; b- lkfgR;izdkjkrwu lektthoukps fp=.k lkfgfR;dkuh dsys vkgs- vkiys vuqHkofo’o 

lkfgfR;d lkfgR;d`rhP;k ek/;ekarwu okpdkaleksj Bsor vlrks- ^n`’;* gs flusek o nwjfp=ok.khps ek/;e vkgs n`dJkO; 

Lo#ikeqGs flusek o nwjfp=ok.kh vf/kd izHkkoh o yksdfiz; >kyh vkgsr- ejkBh lkfgR;kps flusek] ekfydk] vkdk’kok.kh 

;k ek/;ekrwu ek/;ekarj >kys- ejkBh dFkk o dknacjh o ukVdkps vf/kd izek.kkr ek/;ekarj >kys vkgs- lkfgR;d`rhph 

^dFku’kSyh* o n`’;kRedrk ek/;ekarjkl iks”kd vkgs- 

la’kks/kukph mn+nh”Vs # ¼la’kks/kukph mn+nh”Vs # ¼la’kks/kukph mn+nh”Vs # ¼la’kks/kukph mn+nh”Vs # ¼Objectiv½½½½    

1 ejkBh lkfgR;kps ek/;ekarj vH;kl.ks- 

2 lkfgR;dr̀hps ek/;ekarj gh ;a=kf/kf”Br ladYiuk vH;kl.ks- 

3 ek/;ekarjkph izfdz;k % ‘kCn#i rs n`’;#i vH;kl.ks- 

4 ejkBh lkfgR;kP;k ek/;ekarjkpk os/k ?ks.ks- 

5 fnXn’kZd lkfgfR;dkP;k Hkwfeds’kh izkekf.kd vkgs dk ;kpk ‘kks/k ?ks.ks- 

6 ejkBh lkfgR;kP;k ek/;ekarjkP;k ‘kD;rk dykRed dh O;kolkf;d ;kph fpfdRlk dj.ks 

7 ek/;ekarjkus ejkBh lkfgR;d`rhapk [ki ok<yk vkgs dk ;kps fo’ys”k.k dj.ks- 

vH;klfo”k;kps egRo vH;klfo”k;kps egRo vH;klfo”k;kps egRo vH;klfo”k;kps egRo (Relevanc of Topic)    

  vktps ;qx gs ek/;ekaps ;qx vkgs- ejkBh lkfgR;kpk o ejkBh flusek] ejkBh ekfydk ;kapk lektkoj eksBk izHkko 

vkgs- tkxfrdhdj.kkeqGs vki.k Hkkjrh; ek/;ekaps xzkgd >kyks vkgksr- tkxfrdhdj.kkP;k izHkkokeqGs O;kolkf;d izo`Rrh 

vkiyk izHkko fuekZ.k djr vkgsr- lkfgR;d`rhps ek/;ekarj gksrkuk ewG xkHkk ^dFkk* gk vkgs- ejkBh lkfgR;kps fofo/k 

ek/;ekarwu ek/;ekarj gksr vkgs- ejkBh flusekpk ijh?k #anko.;kps dk;Z ntsZnkj ejkBh lkfgR;kus dsys vkgs- ejkBh 

lkfgR;kP;k ek/;ekarjkpk vH;kl vktP;k dkGkr vko’;d vkgs- 
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^ek/;ekarj* ladYiuk %^ek/;ekarj* ladYiuk %^ek/;ekarj* ladYiuk %^ek/;ekarj* ladYiuk %    

 txHkjkrhy lkfgR;d`rhaoj ck;fldy Fkhot] gWjh ikWVj] ukWV xkWu foFk n foam] n nk foUph dksM] iFksj ikapkyh] 

xkbZM] nsonkl] Fkzh bfM;V b fluses nznf’kZr >kys vkgsr- lkfgR;d`rh ekfydk] vkdk’kok.kh ;k ek/;ekrwugh ek/;ekarjhr 

>kY;k vkgsr- ^’kCn#i* rs n`’;#i gk ek/;ekarjkpk izokl vkgs- lkfgR;d`rhP;k dFku’kSyh o n`’;kRedrse/;s 

ek/;ekarjkP;k ‘kD;rk vlrkr-flusek o vkdk’kok.kh ek/;ekr osGsph e;kZnk vlY;kus e;kZfnr vk’k; fuoMyk tkrks- 

;kmyV cgqrsd ekfydkae/;s dkYifud izlaxkph Hkj ?kkykoh ykxrs- ek/;ekarwu izkeq[;kus izs{kdkaps euksjatu djrkuk 

O;kolkf;d nf̀”Vdksu voyafcyk tkrks- fuekZR;kus xqaro.kwd dsysyh vlY;kus vf/kd uQk deko.;klkBh ntsZnkj lafgrsph 

fuoM dsyh tkrs- yksdfiz; lkfgR;d`rhoj flusek fdaok ekfydk r;kj dsyh rj ^vk;rs vkJ;lw= * o ^vk;rh 

yksdfiz;rk* ;keqGs tkfLrr tkLr uQk dekow ;k mn+ns’kkus ek/;ekarj gksrs- 

 ek/;ekarj gh ;kaf=d o fdpdV izfdz;k vlwu izR;sd lkfgR;d`rhps ek/;sekarj ;’kLoh gksbZyp vls ukgh- 

lkfgR;dr̀hps ek/;ekarj djrkuk vk’k;kph gqcsgwc uDdy visf{kr ulrs- ,[kkn+;k dknacjhoj vk/kkfjr flusek iznf’kZr 

>kY;koj jfldkus flusekx`gkr rh dknacjh o cWVjh cjkscj ?ksmwu dknacjhpk vk’k; o flusek v’kh rqyuk dsyh rj R;kyk 

flusekpk vkLokn ?ksrk ;s.kkj ukgh- Eg.kts ,d MksGk dknacjhoj o ,d MksGk  flusekoj vls djrk ;s.kkj ukgh- 

lkfgR;dr̀hP;k vk’k;ke/;s fnXn’kZdkus vko’;d rs cny dj.ks ;ksX; vkgs- ek/;sekarj djrkuk fnXn’kZdkus vk’k;k’kh 

izkekf.kd jkfgys ikfgts ;kfo”k;h ukxjkt eatqGs Eg.krkr] ^^fp=iV gk vksatGhrwu ik.kh ?ksmwu ;s.;kpk iadkj vlwu R;kP;k 

vk’k;kph xGrh gksmw u ns.;kph eksBh tckcnkjh vlrs- dknacjh] dFkk] dforsrhy lanHkZ fp=iVkr mrjforkauk [kwi r;kjh 

djkoh ykxrs- FkksMs nqyZ{k >kys rjh vk’k;kr eksBk cny gksrks- ;keqGs vk’k;kph xGrh u gks.;klkBh ;ksX; rh dkGth 

?ksryh ilfgts-** 

 lkfgR;dr̀hP;k ek/;ekarjkfo”k;h MkW- jktsanz Fkksjkr Eg.krkr] ^lkfgR;d`rhP;k vk’k;] dFku’kSyh o n`’;kRedrsus 

izHkkfor gksmwu O;kolkf;d nf̀”Vdksukrwu ek/;sekP;k xjtsuqlkj l̀tu’khyrsus vfHkO;Dr gks.ks Eg.ktsp ek/;aekarj- 

 lkfgR;dr̀hps ek/;ekarj gksrkauk ewG dFkk egRokph vlrs- ek/;ekarjkpk izokl dFksrwu gksr vlrks- dFkk] 

dknacjh] ukVdkP;k xkH;kr ek/;ekarjkP;k ‘kD;rk nMysY;k vlrkr- th-,- dqyd.khZ ;kaph ^dSjh* gh dFkk] lqgkl 

f’kjoGdj ;kaph ^nqfu;knkjh* dknacjh] fla/kqrkbZ lidkG ;kaps ^eh ouoklh* gs vkRedFku rlsp dkapu ?kk.ksdj ;kaps ^ukFk 

gk ek>k* gs vkRedFku- fo- ok- f’kjokMdjkaps ^uVlezkV* gs ukVd fdaok vkrkp egs’k ekatjsdj fnXnf’kZr ^HkkbZ% O;Drh 

dh oYyh * ;ko”kkZe/;s ^dFkk* egRokph vkgs- 
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 dFkk gh fdrhgh ntsZnkj vlyh rjh rh Lora= iVdFksph xjt Hkkxow ‘kdr ukgh- iVdFkkdkj dFksoj vk/kkfjr 

Lora= iVdFkk fyfgrks- lkus xq#athaP;k ^’;keph vkbZ * ;k lkfgR;d`rhoj vkpk;Z v=s ;kauh Lora= iVdFkk fyfgyh vkgs- 

^tksxok* flusekph iVdFkk lat; d`”.kkth ikVhy ;kauh fyfgyh vkgs- iVdFkk fyfgr vlrkuk R;kauh lkfgfR;d jktu 

xol ;kaP;k’kh ppkZ d#u R;kaP;k lqpukuqlkj iVdFkk ys[ku dsys vkgs- ^uVjax *flusekph fufeZrh gksr vlrkuk joh tk/ko 

;kauh uVjax dknacjhps ys[kd vkuan ;kno ;kaP;k’kh vfHku; d#u ?ksrkr- dykoar dWes&;kleksj fnXn’kZd lkaxrhy 

R;kizek.ks vfHku; djrkr- ^macjBk * e/khy fLerk ikVhy] ^lkeuk* e/khy MkW- Jhjke ykxw o fuGw Qqys] ^uVjax* e/khy 

vrqy dqyd.khZ] ^tksxok* e/khy eqDrk cosZ] misanz fye;s gh ntsZnkj vfHku;kph mnkgj.ks vkgsr- nqfu;knkjhe/;s ftrsanz 

tks’kh ;kauh ^lkbZukFk*ph Hkwfedk dsyh vkgs- ftrsanz tks’khlkBh fnXn’kZd lat; tk/ko ;kauh Hkwfedsr cny dsys vkgsr- 

^tksxok* izHkkoh gks.;klkj[ks fnXn’kZd jktho ikVhy dykoarlg tksxfrfupk izHkko vlysY;k xMfgaXyt] lkSanRrhP;k 

;Yyek MksaxjkP;k ifjljkr fQjrkr- vusd tksxR;ka’kh o tksxfr.kha’kh ppkZ dsyh tkrs- misanz fye;s] fd’kksj dne ( eqDrk 

cosZ lkdkjr vlysY;k ik=kaP;k Hkk”kk] ydch] xk.kh Eg.k.ks f’kdrkr- loZt.k pkSMda ?ksrkr MkW- tCckj iVsy ;kaP;k MkW- 

ckcklkgsc vkacsMdj* ;k vkarjjk”Vzh; flusekr ekeqVh ;k dykoarkus vizfre vfHku; dsyk vkgs- ;ko#u dykoarkaP;k 

ifjJekps egRo letrs- 

 fnXn’kZd dykoarkadMwu vfHku; d#u ?ksrkuk dWesjkeuyk ;ksX; vWaxy yko.;kph lwpuk djrks- dWesjk lq# 

>kY;koj fnXn’kZdkus ykbZV] dWesjk] jsMh vls EgVY;koj lhups fp=hdj.k lq# gksrs- fnXn’kZdkps lek/kku gksbZi;Zar fjVsd 

?ksrys tkrkr- vyhdMP;k dkGkr mPp ntkZps fMftVy dWesjs okijys tkrkr- flusek] ekfydk] ekfgrhiV] y?kqiVkP;k 

;’kke/;s ^laxhrk*pk egRokpk okVk vkgs- laxhr fnXn’kZd vk’k;kuq#i xk;dkadMwu xhr Eg.kowu ?ksrks- ukoktysYkk xhrdkj 

o xk;/ xkf;dk vlY;kl flusekyk pkaxyh izfln~/kh feGrs- flusekP;k fdaok ekfydsP;k lq#okrhiklwu ‘ksoVi;Zar 

izlaxkuq#i laxhr fnys tkrs- ^tSr js tSr * flusekrhy ^vkEgh Bkdj Bkdj*] ^eh jkr Vkdyh *] tkaGkwG fidY;k 

>kMk[kkyh* gh uk- /kks- egkuksj ;kaph xhrs jfldkauk ea=eqX/k djrkr- 

 ek/;ekarj gksrkuk lokZr egRokph Hkwfedk vlrs rh ^fnXn’kZdk*ph- flusek fdaok ekfydk gs fnXn’kZdkps ek/;e 

vkgs- ejkBhyk ntsZnkj fnXn’kZdkaph xkSjo’kkyh ijaijk ykHkyh vkgs- ek/;ekarjkP;k izkslsle/;s fnXn’kZd lq#okrhiklwu 

lgHkkxh vlrks- fnXn’kZd gk ys[kd] pkaxyk vfHkusrk] laxhrkps Kku vl.kkjk] dWes&;kpk ;ksX; vWxy let.kkjk o 

mRd̀”B ladyd vlkok ykxrks- fnXn’kZdh; dkS’kY; tk.kors- ‘kkark xks[kys ;kaP;k ^jhVk osfy.kdj* ;k dknacjhrhy ^jhVk* 

flusekrwu js.kwdk ‘kgk.ks ;kauh vkiY;k dkS’kY;krwu jhVkP;k Hkkoukapk dksykt vfHkO;Dr dsyk vkgs- ^tksxok* e/;s jktho 

ikVhy ;kaps fnXn’kZd Eg.kwu vlysys dkS’kY; tk.kors- flusekP;k lq#okrhyk ckaxM~;k QksMwu R;k vXuhe/;s viZ.k dj.ks 

;k izlaxke/;s fnXn’kZdkpk dWesjk izfrdkRedrsus ijaijaps fp=.k djrks- rk;kIikyk iaFkkr ?ksrkuk R;kP;k MkO;k gkrkoj 

rkiysY;k yks[kaMh f[kG~;kus xksan.ks ;krwu fnXn’kZdkus rk;kIikP;k vareZukyk ykxysys fnXn’kZdkus iznf’kZr dsys vkgs- 
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^uVjax* flusekP;k ‘kh”kZdkrwu joh tk/ko ;kapk dykoknh nf̀”Vdksu tk.korks- >h VkWfdt fufeZr o iM.kkjh ?kqaxjs o R;krhy 

,dk ?kqaxjkrwu ilj.kkjk jax o R;k jaxke/kwu iMn~;koj ^uVjax* vls ‘kh”kZd fnlrs- ?kqaxjke/kwu uVjax vls fnXn’kZdkus 

dkS’kY;kus nk[kfoys vkgs- uVjaxe/khy ^j* ojhy vuqLokj gk ?kqaxjkP;k Lo#ikr vkgs-  

fnXn’kZd lkfgfR;dkP;k Hkwfeds’kh izkekf.kd jkfgyk ukgh rj lkfgzzzzzR;d`ph eksMrksM gks.;kph ‘kD;rk vlrs fo- 

ok- f’kjokMdj ;kaP;k uVlezkV ukVdkoj vk/kkfjr egs’k ekatjsdj ;kapk uVlezkV flusek gkL;kLin >kysyk vkgs- ukuk 

ikVsdj ;kapk ntZsnkj ;kapk ntsZnkj vfHku; gh tesph cktw ekuyh rjh uVlezkV dh en;lezkV vlk vkiyk laHkze gksrks 

nqfu;knkjh flusekr ns[khy ljLorhP;k izfresiq<s flxkjsV isVo.ks vls izlax ulrs rj vf/kd pkaxys >kys vlrs fnXn’kZdkyk 

nso ekuwu dke djrks vls lfpu fiGxkaodj Eg.krkr rsOgk vki.kkl fnXn’kZdkps egRo tk.kors- 

lady ugh ek/;ekarj izfdz;srhy egRokpk Hkkx vkgs fp=hdj.k iq.kZa >kY;koj fnXn’kZd vuko’;d n`’;kauk dk=h 

ykorkr vkdzed ekdsZVhaxeqGs flusekyk rlsp ekfydsyk pkaxys ;’k feGrs ek/;ekarjkpk Qk;nk dkgh lkfgR;d`rhauk 

>kyk vkgs ek/;ekarjkus lkfgR;d`rhauk pkaxys fnol vkys vkgsr nqfu;knkjh] ‘kkGk] eh ouoklh] izdk’kokVk] uVjax] ukFk 

gk ek>k b- lkfgR;d`rhapk [ki pkaxyk ok<yk vkgs-  

 

lanHkZ xzaFklanHkZ xzaFklanHkZ xzaFklanHkZ xzaFk    

1- lkfgR;dr̀hps ek/;ekarj laikfnr MkW- jktsanz Fkksjkr] laLd`rh izdk’ku iq.ks uksOgsacj 2017 

2- dqadw rs nqfu;knkjh MkW- jktsanz Fkksjkr pijkd izdk’ku iq.ks 2019 
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11 11 11 11 .ejkBh ejkBh ejkBh ejkBh llllkfgR;kps kfgR;kps kfgR;kps kfgR;kps ek/;ekarjek/;ekarjek/;ekarjek/;ekarj    

mifo"k; % ^uVjax* g;k vkuan ;kno fyf[kr dknacjhps fp=iV ek/;ekarjmifo"k; % ^uVjax* g;k vkuan ;kno fyf[kr dknacjhps fp=iV ek/;ekarjmifo"k; % ^uVjax* g;k vkuan ;kno fyf[kr dknacjhps fp=iV ek/;ekarjmifo"k; % ^uVjax* g;k vkuan ;kno fyf[kr dknacjhps fp=iV ek/;ekarj    
   

          Jh- foykl l[kkjke lqosZ lgk-izk/;kid] ejkBh foHkkx]efgyk egkfo|ky;] djkM  

   

vkuan ;kno gs ejkBh xzkeh.k lkfgR;krhy doh] dFkkdkj] dknacjhdkj] leh{kd Eg.kwu izfl/n 

vkgsr- xzkeh.k lkfgR;kP;k pGoGhyk fn'kk ns.;kps dk;Z R;kauh dsys- vLly xzkeh.k thoukuqHko rkdnhus 

js[kkV.kkjk ys[kd Eg.kwu R;kaP;kdMs ikfgys tkrs- xzkeh.k thoukrhy nq%[k] nkfjnz; 'ksrhP;k leL;k] mRlo] 

ijaijkfiz;rk] vk/kqfudrseqGs >kysys cny gs ;knokauh vkiY;k ys[kukrwu vpwdi.ks fViys vkgs- dksYgkiwj 

vkf.k dkxy ifjljkrhy fp=.k izkeq[;kus R;kaP;k fy[kk.kkr ;srs- R;kapk ^fgjos tx* gk  dforklaxzg 

izfl/n vkgs- ;kf'kok; R;kauh >ksach] ukaxj.kh] ?kjfHkarh] dkposy b- vkRepfj=kRed dknac&;k fyfgY;k 

vkgsr- R;kaP;k  ^xksrkoGk* ^ekÅyh* ^uVjax* ;k dknac&;k yksdfiz; >kY;k- 

 ^uVjax* g;k dkancjhrwu rek'kk dykoarkps thou fpf=r djr vlrkukp rek'kkP;k /;klkik;h 

thou mn/oLr >kysY;k ^xq.kk dkxydj* ;k dykoarkaP;k thoukph 'kksdkafrdk vkuan ;knokauh ;k 

dknacjhr fp=hr dsysyh vkgs- ;knokauh dkxye/;s vlrkuk rsFkhy ekrax lektkps ekaxoM;kps ts fujh{k.k 

dsys vkgs R;krwu R;kauh gh dknacjh vkdkjkyk vkysyh vkgs- ckGw ekaxkP;k iksVh tUeysyk ] jaxkus mtG] 

mapsyk vkf.k ukdsyk vlk gk xq.kk rek'kkP;k osMkus >ikVyk tkrks-rek'kk gh ,d dyk vkgs vkf.k 

T;kP;k  vaxkr gqUuj vkgs R;kus rh [kq'kky djkoh v'kh R;kph /kkj.kk vkgs- ijarq lektkP;k n`"Vhus rh 

xkoko#u vksokGwu Vkdysyh dyk vkgs- xq.kkus ?ksrysyk dyspk /;kl vkf.k  lektkph R;k dysdMs 

ikg.;kph n`"Vh ;krwu dknacjhrhy la?k"kZ mHkk jkgrks- pkaxY;k ?kjkrhy dq.kh ekax rek'kkr  tkr ukgh- 

R;keqGs ckGw ekax R;kyk izpaM fojks/k djrks- o Eg.krks ^^trjk c?kr fgaMw ns trjk- Hkkdjhis{kk rEek'kk xkWM                                         

ykxrwp R;syk- Eg.kwu rj pkj fnlkpk ixkj ?ksÅu ,dk jkrhr [kpwZu vkyk g;ks ek>kk iqRrwj- vlkp fgaM 

Eg.kkoa cksacyr dkea lksMwu- iksjackGa e# |kr fgra ------------- n;kek;k gkp dk; OgSekyhP;k rqyk \ 

dq.kkpa csua gksbZl rw \** 

 okV;kyk vkysya izpaM dkckMd"V] R;krwu gksr ulysyh iqjs'kh feGdr gks.kkjh vkfFkZd vks<krk.k 

;koj mik; Eg.kwu rek'kkP;k QM dk<k;pk csr Bjforks- vis{kk ,o<hp vlrs dh iS'kkph dkGth feVsy- 
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?kjknkjkyk pkj pkaxys lq[kkps ?kkl [kk;yk feGrhy- eqykauk pkaxys f'k{k.k feGsy- ijarq ofMykapk izpaM 

fojks/k mHkk jkgrks vkf.k xq.kk vkiys ,sdr ukgh EgVY;koj rs vkRegR;k djrkr- rjhgh xq.kkps rek'kkps 

osM tkr ukgh- <ksydh] MQ] vkf.k dykdkj xksGk dj.;kiklwupk la?k"kZ dykoarh.k fL=;k 'kks/k.;ki;Zar 

;sowu Fkkacrks- vusd fBdk.kh ekj [kkÅu f'kO;k'kki >sywu v[ksjhl dksYgkiwjkr rek'kkr dke dj.;kl  

fL=;k feGrkr- ikaMckph ;equkckbZ'kh tquh vksG[k fu?krs- O;ogkj Bjrks- i.k rek'kkr dke dj.kkjh u;uk 

,d fofp= vV ?kkyrs- ^^ rEek'kkr lksaxkM;kcjkscj ,d ukP;kch ikfgts-** ;k vVheqGs gkrkrksaMk'kh 

vkysyk lksU;kpk ?kkl fulVrks; dh dk; v'kk voLFksr EgksjD;k vl.kkjk] rek'kkps ox fyfg.kkjk] 

jktkph Hkwfedk vki.kp dj.kkj v'kh LoIus ikg.kkjk] iSyoku vl.kkjk xq.kk ukbZykLro dysP;k izsekiksVh 

^ukP;kph* Hkwfedk Lohdkjrks- vkf.k bFkwup R;kP;k 'kksdkafrdsyk lq#okr gksrs- 

 xq.kk ^ukP;k* ph Hkwfedk dj.kkj Eg.kwu vkbZ&oMhy] ck;dks] lkljk ;kaP;kdMwu izpaM fojks/k gksrks- 

eG;krhy ekyd rek'kkP;k osMkik;h dke lksM.;kl lkaxrks- ijarq vki.k djrks;  rs ?kjiziap pkykok o 

dysojhy izsekiksVh ;kp letqrhr okojrks vkf.k dqVqqackiklwu nqjkorks- rek'kk gGwgGw izfl/nhl ;srks- laiw.kZ 

egkjk"VzHkj nkSjs lq# gksrkr- dykdkjkaP;k iksVkik.;kph vkckG  Fkkacrs  vkf.k lq[kkps pkj ?kkl o feGdr 

gksrs- reklxhj dykoar Eg.kwu xq.kkpk lRdkj gksrks- ijarq T;k u;ukP;k vkxzgkiksVh rks ukP;kph Hkwfedk  

djk;yk r;kj gksrks frP;koj euLoh izse djrks- rhp QDr vkiY;krhy dykoarkyk letwu ?ksbZy v'kh 

vis{kk djrks- rh QDr Lor%P;k LokFkkZpk fopkj djrs- xq.kkcjkscj vk;q";kph tksMhnkjh.k gks.;kl vk<so<ss 

?ksr udkj nsrs- ^^ ukP;kpa Egkrkji.k ybZ Hk;kud !** vkf.k 'ksoVh O;ogkjh cuwu ^^fdrh dsya rj 

ck;dkaLuh ;sOgkjkpk fu tUekpk esG ?kkykow ykxrw** vls dkj.k nsr ek?kkj ?ksrs- 

 rek'kkpk QM ,su cgjkr vlrkuk rek'kkP;k lqijho#u ekukieku >kY;kps fufeRr d#u dqMphps 

ekus vkf.k dksijokMhps eksjs ;kaP;krhy jktdh; oknkeqGs xq.kkpk rek'kkpk QM tkGyk tkrks] R;kP;koj o 

u;uk o 'kksHkukoj xkoxqaM vR;kpkj djrkr- QMkcjkscjp xq.kkus ikfgysyh LoIus gh tGwu [kkd gksrkr-  

 dknacjhP;k 'ksoVh xq.kkph ck;dks nkjdh R;kyk lksMwu ekgsjh tkrs- eqyxk jktk izR;qRrj djrks] 

lkljk ^^ukP;kP;k ?kjkr ek>kh eqyxh ukan.kkj ukgh ** vla Eg.kwu vieku djrks-ikaMck R;kph ekQh ekxrks 

rsaOgk xq.kk Eg.krks dh] ^^ukpsi.kk gs ek>a u'khc gqra] rs pqd.kkj Ugora------ lVoh lkaxwu tkrh] ij iR;k 

ykxr UgkbZ** 'ksoVh lxGk nks"k fu;rhpk o ifjfLFkrhpk ekuwu loZLo xekowu  vk;q";kph iq<ph okV 
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,dkdh pkyk;ps Bjforks- xq.kkpa dysoj izse] dyslkBh loZLo R;kx dj.;kph òRrh vlrs- ijarq vkbZ& 

oMhy] eqyxk] jktk] iRuh nkjdh] u;uk dksYgkiwjdj] ikaMck] rek'kkr dke dj.kkjs lgdykdkj dq.khp 

letwu ?ksr ukgh- lektlq/nk ukP;k Eg.kts ^Qydk*] ^cqGxk*] ^gseY;k* v'kkp utjsus ikgrks R;keqGsp 

xq.kkP;k dykoar i.kkph o vk;q";kph 'kksdkafrdk gksrs-  

^uVjax* dknacjhps ek/;ekarj^uVjax* dknacjhps ek/;ekarj^uVjax* dknacjhps ek/;ekarj^uVjax* dknacjhps ek/;ekarj    

    vkuan ;kno ;kaP;k ^uVjax* ;k dkancjhps iM|koj lksus dsys rs joh tk/ko ;k xq.kh fnXn'kZdkus - 

fn 1 tkusokjh 2010 jksth >kh VkWdhtph fufeZrh vkf.k joh tk/ko ;kauh fnXnf'kZr dsysyk uVjax gk flusek 

iznf'kZr >kyk- vt;&vrqy ;kaps laxhr] xq# Bkdwj ;kaps laokn o vrqy dqyd.khZ] lksukyh dqyd.khZ] 

fd'kksj dne] foHkkojh ns'kikaMs ;kaP;k vizfre vfHku;keqGs uVjax ;k fp=iVkyk izpaM yksdfiz;rk feGkyh- 

flusekP;k ek/;ekP;k xjtsuqlkj ys[kdkP;k ijokuxhus dkgh vko';d cny fnXn'kZd joh tk/ko ;kauh 

dsys vkgsr- ;kiwohZ ^xq.kkph* Hkwfedk x.kir ikVhy o ^ikaMck* fuGw Qqys lkdkj.kkj gksrs- ijarq rs jkgwu 

xsys- flusekP;k lq#okrhiklwup fnXn'kZdkps dkS'kY; tk.kors- ?kqaxjke/kwu jax ;s.ks o R;ke/kwu uVjax uko ;s.ks 

;krwu fnXn'kZdkpk dyklDr n`f"Vdksu tk.korks- ukP;kph Hkwfedk dj.kkjk iSyoku xq.kk vkiY;k HkkjnLr 

fe'kk dk=hus dkik;yk tkrks i.k R;kps eu /ktkor ukgh- R;kP;k eukrhy myk?kky psg&;koj Li"Vi.ks 

nk[kfo.;kps fnXn'kZdkps dkS'kY; vkgs- 

 fp=iVkrhy xhrkauk izpaM yksdfiz;rk feGkyh-csyk 'ksaMs ;kapk eueksgd vkokt R;kyk ykHkysyh 

vt; &vrqy ;kaph laxhrkph lkFk ;k xq.kh laxhrdkjkauh ikjaifjd yksdlaxhrkyk vk/kqfudrsph tksM fnyh- 

fp=iVkyk vusd eku&lUeku feGkys- ^oktys dh ckjk*] ^vIljk vkyh*] ^[ksG ekaMyk* gh xhrs egkjk"Vzkr 

izpaM yksdfiz; >kyh- 

  ;k dknacjhps ek/;ekarj gksr vlrkauk lq#okr gh Q+yW'kcWd i/nrhus nk[kfoyh xsyh vkgs-

 fp=iVkP;k lq#okrhyk >h xkSjo lksgG;ke/;s xq.koarjkokauk thouxkSjo iqjLdkj ns lUekfur 

dj.;kr ;srs- rj dknacjhP;k lq#okrhyk xq.kk ekydkP;k 'ksrkr dke djr vkgs-  v'kh gskrs- dkancjh o 

fp=iVkpk 'ksoV osxosxGk vkgs- dknacjhpk 'ksoV 'kksdkafrdkus gksrks- rj fp=iVkr xq.kk rek'kkpk QM 

uO;kus mHkk#u yksdfiz; djrks v'kk vk'kkoknh izlaxkus nk[kfoyk vkgs- dknacjhr ekrax lektkrhy oLrh] 

cdkyi.kk] ?kk.ksjM;k f'kO;k ;kps ri'khyokj o.kZu vkgs- rj fp=iVkr xq.kkps QDr ?kj nk[kfoys vkgs- 
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dknacjhrhy dkgh O;fDrjs[kk fp=iVkrwu oxGY;k vkgsr- dkj.k fp=iVkyk ykachph o osGsph e;kZnk 

vlrs- dkancjhr xq.kkps oMhy xGQkl ykowu ?ksrkr rj fp=iVkr vUuR;kx dsysY;k R;kP;k ofMykaps 

nsgkolku gksrs vls nk[kfoys xsys vkgs- xq.kkP;k iRuhoj >kysyk vR;kpkj o frps ckGari.k gs izlax 

fp=iVkrwu oxGys vkgsr- dkancjhr xWlcR;kaP;k mtsMkrhy rek'kkps foLr̀r o.kZu vkysys vkgs- flusekr 

ek= ykbZVP;k mtsMkrhy rek'kk nk[kfoyk vkgs- rek'kk dysrhy csxMhi.kk] dykoarkps erHksn dknacjhr 

;srkr- fp=iVkr ek= ojojps o.kZu vkys vkgs- 

llllekjksi &ekjksi &ekjksi &ekjksi &    

    ^̂̂̂uVjax* gh dknacjh o fp=iV ;kaP;k ek/;ekrwu rek'kk gh dyk] dykoarkps tx.ks] R;kaP;k 

okV;kyk ;s.kkjk la?k"kZ ;kps fp=.k vkysys vkgs- vkuan ;kno ;kauh vkiY;k dykRed ys[k.khrwu o 

fnXn'kZd joh tk/ko ;kauh dknacjhrhy vk"; fp=iVkP;k ek/;ekrwu vfr'; izHkkohi.ks izs{kdkai;Zar 

iksgpfoyk vkgs-  

llllanHkZ & anHkZ & anHkZ & anHkZ &     

1-  uVjax % vkuan ;kno ] ekSt izdk'ku x`g] ifgyh vkòRrh vkWDVksacj 1980 

2-  lkfgR;d`rhps ek/;ekarj % laiknd MkW- jktsanz Fkksjkr] izk- vk'kqrks"k dlcsdj] laLd`rh  

 izdk'ku] izFke vkòRrh 9 uksOgsacj 2017- 

3-  dqadw rs  nqfu;knkjh % MkW- jktsanz Fkksjkr] pijkd izdk'ku] izFke vko`Rrh] 6 ,fizy  2019- 

¼izdk'kuiwoZ vkòRrh ½ 
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11112222.^̂̂̂llllkfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh % kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh % kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh % kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh % llllekt'kkekt'kkekt'kkekt'kkLLLL=h; vH;k=h; vH;k=h; vH;k=h; vH;kllll****    

izk- vf[kys'k f'kans lgkμ;d izk/;kid    

efgyk egkfon;ky;] djkM - 

 

izizizizLLLLrkouk &rkouk &rkouk &rkouk &    

 ,d n`'; gs gtkj 'kCnkais{kk cksyds vlrs vls vki.k ekU; dsysys vkgs- ;kps dkj.k JkO; ek/;ekais{kk ,d 

n`d&JkO; ek/;eka}kjs lektki;Zar iksgpoY;k tk.kkjh ekfgrh] fopkj] fofo/k dk;Zdze ;kyk vf/kd izfl/nh feGr vkgs- 

jkek;.k] egkHkkjr ;klkj[;k ekfydkaph yksdfiz;rk f'kxsyk iksgpysyh vki.k lokZauh ikfgyh vkgs- vktP;k vk/kqfud 

lektkr izlkjek/;ekae/khy nd̀&JkO; ek/;ekauk fo'ks"k egRo izkIr >kY;kps fnlwu ;srs- ewfnr ek/;es] JkO; ek/;es ;kapk 

gh ,d fof'k"B okpd o Jksrk oxZ vkgs] gs vki.kkyk ekU; djkos ykxsy- izLrwr 'kks/kfuca/kke/;s vH;kldkus lkfgR; 

d`rhps ek/;ekarj izfdz;se/;s tks vfr'k;ksDrhi.kk nk[koyk tkrks] ;kpk lekt'kkL=h; n`"Vhus vH;kl dj.;kpk iz;Ru 

dsyk vkgs- lkfgR;kps ek/;ekarj fg n`d&JkO; ek/;ekrhy ,d egRokph izfdz;k vkgs- gh izfdz;k ewfnr fdaok JkO; 

ek/;ekae/;s gh igk;yk feGsy] ijarq R;kph ifj.kkedkjdrk nd̀&JkO; ek/;eka}kjs vf/kd fun'kZukl ;srs-R;kewGs lkfgR;kps 

ek/;ekuarj gksr vlrkuk R;ke/;s oLrwfu"Brk] lR;rk vkgs dk gs iMrkG.ks ns[khy [kwi vko';d vkgs- 

^izR;{koknh n"̀Vhdksu & ^izR;{koknh n"̀Vhdksu & ^izR;{koknh n"̀Vhdksu & ^izR;{koknh n"̀Vhdksu & llllekt'kkekt'kkekt'kkekt'kkLLLL=h; n`"Vhdksu * &=h; n`"Vhdksu * &=h; n`"Vhdksu * &=h; n`"Vhdksu * &    

 lekt'kkL=h; vH;klke/;s lekt'kkL=kps tud vkWxy dkWEr ;kauh ekuoh lektkP;k oLrwfu"B vH;klklkBh  

izR;{kokn gh ladYiuk Li"V dsyh- izLrwr 'kks/kfuca/kke/;s vH;kldkus ;kp nf̀"VdksukP;k vk/kkjs lkfgR;kps ek/;ekarj 

izfdz;spk okLro] lR;] oLrwfu"Brk ;kP;k vk/kkjs vH;kl dj.;kpk iz;Ru dsysyk vkgs- 

� llllkfgR;kps kfgR;kps kfgR;kps kfgR;kps ek/;ekarj &ek/;ekarj &ek/;ekarj &ek/;ekarj &    

    lkfgR; vkf.k flusek ;k nksUgh ek/;ekarwu ekuoh thoukpk os/k ?ksryk tkrks- ek.klkP;k fofo/k izo`Rrh ;k lkfgR; 

o flusek e/kwu  O;Dr gksr vlrkr- lkfgR;hd vkiys vuqHko dykd`rhaP;k ek/;ekrwu okpdki;Zar Bsor vlrkr- ntsZnkj 

lkfgR;d`rhoj flusek fdaok ekfydk r;kj dsY;k tkrkr- vk;R;k lkfgR;d`rhP;k yksdfiz;rsewGs vki.k tkLrhr tkLr  

izs{kdkai;Zar iksgpw ;k mnns'kkusp ek/;ekarj gksr vlrs-    

dkgh ys[kdkaps fof'k"V dykd`rh vkt laiw.kZ fo'oke/;s izfl/n >kysys igk;yk feGrs- vxnh dkfynkl] 

'ksDlfivj] ;kaP;kiklwu rs vkyhdMP;k dkGkrhy fot; rsaMwydj] ;k ys[kdkapk ;ke/;s lekos'k gksrks- txkrhy vusd 
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Hkk"kkae/khy lkfgR;kaps Hkk"kkarj nsf[ky brj vU; Hkk"kkae/;s >kysys fnlwu ;srs rks ,d lkfgR;kpkp izdkj ekurk ;sbZy- ijarw 

rs lkfgR;];kyk T;kosGh fo'ks"k jfld feGrks]  yksdfiz;rk ykHkrs- R;kosGh R;k lkfgR;kps ek/;ekarj d:u rs yksdkaleksj 

vk.k.;kpk iz;Ru dsyk tkrks- lkfgR;kps ek/;ekarj T;kosGh gksrs R;kosGh rh ?kVuk] dFkk gh Bjkfod fof'k"B okpd 

yksdkaiklwu O;kid Lo:ikrhy izs{kd oxkZi;Zar iksgpoyh tkrs- R;kewGs uQk] izfl/nh]--------    

;klkBhp ek/;ekarj ?kMowu vk.kys tkrs- ijarq vkt lkfgR;kps ek/;ekarj gksr vlrkuk] djrk vlrkuk R;ke/;s ;ksX; rh 

[kcjnkjh ?ksryh tkr ukgh] R;ke/;s vf/kd jtadrk] vfr'k;ksDrh nk[ko.;kpk iz;Ru dsyk tkr vkgs] v'kk ?kVuke/kwup 

R;k ek/;ekarjkyk dnkfpr fojks/k gksmQ 'kdrks- mnk- panzeq[kh fp=iV] ckthjko eLrkuh fp=iV]  izLrwr 'kks/kfuca/kke/;s 

v'kkp vfr'k;ksDrh oj Hkj ns.;kpk iz;Ru dj.;kr vkysyk vkgs- 

� llllkfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh &kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh &kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh &kfgR;kps ek/;ekarj izfdz;srhy vfr'k;ksDrh & 

        lkfgR;d`rhps ek/;ekarj gksr vlrkuk] ewG dFkk egRokph vlrs- ewG dFkk] dknacjh] ukVdkP;k 

xkH;kr fofo/k 'kD;rk nMysY;k vlrkr- ;k 'kD;rk fopkjkr ?ksÅu ewG dykd`rhe/;s uol̀tu ?kMowu vk.kus 

vko';d vlrs ijarw vkt dkgh lkfgR;kps ek/;ekarj gksr vlrkuk R;ke/;s jtadrk] vfr'k;ksDrh] ukVdhdj.k 

fnlwu ;srs] v'kk ek/;ekarj fp=iVkrhy  vfr'k;ksDrhpk vk<kok FkksMD;kr ?ks.;kpk iz;Ru dj.;kr vkyk vkgs- 

  lkus xq#th ;kauh fygysY;k ^';keph vkbZ* ;k dknacjhoj vk/kkfjr ^';keph vkbZ* ejkBh fp+=iVkph 

fufeZrh vkpk;Z v=s ;kauh dsyh- dknacjhe/khy izlaxn'kZu ;k fp=iVkr vkysys vkgsr- ewG dykd`rhyk ;ksX; 

U;k; ;kfBdk.kh ns.;kr vkY;kps fnlwu ;srs- ijarw ;k fp=iVklkj[kh fLFkrh brj vU; ek/;ekarj izfdz;sr fnlwu 

;sr ukgh- brj fBdk.kh ewG  dykd`rhoj vU;k; >kY;kps fnlwu ;srs- 

  lwgkal  f'kjoGdj ;kaP;k ^nqfu;knkjh* ;k dkancjhoj lat; tk/ko ;kauh ^nqfu;knkjh* ;k ejkBh 

fp=iVkph fufeZrh dsyh- gk fp=iV flusek izs{kdkauk vf/kd Hkkoyk ijarw nqfu;knkjh flusek ikgrkuk ewG dFkse/khy 

vkRekp gjoY;klkj[ks fnlwu ;srs] flusek djrkuk R;ke/;s dkgh cny dj.ks vko';d vlrs gs ekU; vkgs] ijarw 

ewG vk'k; cnyrk dkek u;s- ewG  dykd`rh vkf.k fp=iV ;ke/;s dkgh ckcrhr rQkor] jtadiuk fun'kZukl 

vkyk vkgs- 

  vkuan ;kno ;kauh ^uVjax* ;k dknacjhrwu rek'kk dykoarkps thou js[kkVys vkgs- ;k dknacjhoj joh 

tk/ko ;kauh ^uVjax* ;k fp=iVkph fufeZrh dsyh- ;k fp=iVkyk pkaxyk izfrlkn feGkyk- vusd lUeku] iqjLdkj 

feGkys- ys[kdkP;k ekU;rsus ewG dFkse/;s cny dsyk vlyk rjh T;kauh gh dknacjh okpyh vkgs] R;kaP;k 

fun'kZukl gs cny tk.korkr- dknacjhe/;s eq[; ik=kph 'ksoV 'kksdkafrdk nk[koyk vkgs rj fp=iVke/;s 'ksoV 

yksdfiz; nk[koyk vkgs- dknacjhe/;s vl.kkjs ijaijkaxr xzkeh.k <ax]  o.kZu fp=iVkr ek= gwcsgwc nk[koysys 

ukghr- ek/;ekarjke/;s cny dsyk vlyk rjh dknacjh o fp=iV nksUgh ntsZnkj vlwu okpd o jfldkapk pkaxyk 

izfrlkn ;k dykd`rhyk feGkysyk vkgs-  
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  pk#rk lkxj ;kaP;k ^n'kZu* o jktu xol ;kaP;k ^HkaMkjHkksx* o ^pkSaMd* ;k dknacjhoj ^tksxok* ;k 

fp=iVkph fufeZrh dj.;kr vkyh vkgs- nsonklh] tksxR;k] ;kaps o.kZu] thou fp=iVke/;s nk[kor vlrkuk 

R;ke/;s fuekZR;kus dkgh fBdk.kh jatdrk] HkMdrk] vfr'k;ksDrh dsY;kps fnlwu ;srs- 

  O;adVs'k ekMxwGdj ;kaP;k  ^cuxjokMh* ;k izfl/n dknacjhojrh vk/kkfjr ^cuxjokMh* ;k fp=iVke/;s 

nsf[ky fuekZR;kdMwu ewG dFkse/;s cny djwu f'k{kdkaP;k Hkwfedsyk Nsn ns.;kpk iz;Ru  dj.;kr vkyk vkgs- 

ckthjko - eLrkuh ;k fganh fp=iVke/;s ns[khy O;kikjhdj.kkP;k mnns'kkus bfrgklkph eksMrksM dsY;kps fnlwu ;srs- 

fofo/k lkfgR;kps ek/;ekarj gksr vlrkuk vusd ukVd] fp=iVkae/;s fuekZR;kadMwu ek/;ekarjkP;k izfdz;se/;s 

vfr'k;ksDrhi.kk dsY;kps vf/kd izek.kkr fnlwu ;srs- 

llllkajk'k &   kajk'k &   kajk'k &   kajk'k &    

    mRre dykd`rh] izfl/n कादंब�या] dFkk ;kaps ek/;ekarj ?kMwu vkys ikfgts] ijarw ek/;ekarj djr vlrkuk 

fp=iV fuekZR;kadMwu c�याp osGk fp=iVkyk fizl/nh feGkoh] uQk gks.;kP;k mnns'kkus ewG dFkkae/;sp cny dsyk tkrks- 

dFkse/;s cny d#u dkYifud ik=s ?ksryh tkrkr- dkgh izek.kkr HkMd n`';s] nk[koyh tkrkr- izs{kd oxkZyk tjh gs 

visf{kr vlys rjh ewG dFksyk U;k; ns.;kps dke dsys ikfgts- lkfgR;kps ek/;ekarj gksr vlrkuk vkt R;ke/;s 

vfr'k;ksDrh fnlwu ;srs- uarj fp=iV iznf"kZr >kY;kuarj ewG ys[kd vkf.k fuekZrk ;kaP;kr erHksn fuekZ.k gksrkr- tk.kdkj 

okpd oxkZyk gs cny opuh iMr ukghr 'ksoVh ek/;ekarj gksr vlrkuk ewG dFkse/;s vko';d cny djko;kpk 

vlY;kl rks t#j dsyk ikfgts- ijarw ewG dFkse/;sp cny gksbZy vlk vfr'k;ksDrhi.kk 'kD;rks VkGyk ikfgts- 'ksoVh 

lkfgR; vkf.k flusek ;k nksUgh e/kwu ekuoh thoukpkp os/k ?ksryk tkrks- lkfgR; o flusek ;k nksUgh ek/;ekrwu ekuoh 

thouewY;kaph tksikluk dsyh tkrs- ek/;ekarj gksr vlrkuk euksjatukcjkscjp HkkaMoy'kkgh nf̀"Vdksu voyacwu tkrks] 

R;kewGs fuekZR;k yksdkauh ;ksX; rh [kcjnkjh ?;k;yk goh] lkfgR;kps ] dykd`rhps oLrwfu"Bi.ks] okLroi.ks o.kZu 

fp=iVkae/;s djk;yk gos dkj.k 'ksoVh lkfgR; vkf.k fp=iV nksUgh gh laLd`rh lao/kZukps dke vfojri.ks djr vlrkr- 

llllanHkZ xzaFk &anHkZ xzaFk &anHkZ xzaFk &anHkZ xzaFk &    

1½  MkW-jktsanz Fkksjkr]^dqadw rs nqfu;knkjh ¼2018½ pijkd izdk'ku ] iq.ks iku dz- 10] 11] 16] 98] 116] 126-  

2½ MkW- jktsanz Fkksjkr o izk- vk'kwrks"k dlcsdj] lkfgR;dr̀hps ek/;ekarj ¼2017½ laLd`rh izdk'ku] iq.ks iku dz- 

 5]3]33- 
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ejkBh ukVdkaps ek/;ekarjejkBh ukVdkaps ek/;ekarjejkBh ukVdkaps ek/;ekarjejkBh ukVdkaps ek/;ekarj    
 

Jh- lanhi ckGd̀".k tks’kh lgk¸;d f’k{kd 
fVGd gk;- o dfu"B egkfo|ky;] djkM 

 

izizizizLLLLrkouk & rkouk & rkouk & rkouk &     

           ^dks.kR;kgh Hkk"ksph Fkksjoh gh R;k Hkk"ksr fuekZ.k >kysY;k lkfgR;ko:u ekstyh tkrs-* ;k vk/kkjs ejkBh Hkk"kk 

Fkksj] izkphu o vfHktkr uDdhp vkgs- T;k Hkk"ksr izkjaHkhP;k dkGkrp ^HkkokFkZnhfidk* ¼Kkus’ojh½ lkj[kk vn~forh; xzaFk 

fuekZ.k gksrks rh Hkk"kk vfHktkr ukgh d’kh \ Kkunsoka ph Kkus’ojh] eqdqa njktka pk foosdfla/kw iklwu vfojr lq: vlysyh 

gh okM~-e; lsok vktgh frrD;kp tksekus o uO;k vfo"dkjkauh lq: vkgs- ejkBh Hkk"ksr fuekZ.k >kysY;k lkfgR;kpk 

vk<kok ?ksrY;kl frps vfHktkrRo vki.k ukdk:p 'kdr ukgh- 

         izkphu lkfgR;krhy lar lkfgR;] iafMrh lkfgR; o 'kkfgjh dkO; gk ejkBh Hkk"kspk vLly Bsok vkgs- vktP;k 

vusd lkfgR; izdkjkaph] oSf’k"V;kaph rlsp dFkkchtkaph ewG :is vki.kkal uDdhp bFks lkiMrhy- 

         b- l- 1880 uarj ejkBh lkfgR;kyk osxGs oG.k ykHkys- lkfgR;kpk vkokdk of̀n~a/kxr gksr xsyk-vOoy baxzth 

dky[kaMkr baxzth Hkk"ksP;k izHkkokus ejkBhr vusd lkfgR; izdkjkaph eqgwrZes< jksoyh xsyh-vk’k;] vfHkO;Drh] lektHkku] 

tk.khok ;k loZp ckcrhr ejkBh okM~-e; izxYHk gksr xsys rs ;kp dkGkr- 

      i.k eqGkr lkfgR; gs 'kCniz/kku ! dks.kR;kgh fyf[kr lkfgR;kpk vkLokn ?;ko;kpk >kyk rj ^okpu* gk 

,deso i;kZ; miyC/k gksrk- iq<hy ra=;qxkrhy fuekZ.k >kysY;k ek/;ekaeqGs ek= lkfgR; ^JkO;* Lo:ikrgh 

okpdkai;Zar iksgkspys- ,dw.kp lkfgR; gs fyf[kr ek/;e vkgs] R;keqGs R;kP;k vkLoknkr dkgh izek.kkr e;kZnkgh 

;srkr- 

ek/;ekapk foek/;ekapk foek/;ekapk foek/;ekapk foLLLLrkj o izHkko %& rkj o izHkko %& rkj o izHkko %& rkj o izHkko %&  

foKku ra=Kkukpk vf/kdkf/kd okij b- l- 1920 uarjP;k dky[kaMkr lq: >kY;kps vki.kkl fnlrs- ;k foKku 

ra=Kkukps Hkys&cqjs ifj.kke ekuokus ikfgys] vuqHkoys- ejkBh lkfgR;krgh ;kfo"k;h ys[ku >kys- foKkukus ykoysY;k 

uouohu 'kks/kkarwup orZekui=] jsfMvks] VsfyfOgtu] flusek] lax.kd] baVjusV b-izHkkoh ek/;ekapk okoj lgt gksÅ ykxyk- 

;kyk ejkBh ek.kwl] lkfgR; viokn dls vlsy \  

ek/;ekapk fopkj djrkuk vki.k izeq[k rhu izdkjkr ek/;ekapk fopkj d:-  

1111----    n`d ek/;e &n`d ek/;e &n`d ek/;e &n`d ek/;e & MksG;kauh ikgrk ;s.kkjs vFkok okprk ;s.kkjs- mnk- fu;rdkfyd] tkfgjkr] tkfgjkr Qyd] gLrif=dk 

b-  

2222----    JkO; ek/;e &JkO; ek/;e &JkO; ek/;e &JkO; ek/;e & dkukauh ,sdrk ;s.kkjs ek/;e- mnk- & vkdk’kok.kh] /ouhQhr b-  
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3333----    n`d&JkO; ek/;e &n`d&JkO; ek/;e &n`d&JkO; ek/;e &n`d&JkO; ek/;e & MksG;kauh ikg.ks o dkukauh ,sd.ks- 

mnk- nwjfp=ok.kh] lax.kd] /ofufp=Qhr] fp=iV] ukVd b- 

 vktP;k lanHkkZus fopkj djrk n`d o JkO; gh ek/;es izHkkoh vkgsr [kjh i.k n`d&JkO; ;k ek/;e 

izdkjkpk vf/kd izHkko tuek.klkaoj vkgs vls fnlrs- ;k la’kks/ku fo"k;kpk fopkj djrk izkeq[;kus n`d&JkO; ek/;ekpkp 

fopkj vki.k dj.kkj vkgksr- n`d&JkO; ek/;ekrhy loZp ek/;es egRRokph vkgsr-ukVd o fp=iV gs izdkj ek= 

lkfgR;k’kh toGhd lk/k.kkjs o ejkBh jfld izs{kdkaP;k eukoj vf/kjkT; xkto.kkjs vkgsr- Eg.kwup izLrqr fBdk.kh 

lkfgR;kps ek/;ekarj ;k fo"k;klkBh lkfgR;d`rh&ukVd&fp=iV ;kapk vH;kl dsyk vkgs- 

ukVd %& ukVd %& ukVd %& ukVd %&     

^ukVd* gk vfr’k; egRRokpk okM~-e; izdkj] rlsp frrdkp yksdfiz; dykizdkj vkgs- ukVdkph ijaijk vxnh 

izkphu dkGki;Zar tkrs- HkjrequhaP;k ^ukV;’kkL=* ;k xzaFkkpk fopkj djrkuk gh ukV;ijaijk fdrh izkphu o le`n~/k vkgs gs 

vki.kkal dGrs-  

ukVd Eg.kts rjh dk; \  

^dkO;k’kh fudVpk laca/k vlysyk i.k dsoG dkO; ulysyk okM~-e; izdkj Eg.kts ukVd-*  

^jaxHkwehoj n’̀;kRed :ikus iz;ksfxr gksbZy v’kh okM-~e;hu jpuk Eg.kts ukVd-*  

^jaxHkwehoj uVkadMwu vfHku;kP;k o Hkk"k.kkP;k }kjs yksdleqnk;kyk lkafxrysyh dFkk Eg.kts ukVd-*  

v'kk O;k[;kapk ekxksok ?ksryk rj ;krwu efrrkFkZ ,dp fu?krks] rks Eg.kts ^ukVd* gs ^n`’;dkO;* vkgs- ukVdkph 

,d vkf.k ,dp O;k[;k dj.ks dfB.k vkgs] dkj.k gk dykizdkj lrr vusd vaxkauh ok<r vlrks] fodflr gksr vlrks-  

^ukVd* gk lkfgR;izdkj vkgs vls Eg.k.;kis{kk rks ,d ^n`dJkO;* dykizdkj vkgs] vls Eg.k.ks ;qDr Bjsy-  

ukVd Eg.kts izlax vkf.k laokn ;kaP;k }kjk O;Dr gks.kkjk la?k"kZe; dFkkRe vuqHko vls Eg.krk ;sbZy] vFkok 

ukVd Eg.kts ek.klkP;k varckZg; fØ;k&izfrfØ;kaps n’kZu ?kMfo.kkjk vkd`rhca/k gks;- ukVd fuekZ.k djrs rh }a}kRed 

thoukph tk.kho-  

vk/kqfud dky[kaMkr fo".kwnkl Hkkos ;kauh laxhr ukVdkaP;k mTToy ijaijspk ik;k jpyk- R;kuarj v..kklkgsc 

fdyksZLdj] xksfoan cYykG nsoy] d`".kkth izHkkdj [kkfMydj] jke x.ks’k xMdjh] eks- x- jkax.ksdj] ekek ojsjdj] vkpk;Z 

v=s] iq- y- ns’kikaMs] egs’k ,ydaqpokj] lfr’k vkGsdj v’kk vusd ukVddkjkauh gh ukV;ijaijk oǹ~f/kaxr dsyh-  

v’kk ;k ukV;izdkjkps iq<hy dkGkr ek/;ekarj >kysys vk<Grs- Eg.ktsp ejkBh ukV;d`rhaoj vk/kkfjr dkgh 

fp=iV fuekZ.k >kys-  

fp=iV %& fp=iV %& fp=iV %& fp=iV %&     
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nknklkgsc QkGds ;kauh Hkkjrh; fp=iVl`"Vhph eqgwrZes< jksoyh rh 1913 lkyh- ^jktk gfj’panz* gk ifgyk ewdiV 

R;kauh fuekZ.k dsyk- Eg.ktsp fp=iVkph lq:okr gksÅu vkrk 'kaHkj o"ksZ ikj iMyh vkgsr- laiw.kZ Hkkjrh;kaP;k eukoj vkt 

fp=iVkps vf/kjkT; vkgs- fp=iV gk Hkkjrh;kaP;k vkiqydhpk o ftOgkG;kpk fo"k; cuyk vkgs- uV&uV;kaph eafnjs jfld 

mHkh djrkr] ;ko:u ;k fp=iVkapk izHkko y{kkr ;sbZy-  

'krdksRrj okVpky dssysY;k fp=iVl`"Vhus vfydMs izknsf’kd fp=iVkae/;sgh oSfo/; vk.kysys fnlrs- ejkBh 

fp=iVkauh rj lq:okrhiklwup vkiyk Blk meVfoyk vkgs- ifgys jk"Vªirhaps lqo.kZdeG ^’;keph vkbZ* ;k fp=iVkl 

feGkys- R;kuarj vusd jk"Vªh; iqjLdkjkaoj ejkBh fp=iVkauh eksgksj meVfoyh vkgs- ejkBh fp=iVkauh ek/;ekauk o lektkyk 

vkiyh n[ky ?ks.;kl Hkkx ikMys vkgs- osxosxGs fo"k; vkt gkrkGys tkr vkgsr- QDr euksjatu gk gsrw vkrk ekxs 

iMr vkgs-  

^lkfgR;* gk lekteukpk vkjlk vlrks- lektkrhy HkY;k&cqÚ;kps iMlkn iMlkn lkfgR;krwu lrr meVr 

vlrkr- lektkrhy cnyrh vfHk:ph] laLd`rh bR;knhaps okLrooknh fp=.k lkfgR;krwu ;srs- ;kpizek.ks lektkrhy 

?kVukaoj fp=iV cksyrkuk fnlrkr- Eg.kwup fp=iVns[khy lekteukpk vkjlk vkgsr vls Eg.kko;kl gjdr ukgh- ,dw.kp 

dk;] ek/;e dks.krsgh vlks lektkps izfrfcac R;kr meVrsp-  

vxnh vfydMP;k ikp&ngk o"kkZrhy ejkBh fp=iVkapk fopkj djko;kl xsY;kl QDr 'kkfCnd dksV;k] 

gk.kkekjh] rek’kkiV] ?kGk?kGk vJw okg.kkjs izlax ;kr u vMdrk dFkkud] vk’k; o ekaM.khr >kysyk cny izd"kkZus 

tk.korks- R;keqGs dFkk] fnXn’kZu] vfHku;] laxhr] xk;u ;ke/;s ejkBh fp=iVkauh vkiyk osxGk Blk meVfoysyk fnlrks-  

ek/;ekarj %& ek/;ekarj %& ek/;ekarj %& ek/;ekarj %&     

dykd`rhps ,dk ek/;ekrwu nqlÚ;k ek/;ekr :ikarj Eg.ktsp ek/;ekarj- yksdekulkoj izHkko ikM.kkÚ;k 

lkfgR;d`rh g;k vtjkej vlrkr- R;keqGs v’kk lkfgR;d`rhaps ek/;ekarj gs gksrp vlrs- ejkBh lkfgR;krhy dFkk] 

dknacjh] ukVd ;koj ukVd vFkok fp=iV fuekZ.k >kysys vki.kkal fnlrkr rs ;keqGsp-  

vktpk dkG gk ra=Lusgh] vk/kqfud vkgs- R;keqGs vktP;k ukVdkae/kwu rlsp fp=iVkae/kwu ra=Kkukpk vf/kdkf/kd 

okij >kysyk fnlrks- dFkk] laxhr] fp=.kLFkGs ;kr vkt oSfo/; fnlrs- [kjk jfld ek= ;k ra=Kkukis{kk dFkkcht fdaok 

dFkkudkyk vf/kd egRRo nsr vlrks- R;keqGsp mPp ra=Kku oki:u cuoysys] osxosxG;k fBdk.kh ijns’kkr fp=.k 

>kysys fp=iV izs{kdkaP;k ilarhl mrjr ukghr-  

ukVd o fp=iV nksUghgh n`d&JkO; ek/;esp] i.k nksUghrgh cÚ;kp xks"Vhr Qjd vkgs- ukVd o fp=iV gs 

^n`’;dyk* ;k izdkjkr eksMrkr- ;kp vuq"kaxkus ukVdkis{kk fp=iVkrwu vf/kd izHkkohi.ks dkgh xks"Vh ekaMrk ;srkr- dkgh 

ckcrhr ek= jaxeaph; vkfo"dkj ljl Bjrks-  
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eqGkr ukVd o fp=iV ;kapk ik;k gk lafgrsr vlrks- ukVddkj jaxeapkpk fopkj d:u ukV;lafgrk fyfgrks- i.k 

fp=iVklkBh ;k lafgrsr vko’;d rs cny djkos ykxrkr- ,dw.kp lkfgR;kpk jaxeaph; vkfo"dkj rs fp=iV gk izokl 

Eg.kts ek/;ekarj gs [kwip jksekapd o vkd"kZd vkgs-  

ukVd o fp=iV ;k ek/;ekapk fopkj djrkuk] rqyukRed vH;kl djko;kpk >kY;kl fo"k;kpk vkokdk [kwip 

eksBk vkgs- b- l- 1909 lkyh jaxeapkoj vkysys ^dhpdo/k ¼d-̀ iz- [kkfMydj½ ;k ukVdkoj vk/kkfjr dhpdo/k ;kp 

ukokpk fp=iV cufoyk xsyk- ekek ojsjdjkaP;k ^lRrsps xqyke* ;k ukVdkoj vk/kkfjr ^dkjLFkku* gk fp=iV rj fp- ;- 

tks’kh ;kaP;k ^gksukth ckGk ;k ukVdkoj ^vej HkwikGh* gk vtjkej o eSykpk nxM cuysyk fp=iV r;kj >kyk- gfjHkkÅ 

oMxkaodjkaP;k ^xk<okpa yXu* ;k ukVdkoj R;kp ukokpk fp=iV vfydMP;k n’kdkr iznf’kZr >kyk- lu 1967 lkyh 

jaxeapkoj vkysY;k iq:"kksRre nkjOgsdj ;kaP;k ^dV;kj dkGtkr ?kqlyh* ;k ukVdkoj vk/kkfjr ;kp ukokpk fp=iV vkyk 

o fo- ok- f’kjokMdjkaph vtjkej ukV;dr̀h ^uVlezkV* lu 1970 lkyh jaxeapkoj vkyk vkf.k b- l- 2017&18 

lkyh uVlezkV gk fp=iV iznf’kZr >kyk-  

ejkBh ukVdkaps ek/;ekarj ;k fo"k;kps foospu djrkuk bFks QDr ^xk<okpa yXu*] ^uVlezkV* o ^dV;kj dkGtkr 

?kqlyh* ;k rhu ukV;d`rh o R;kojhy fp=iV ;kapk fopkj dj.kkj vkgksr-  

ukV;d`rhP;k ek/;ekarjkpk fopkj djrkuk ukVd o fp=iV ;k nksUgh ek/;ekae/khy dkgh lk/kE;Z vl.kkÚ;k ?kVdkapk vk/kkj 

?ksÅu ;k nksUgh ek/;ekapk rqyukRed vH;kl d:;kr-  

v½ dFkkcht & v½ dFkkcht & v½ dFkkcht & v½ dFkkcht &     

ukVd vlks ok fp=iV R;kyk ,d dFkkoLrw vlrs- rh dFkkoLrw ?kVuk] izlax ;kauh xqaQysyh vlrs- ukVd gs 

vadkr foHkkxysys vlrs- rj fp=iV lyx igko;kpk vlrks- ukVddkj jaxeapkpk fopkj d:u lafgrk fyfgr vlrks- 

fp=iVkph iVdFkk fyfgrkuk ewG dFkkudkpk foLrkj dsyk tkrks- gk dFkkfoLrkj djrkuk lknjhdj.kkr e;kZnk ;sr ukgh 
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ukVd o fp=iV ;k nksUgh ek/;ekr eq[; dFkkudkcjkscj dkgh midFkkudsgh ;srkr- th dFkkudkyk iwjd 

vlrkr- izs{kdkaph mRdaBk lrr ok<rh jkfgyh ikfgts] gk fopkjgh egRRokpk vkgs- ;klkBh lrr dkghrjh ?kMr jkgkos 

ykxrs] ;kyk ^d`rh* vls Eg.krkr- T;keqGs mRdaBk fuekZ.k gksbZy rh d̀rh- rh nksu O;DrhaP;k dygkrwu fuekZ.k gksbZy] 

r’khp ,[kk|k ik=kP;k 'kkar laHkk"k.kkrwugh-                                                                             

 dFkkchtkpk fopkj djrkuk fuoMysY;k rhugh ewG ukV;d`rhaph dFkkuds l’kDr vlY;kps fnlrs- ^xk<okpa yXu* gk 

yskdukV;kP;k vaxp.khpk iz;ksx iw.kZr% fouksnh- ^dV;kj dkGtkr ?kqlyh* ps dFkkud ;kgwu fHkUu- nksu fHkUu vfHktkr 

Hkkjrh; xk;ukP;k ?kjk.;krhy la?k"kZ nk[kfo.kkjs- rj ^uVlezkV* gs fuoR̀r uVkP;k vlgk¸;rsps fp=.k dj.kkjs ukVd- 

Eg.ktsp ,d fouksnh ^QklZ* Lo:ikps] nqljs laxhriz/kku rj frljs 'kksdkafrdk- ,dw.kp rhugh ukVdkaph dFkkchts gh vLly 

yksdkaP;k Hkkousyk gkr ?kky.kkjh v’khp vkgsr-  

ewG dFkkcht l’kD; vlY;kus R;kps ukV;:ikarj o fp=iV v’kk nksUgh ek/;ekr rs yksdfiz; Bjysys fnlwu 

;srs- fp=iVkpk fopkj djrkuk dFkkchtkrwu loZizFke ^iVdFkk* fuekZ.k dsyh tkrs- dFkk rs iVdFkk ;k izoklkr fp=iVklkBh 

vko’;d rs QsjQkj dsys tkrkr- gs cny vuko’;d o pqdhps >kY;kl dFkkudkyk /kDdk clrks o fp=iV ewG 

dFkkoLrwiklwu Qkjdr gksrks- jfld izs{kd ;k xks"Vh fol: 'kdr ukgh- rks fp=iVkiklwu nqjkorks-  

mnkgj.k n;ko;kps >kY;kl ^uVlezkV* ukVdkps nsrk ;sbZy- ^vIik* gh O;fDrjs[kk fp=iVkr nk: firkuk nk[koyh 

vkgs- ukVdkrhy vIik vls ukghr- fp=iV ikgrkuk vIik nk: firkuk fnXn’kZdkyk dk nk[kokosls okVys gsp dGr ukgh- 

loax yksdfiz;rk fdaok fnXn’kZd Eg.kwu dkghgh cny d: 'kdrks ;k gO;klkiksVh fp=iV ewG dFkkudkiklwu Qkjdr gksrks- 

;kp ukVdkr ^dGo.kdj* ukokps ik= ukV;osMs vkgs- fp=iVkr ek= ;k dGo.kdjkapk eqyxk ukV;osMk vkgs- vuko’;d 

vls gs dFkkcny fp=iVkyk ekjd Bjys vkgsr-  

vk½ vk½ vk½ vk½ llllaokn & aokn & aokn & aokn &     

ukVdkpk fopkj dsyk rj ^laokn* gk ukVdkpk izk.k vlrks- O;fDrjs[kkVu] izlaxfp=.k gs loZ laoknkrwup lk/kk;ps 

vlrs- laoknkP;k ckcrhr ^xk<okpa yXu* e/khy laokn gs mRre ntkZph fouksnfufeZrh djrkr- 'kCnfu"B] izlaxfu"B fouksn 

;k ukVdkr tkxkstkxh ;srkr o R;kr lgtrk vkgs- ^dV;kj dkGtkr ?kqlyh* e/khy laoknkr vki.kkal tqxycanh fnlrs- 

rj ^uVlezkV* e/khy vIik o dkosjh ;kaps laokn ejkBh ek.klkP;k eukr ?kj d:u vkgsr- R;kauk lqHkkf"krkapk ntkZ izkIr 

>kyk vkgs-  

lafgrsrhy laoknkais{kk izR;{k jaxeapkoj lknhdj.k gksrkuk fdaok fp=iVkrhy vfHkusR;kP;k rksaMps laokn] 'kCnQsd 

vf/kd izHkkoh Bjrs- rh jfldkauk Hkkors- lafgrscjgqdwe laokn ukVdkr vlrkr- fp=iVkr ek= iVdFksP;k foLrkjhdj.kkP;k 

ukok[kkyh laoknkrgh cny dsysys vk<Grkr- dkghosGk laoknkis{kk laxhr] psgÚ;kojhy Hkko] izfrd izfrekapk okij ;k 

xks"Vh fp=iVkr BGd gksrkr-  

b½ usiF; & b½ usiF; & b½ usiF; & b½ usiF; &     
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dykd`rh izs{kdkaleksj ekaMrkuk usiF; egRRokps Bjrs- ukVd o fp=iV ;k nksUgh ek/;ekr usiF; vko’;d vlrs- 

ukVdklkBh usiF;kpk fopkj djrkuk e;kZnk ;srkr] dkj.k ^ukVd* gk jaxeaph; vkfo"dkj vkgs- R;keqGs ts dkgh usiF; 

vkgs rs jaxeapkpk fopkj d:up djkos ykxrs- eqGkr ukVddkj lafgrk ys[ku djrkukp usiF; dk; gos] dls gos o dqBs 

gos ;kps ekxZn’kZu djr vlrks- usiF;kpk mYys[k lafgrsr vlrks- jaxeapkpk fopkj d:up ukVddkj lafgrk fyfgrkuk 

izlaxkaph vk[k.kh] ekaM.kh djr vlrks- cÚ;kposGk usiF;kr izfrdkRedrk okijyh tkrs-  

 fp=iV ek/;ekr ek= usiF;kyk e;kZnk ulrkr- fp=iV gs ek/;e vki.kki;Zar iksgksprs rs dWesjkP;k }kjs- dWesjk 

ts fpf=r djrks] tls fpf=r djrks rls izs{kdkaiq<s izlax] LFkGs ;srkr- mnk- ^xk<okpa yXu* e/;s lkoG;k lk/kwcjkscj 

LoxkZr tkrks gk izlax fp=iVkr vf/kd mBkonkj Bjrks- ^LoxZ* gh ladYiuk fp=iVkr vf/kd mBkonkj] izHkkohi.ks O;Dr 

gksrs-^uVlezkV* e/khy uankps ?kj] uywps ?kj] fFk,Vj ckgsjhy QqVikFkojpk izlax vls izlax fp=iVkr usiF;kP;k izHkkoh 

ekaM.khus vf/kd mBkojnkji.ks lknj gksrkr-  

^dV;kj dkGtkr ?kqlyh* e/khy jktnjckj izR;{k fuekZ.k d:u fp=iVkr njckjkrhy izlax ftoar >kysyk 

fnlrks-  

ukVdkr ek= jaxeapkojhy ^foax* ekxhy iMnk ;kaP;k lkgk¸;kusp vf/kdkf/kd ekaM.kh dsyh tkr vlrs- Eg.ktsp 

fp=iV gs ek/;e usiF;kP;k n`"Vhus izHkkoh Bjrs- ukVdkr df̀=ersoj Hkj vlrks- fp=iVkr ek= uSlfxZd fBdk.kkapk] okLrwapk 

okij gksrks-  

bZ½ izdk’k;kstuk & bZ½ izdk’k;kstuk & bZ½ izdk’k;kstuk & bZ½ izdk’k;kstuk &     

ukV;d`rhps lknjhdj.k jaxeapkoj gksr vlrs] R;keqGs izdk’k;kstusP;k ek/;ekrwu izlaxkauk vf/kd mBkonkj dsys 

tkrs- iw.kZr% va/kkj] LikWV ykbZV ;kapk okij dsyk tkrks- uSlfxZd izdk’k ek= jaxeapklkBh okijrk ;sr ukgh-  

fp=iV ;k ek/;ekr dWesÚ;kP;k lgk¸;kus fp=hdj.k gksr vlY;kus bFks uSlfxZd izdk’kkoj vf/kd Hkj vlrks- 

uSlfxZd o df̀=e izdk’kkpk okij vR;ar izHkkohi.ks fp=iVkr gksrks-  

m½ dWesjk ¼fp=hdj.k½ & m½ dWesjk ¼fp=hdj.k½ & m½ dWesjk ¼fp=hdj.k½ & m½ dWesjk ¼fp=hdj.k½ &     

ukVdkr ^dWesjk* okijrk ;sr ukgh i.k fp=iV gk ^dWejk* }kjs fpf=r d:u exp iM|koj ;srks- R;keqGs dWesjk gk 

lxG;kr egRRokpk ?kVd Bjrks- fp=iV dWesÚ;kph Hkk"kk cksyr vlrks- dWesjk o izs{kdkaps MksGs ,d:i >kys rj vk’k; 

lgti.ks iksgksprks-  

dWesÚ;kpk okij d:u vfHkusR;kP;k psgÚ;kojhy gkoHkko mRrei.ks lknj djrk ;srkr- gkoHkkokrhy ckjdkos] 

izlax&?kVukackcr izfrd&izfrekapk okij izHkkohi.ks bFks djrk ;srks-  

Å½ Å½ Å½ Å½ llllaaxhr & aaxhr & aaxhr & aaxhr &     
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ejkBh jaxHkwehojhy ukV;ijaijkpeqGh laxhr ukVdkaph- R;keqGs ukVdkr laxhr gk vfoHkkT; Hkkx vlrks- 

fp=iVkrgh laxhr egRRokps vlrs- xhr o ik’oZlaxhr v’kk nksu Hkkxkr laxhr foHkkxys tkrs- vfydMP;k ukVdkae/kwu 

^ins* ukgh’kh >kyh] i.k ik’oZlaxhr ek= vlrsp- fp=iV ek/;ekrgh Qkjp FkksMs fp=iV ^xhr* ulysys fu?kkys-  

ukVdkrhy fjdkeh tkxk laxhr Hk:u dk<r vlrs- rj fp=iVkr cÚ;kposGk laxhrkpk vfrjsd >kY;klkj[kk 

okVrks-  

^dV;kj dkGtkr ?kqlyh* gs eqGkr laxhr ukVd] nksu ?kjk.;kapk okn ;k fo"k;koj csrysys- R;keqGs ;k 

ukVdkrhy ia- ftrsanz vfHk"ksdhcqokaP;k jpuk vtjkej v’kkp vkgsr- ukV;laxhrkP;k ijaijsr R;kauk [kwi ojps LFkku vkgs- 

fp=iVkpk fopkj djrkuk ukVdkrhy ewG jpuk uohu xk;dkadMwu uO;k <axkr Eg.kwu ?ksryh vkgsr- i.k xk.;kapk ewG 

'kkL=h; ckt rlkp vkgs- FkksMD;kr ^dV;kj dkGtkr ?kqlyh* e/khy xk.kh Eg.kts mRre iqujZpuk vkgs vls Eg.kko;kl 

gjdr ukgh- ;qok 'kkL=h; xk;d egs’k dkGs ;kauk ;kp fp=iVklkBh jk"Vªh; iqjLdkj izkIr >kyk vkgs-  

,½ fnXn’kZu & ,½ fnXn’kZu & ,½ fnXn’kZu & ,½ fnXn’kZu &  

ukVd o fp=iV ;k nksUghgh ek/;ekae/;s fnXn’kZd egRRokpk vlrks- dykdkj] lafgrk] iM|kekxps dykdkj] 

fuekZrk ;k lokZauk rks ,d= cka/kr vlrks- lxG;kauk ,dkp /kkX;kr xqaQwu R;kyk mRre dykd`rh izs{kdkaiq<s Bsok;ph 

vlrs- dFkkfo"k;kps iw.kZ vkdyu] O;kIrh izFke fnXn’kZdkyk letyh ikfgts- dFkkchtkpk gsrw ;ksX; in~/krhus R;kyk 

ekaMrk vkyk ikfgts-  

^xk<okpa yXu* ;k fp=iVkr ukVdkpk vLly yksdlkfgR;kpk ckt ;sr ukgh] rks fnXn’kZukrhy vHkkokeqGs- 

^uVlezkV* ckcrgh gsp Eg.kkos ykxrs- voktohi.kk] dFkkchtk’kh ?ksrysyh Qkjdr ;keqGs ek/;ekarj Qlysys fnlrs- 

^dV;kj dkGtkr ?kqlyh* ek= ;k nksUghaP;k rqyusr ^mtok* Bjrks-  

,s½ os’kHkw"kk @ ds’kHkw"kk & ,s½ os’kHkw"kk @ ds’kHkw"kk & ,s½ os’kHkw"kk @ ds’kHkw"kk & ,s½ os’kHkw"kk @ ds’kHkw"kk &     

ukVdkr o fp=iVkrgh os’kHkw"kk o ds’kHkw"kk egRRokph vlrs- ukVdkr os’kHkw"kk@ds’kHkw"kk ;kauk dkgh izek.kkr 

e;kZnk ;srkr- ;k e;kZnk vl.;kps eq[; dkj.k Eg.kts vkfFkZd xqaro.kwd gs gks;- fp=iVkP;k {ks=kr ek= ukVdkP;k rqyusr 

vkfFkZd xqaro.kwd] izk;kstdRo vf/kd vlY;kus ds’kHkw"kk o os’kHkw"ksr vk/kqfudrk o vf/kd mPp ntkZ fnlwu ;srks-  

^dV;kj dkGtkr ?kqlyh* e/khy tquk dkG] R;kdkGph os’kHkw"kk ;keqGs O;fDreRRo [kqywu ;srs- uVlezkV e/khy 

vIikaph ds’kHkw"kk@os’kHkw"kk R;kaP;k vk;q";krhy p<mrkj] vxfrdrk izHkkohi.ks n’kZfors-  

vks½ dykdkj fuoM & vks½ dykdkj fuoM & vks½ dykdkj fuoM & vks½ dykdkj fuoM &     

ukVddkjkP;k eukrhy dFkkcht ukVd vFkok fp=iVkP;k :ikus izR;{kkr vorjrs- ukVdkpk fdaok fp=iVkpk 

vk’k; dykdkjkaP;k vfHku;krwu izs{kdkai;Zar iksgkspr vlrks- Eg.kwup dykdkj fuoM vR;ar egRRokph vlrs-  

ukVdkr iz;ksx lknj djrkuk] iz;ksxkuarj dykdkjkyk yxsp nkn feGrs- fp=iVkrhy dykdkjkyk ek= yxsp 

izR;{k nkn feGw 'kdr ukgh-  
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dykdkj dlysys] fnXxt vlrhy rj dykd̀rhdMs jfld osxG;k utjsus ikgrkr- dykdkjkapk vfHku; 

ikg.;kl izs{kd jaxeapkdMs ;srkr- vlk bfrgkl vkgs-  

ukVdkaps fp=iV gksrkuk ek= ukVdkrwu vkiY;k dlnkj vfHku;kP;k tksjkoj yksdekulkr [kksyoj vf/kjkT; 

xkto.kkÚ;k dykdkjkaph rqyuk fp=iV vfHkusR;ka’kh gksrs- ^uVlezkV* e/kwu vIik jaxo.kkÚ;k vusd dykoarka’kh fp=iVkrhy 

ukuk ikVsdj ;kaph rqyuk >kyh- ^dV;kj dkGtkr ?kqlyh* ukVd xk;d&uVkauh vtjkej dsys- fp=iVkrgh dlnkj 

vfHku;kps n’kZu dykdkjkadMwu >kys- ;k nksu fp=iVkaP;k rqyusr ^xk<okpa yXu* e/khy dykdkj ek= nq̧ ;e Bjrkr- ;k 

ukVdkrhy dykdkjkauh ek= [kwip mre vfHku; dsyk gksrk-  

vkS½ vFkZdkj.k & vkS½ vFkZdkj.k & vkS½ vFkZdkj.k & vkS½ vFkZdkj.k &     

dks.krhgh dykd`rh ;ksX; in~/krhus lknj dj.;klkBh ^vkfFkZd ikBcG* gk ?kVdgh egRRokpk Bjrks- dykdkj 

eku/ku] izokl] usiF; b- lkBh [kpZ gksr vlrks- vkfFkZdn`"V;k fopkj djrkuk ukVdkrhy vkfFkZd xqaro.kwdhis{kk 

fp=iVkrhy vkfFkZd xqaro.kwd [kwip vf/kd vlrs- R;keqGs tkfgjkrhaojgh bFks vf/kd [kpZ gksrks- vkfFkZd xqaro.kwd ftrdh 

vf/kd frrdk vk[khojs[khoi.kk dykd̀rhr ;srks- fp=iV ek/;e bFks mtos Bjrs- dkj.k fp=iVkpk izs{kd vf/kd] Qk;nk 

vf/kd- 

fu"d"kZ & fu"d"kZ & fu"d"kZ & fu"d"kZ &     

ukVdkaps ek/;ekarj gksr vlrkuk dks.kdks.kR;k ?kVdkapk fopkj dsyk tkÅ 'kdrks gs vki.k ikfgysp- brjgh dkgh 

?kVd ek/;ekarjkr izHkkoh vlrkr- bFks ek= egRRokP;k ?kVdkapk fopkj dsyk vkgs- ;k ukV;d`rh o fp=iVkapk vH;kl 

djrkuk ojhy ?kVdkaP;k vk/kkjs dkgh fu"d"kZ fu?krkr rs iq<hyizek.ks &  

� dks.kR;kgh dykd`rhps ek/;ekarj gksr ulrs- ewG dFkkcht ldl vlsy rj R;kps ek/;ekarj gksrs- Eg.ktsp 

ek/;ekarjklkBh dFkkcht ldl gos-  

� ewG dFkkchtke/;s ek/;e cny djrkuk vko’;d ckc Eg.kwu vuko’;d cny d: u;sr-  

� dFkkudkrhy izlax] laokn ;kP;k ewG <kP;kr rkjrE;kus cny djkosr- vks<wurk.kwu cny >kY;kl jfld izs{kd 

nq[kkorks- R;keqGs ek/;ekarj Qlw 'kdrs-  

� dFkkud rs os’kHkw"kk] usiF; v’kk loZp ?kVdkapk ,df=r izHkko ek/;ekarjke/;s egRRokpk Bjrks-  

� fp=.kLFkG] usiF;] os’kHkw"kk] ds’kHkw"kk ;kapk okij vko’;d frFks o ;ksX; in~/krhus gks.ks xjtsps vkgs- ;ke/;s 

HkMdi.kk ;sÅ u;s ;kph dkGth ?ksryh tkoh- vU;Fkk dFkkudkdMs nqyZ{k gksrs-  

� lkfgR;d`rh] ukVd ¼jaxeap½] fp=iV gh rhugh ek/;es fHkUu vkgsr- izR;sd ek/;ekph dkgh cyLFkkus rj dkgh 

m.khok vkgsrp- m.khok izd"kkZus VkGwu mRre ek/;ekarj djrk ;srs-  



From Words to Stage and Screen: Adaptation of Literary Works  90 

Ideal International E- Publication 

www.isca.co.in 

� ek/;ekarj djrkuk dykdkj fuoM vfr’k; egRRokph vlrs- dykdkjp [kÚ;k vFkkZus dykd`rh izs{kdkai;Zar 

iksgkspor vlrks-  

� vktpk dkG gk vk/kqfud ra=Kkukpk vkgs- R;keqGs ek/;ekae/;s ra=Kku ;srsp- i.k ra=Kkukpk okij vko’;d rsFksp 

Ogkok] R;kpk vfrjsdh okij VkGkok-  

� lkfgR;kps ukV;:ikarj rlsp fp=iV vls ek/;ekarj vktP;k vk/kqfud ra=Lusgh ;qxkr vko’;d vkgs-  

� vkfFkZd Qk;|kps xf.kr] izfln~/kh ;kekxs u ykxrk ek/;e cny djrkuk ewG dFkkudkyk egRRo fnys xsys ikfgts-  

� vkt lkfgR;kdMs okpd oGr ukgh vls Eg.krkr- ukVdgh ;kyk viokn ukgh- ukV;jfld] okpd o fp=iVkapk 

izs{kd uO;kus fuekZ.k gks.ks o rks ;k ek/;ekadMs oG.ks ;k n`"Vhus ntsZnkj lkfgR;dr̀h] ukVd] fp=iV ;kaps 

ek/;ekarj gks.ks vko’;d vkgs-  

� lkfgR;koj vk/kkfjr ukV;d`rh vFkok fp=iV vlsp ek/;ekarj vkiY;kdMs fnlrs- ;kr dkyijRos cny gksÅu 

mRre ukV;d`rh o fp=iVkaps lkfgR;kr :ikarj gks.ks visf{kr vkgs-  

� ek/;ekarj mRre ntkZps >kys rj jfld izs{kdkyk rs Hkkors- R;keqGs rks ewG dykd`rhpk vkLokn ?ks.;kl izo`Rr 

gksrks-  

llllekjksi &ekjksi &ekjksi &ekjksi &    

mRre ntkZph lkfgR; fufeZrh >kY;kl okpd R;kdMs vks<yk tkrks- lkfgR;kpk vkLokn okpd O;fDrxr 

ikrGhoj ?ksr vlrks- ukVd o fp=iV gh nksUgh ek/;es ek= lkewfgd vkfo"dkj vkgsr- dFkkudkiklwu rs usiF; o 

os’kHkw"ksi;Zar loZp ?kVdkapk ,df=r izHkko R;k dykd`rhrwu okpd] jfld izs{kdkyk Hkkoyk rjp R;k dykd`rhyk 

yksdekU;rk izkIr gksrs- la’kks/kukr vH;klysY;k ^xk<okpa yXu*] ^dV;kj dkGtkr ?kqlyh* o ^uVlezkV* ;k lkfgR;d`rh 

eqGkrp jfldekU;- R;kaps ukV;:ikarjgh vtjkej- ejkBh eukr R;kauk v<G LFkku- R;keqGsp ;k ukV;d`rhaojhy fp=iVgh 

dkgh m.khok lksMY;k rj ejkBh izs{kdkP;k ân;kr LFkku feGow 'kdys vkgsr] vls Eg.kko;kl gjdr ukgh-  

cnyR;k dkGkuqlkj jaxeapkoj ukV;ra=] iz;ksxra= vf/kd izxr gksrkuk fnlr vkgs- fp=iV ek/;ekr rj gk cny 

vf/kd osxkus gksrks vkgs- ejkBh okpd] izs{kd Eg.kwu vkiyhgh tckcnkjh vkgs dh] ;k ek/;ekarjkpk vkLokn vki.kgh 

jfldrsus ?ksryk ikfgts-  

lkfgR;] ukVd o fp=iV gk ekuoh lkaLd`frd mn~xkj vkgs- gh ek/;es T;k lektkr vorjrkr rsFkhy laLd`rhps 

izfrd:i ?ksÅup rh ;srkr- lkfgR;] ukVd o fp=iVkP;k vuqHkokus ek.klkpk ykSfdd thoukuqHkop le`n~/k gksrks- R;kP;k 

tk.khosP;k dFkk O;kid gksrkr-  
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dGlw=h ckgqY;k vlksr fdaok eq[koVs /kkj.k dj.kkjh ik=s vlksr vFkok va/kkj izdk’kkr okoj.kkjh ek.kls vlksr] 

rh tksi;Zar ekuoh HkkoHkkoukapk vfo"dkj djrkr] rksi;Zar v’kk ek.klkauh ?kMfoyys ukVd] fp=iV fdaok fyfgysys 

dFkkud gs okpd izs{kdkauk gyo.kkjp- R;kaP;k tk.khosP;k dGk laiUu dj.kkjp-   

llllanHkZ & anHkZ & anHkZ & anHkZ &     

1- ukanxkaodj lq/khj] vk/kqfud egkjk"Vªkph tM.k?kM.k-  

f’kYidkj pfj=dks’k & fp=iV vkf.k laxhr] [kaM 7]  

fganqLFkku izdk’ku] 2014  

2- euq?kkVs izeksn] ^lkfgR;d`rhaph fp=iV iVdFkk*] iSyw] tqyS&vkWxLV&lIVsacj] 2013  

3- xk<okpa yXu] ^uVlezkV*] ^dV;kj dkGtkr ?kqlyh* izdkf’kr lafgrk-  

3- xk<okpa yXu] ^uVlezkV*] ^dV;kj dkGtkr ?kqlyh* ukVdkaP;k /ofufp=fQrh o fp=iVkaP;k /ofufp=fQrh-  

4- 5- jktsanz  
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egkdkO; vkf.k egkdkO; vkf.k egkdkO; vkf.k egkdkO; vkf.k ––––dJkO; ek/;edJkO; ek/;edJkO; ek/;edJkO; ek/;e    
MkW-egkohj foB~By dkacGs 

d`".kk egkfo|ky;] jsBjs cqAA] 

 

izkphu ÒkjRkh; lkfgR;kph lq#okRk laLÑRk dkO;kP;k Lo#ikRk >kysyh fnlwu ;sR®- R;ke/;s egkdkO;kaph jpuk 

loZJs"B Bjyh- ;k egkdkO;kaph jpuk dkO;v®GÈP;k ekaM.khe/;s >kysyh igko;kl feGR®- Rklsp R;k dkO;v®Gh vÒax] 

'y®d ;k i)RkhP;k jpusRk vlRks- vkpk;Z Òkeg ;kauh egkdkO;kph y{k.® uewn dsyh- R;kuaRkj naMh] #æV] fo'oukFk ;kauh 

;k egkdkO;kP;k lw=c) y{k.kkapk foLRkkj dsyk- vkpk;Z fo'oukFk ;kaP;kers egkdkO; gs nsoRkkaoj fdaok {kf=; dqGkRkhy 

O;DRkhoj voyacysys vlR®- Rklsp Tk® xq.kh vlsy v'kk uk;dkoj fyfgysys vlR®- R;k uk;dkpk dwG vkf.k oa'k gk 

Js"B vlkok Rklsp egkdkO;kph jpuk gh 'kàxkj] ohj v'kk uÅ jlkaP;k vk/kkjkoj dsysyh vlkoh] R;ke/;s ukVdh; lanÒZ 

fdaok ,[kknh e®Bh dFkk ekaMysyh vlkoh- egkdkO;kph dFkk iqjk.k fdaok ,sfRkgkfld O;DRkhoj vlkoh Rklsp /keZ] vFkZ] 

dke] e®{k ;kiSdh ,d egkdkO;kps QG vlkos- R;kps mnkgj.k Eg.kT® xaxkygjh lkj[® egkdkO; TkxékFk iaMhRk ;kauh 

Ák;f'pRRk fdaok e®{kÁkIRkhlkBh fyfgys o R;keqGs R;kauk e®{k ÁkIRk >kyk vls EgVys TkkR®- egkdkO;kP;k lq#okRkhl 

ueLdkj] bZ'kLRkou vlR® Rkj egkdO;ke/;s [kyÁo`RRkhfo"k;h fuank vkf.k lTTkukfo"k;h xq.kxk.k vlR®- egkdkO;kps ys[ku 

NankaP;k lkgk¸;kRkwu djkos- ;ke/;s la/;kdkG] lw;Z] paæ] fnol] ÁkRk%dky] e/;kUg] ioZRk] ou] lkxj] LoxZ] uxj] ;K] 

laxzke] ;k=k Rklsp fookg v'kk ckcÈpk mYys[k ;kok fdaok ;k ckch dFkkudkP;k Lo#ike/;s ekaM.;kRk ;kO;kRk- 

egkdkO;kP;k foLRkkj ÁkÑfRkd] lkekfTkd fdaok jkTkdh; {®=ke/khy ckjhdlkjhd x®"VÈuk ?®Åu ekaMysyk vlkok- Rklsp 

egkdkO;kph jpuk ukV;iw.kZ goh- Rkh R;k O;DRkhP;k TkhoukP;k p<R;k Øekus ekaMysyh vlkoh- ;kyk dkgh egkdkO;s 

viokngh vkgsRk- dkj.k ;k egkdkO;ke/;s QDRk ,[kk|k nsoR®P;k xq.kx©jokpk Òkx vfRk'k; ;sRk®- mnk- f'kofyykeR̀k] 

xaxkygjh ;k Ádkjph egkdkO;s o.kZukRed vlRkkRk-  

 

llllaaaaLLLLÑRke/khy  egkdkO;s% ÑRke/khy  egkdkO;s% ÑRke/khy  egkdkO;s% ÑRke/khy  egkdkO;s%     

1½ jkek;.k ¼okfYedh½] 2½ egkÒkjRk ¼osnO;kl½] 3½ cq)pfjRk ¼v'o?k®"k½] 4½ dqekjla“o ¼dkfynkl½] 5½ j?kqoa'k 

¼dkfynkl½] 6½ fdjkRkkTkqZuh;e ¼Òkjfo½] 7½ f'k'kqikyo/k ¼ek?k½] 8½ uS"k/kh; pfjRk ¼Jhg"kZ½ ;kaP;k O;fRkjhDRk pkj osn vBjk 

iqjk.® vkf.k mifu"knkapkgh egkdkO;kRk vki.k lekos'k d# 'kdRk®- ijaRkq T;k i)Rkhus egkdkO;kaph jpukÁ.kkyh ekaM.;kRk 

vkysyh vkgs Rkh egkdkO;s d'kh vlkohRk R;keqGs ;k ok³~e;Ádkjkyk egkdkO; Eg.kRkk ;s.kkj ukgh- Rkj Rkh QDRk dkO;sp 

vkgsRk- 

ÁkÑRk vkf.k viÒÁkÑRk vkf.k viÒÁkÑRk vkf.k viÒÁkÑRk vkf.k viÒÐÐÐÐ aa aa'ke/khy egkdkO;s% 'ke/khy egkdkO;s% 'ke/khy egkdkO;s% 'ke/khy egkdkO;s%     
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1½ jko.kogh ¼jko.ko/k½] 2½ flfjfpUgdOoa ¼Jh fpUg dkO;½] 3½ yhykcbZ ¼yhykoRkh½] 4½ mlkf.k#ù ¼m"kkfu#)½] 5½ 

dalogh ¼dalo/k½] 6½ iùpfjRk] 7½ fjV~Fk.®fepfj=] 8½ egkiqjk.k] 9½ ukxdqekj pfj=] 10½ ;'k®/kujkpfj= ;k ÁdkjP;k 

egkdkO;kaph fufeZRkh R;kosGP;k ejkBhe/;s Eg.kT® ÁkÑRk vkf.k viÒÐ a'kkP;k dkGke/;s >kysyh vlwu ;kaP;koj dkgh 

dkYifud dFkk dknacÚ;kaps ys[kugh >kysyh fnlwu ;sR®- Rkls ikgRkk ;k egkdkO;kais{kk laLÑRk egkdkO;kapk vH;kl cÚ;kp 

fBdk.kh >kysyk fnlwu ;sRk®- 

egkdkO;s vkf.k egkdkO;s vkf.k egkdkO;s vkf.k egkdkO;s vkf.k ––––dJkO; ek/;e% dJkO; ek/;e% dJkO; ek/;e% dJkO; ek/;e%     

–dJkO; ek/;eke/;s Vh-Ogh- o fp=iV ;k n®u x®"VÈpk fopkj ;k ys[kke/;s dj.;kpk Á;Ru dsyk vkgs- Vh-Ogh- 

ojhy dk;ZØekae/;s egkdkO;kojhy dkO;xk;ukapk dk;ZØe dkgh va'kh >kyk- R;ke/;s xhrjkek;.k gs dkO; [kwi osGk 

xk.;kr vkys- ijaRkq Rk® iw.kZRos uOgRkk Rkj egkdkO;kRkhy dkgh Òkxkoj dsysY;k dkgh ekaM.kÈpk Rk® dk;ZØe vls- 

egkdkO;kojhy ygku&ygku x®"VÈpk mi;®x ÁFke fp=iV ek/;eke/;s dj.;kRk vkyk- vkiY;k lkfgR;fufeZRkhÁek.® 

ÁFkeRk% nsonsoRkkaps fp=.k uaRkj laRkpfj= R;kuaRkj ekuo fdaok lekTk ;kÁdkjph mRkjaM ekaM.kh fp=iVke/;sgh igko;kl 

feGR®- ÁpfyRk x®"VÈps fp=iV #ikaRkj djRkkuk nknklkgsc Rk®j.ksapk ^ÒDRk iaqMfyd* vl® fdaok nknklkgsc QkGds ;kapk 

^jkTkk gfj'paæ* ;k n®Ugh fp=iVkaph fufeZRkh v[;ku dkO;koj >kyh- gh fp=iVkaph lq#okRk g®Rkh- Áfl) y®dfÁ; dFkkaph 

ekaM.kh Tkj fTkoaRki.® iM|koj ikgRkk ;sRk vlsy Rkj R;kdMs y®dkaps y{k dsaæhRk g®.kkj vkf.k vkiyk ns'k gk v/;kfRed] 

lkaLÑfRkd o ,sfRkgkfld x®"VhfÁ; ns'k vkgs- ;kps xed v®G[kwu fp=iV fuekZR;kauh v/;kfRed chTkkaph Rklsp 

egkdkO;kRkhy dkgh Álaxkaph fp=iVklkBh fuoM dsysyh fnlwu ;sR®- ;kyk dkj.k fp=iV gh [kfpZd x®"V vkgs- Rklsp 

fp=iVkdMs y®d vkdf"kZRk dj.;klkBh iqjk.kdFkkp mi;qDRk BjRkhy ;kph Tkk.kho R;kosGP;k fnXn'kZdkauk >kyh Eg.kwu 

R;kauh 1913 lkyh jkTkk gfj'paæ gk ejkBhe/;s ekuysyk ifgyk fp=iV Ánf'kZRk >kyk- v/;kfRed dFkkudkaP;k ekaM.khRkwu 

o egkdkO;kRkhy dkgh x®"Vhoj R;kuaRkj nknklkgsc QkGds ;kauh i©jkf.kd egkdkO;koj ^e®fguh ÒLeklwj* ¼1919½] 

^lR;oku lkfo=h* ¼1914½] ^yadkngu* ¼1917½] ^lR;oknh jkTkk gfj'paæ* ¼1917½] ^JhÑ".k TkUe* ¼1918½] 

^dkfy;kenZu* ¼1919½] Rkj 1920 e/;s ^JhÑ".kyhyk*] ^jkeTkUe*] ^dalo/k*] ^Tkkfyanjoànk*] ^'kdqaRkyk*] ^lhRkkLo;aoj*] 

^ujflagvoRkkj*] ^lRkhikoZRkh*] ^JhÑ".k lqnke*] ^lSja/kzh*] ^x®o/kZu/kkjh*] ^'kfuÁÒko*] ^lRkhlqy®puk*] ^okfYedh*] ^moZ'kh* ;k 

Ádkjps vusd fp=iV Ánf'kZRk >kys- ;k fp=iVkdMs ikgRkk vls fnlwu ;sR® dh ;kaps dFkkud egkdkO;kRkhy N®V;k N®V;k 

dFkkudkaoj voyafcysys vkgs- ;kpÁek.® egkdkO;koj dkgh ekfydkaph fufeZRkh >kyh- R;ke/;s nwjn'kZuoj 25 Tkkusokjh 

1987 R® 31 TkqyS 1988 i;±Rk 78 Òkxke/;s ^jkek;.k* nk[kfo.;kRk vkys- gs ,d egkdkO; –dJkO; #ikRkwu iw.kZi.® 

ekaM.;kRk vkys- gh ekfydk Rk;kj dj.;klkBh okfYedh jkek;.k Rklsp RkqylhnklÑRk jkepfjRkekul ;k n®u x®"VÈpk 

mi;®x dj.;kr vkyk- R;kps fuekZR® jkekuan lkxj g®R®- R;kuaRkj 2 v‚DV®cj 1988 R® 24 Tkwu 1990 i;±Rk 94 

Òkxke/;s ^egÒkjRk* gh lokZRk y®dfÁ; ekfydk Ánf'kZRk dj.;kRk vkyh- ;k ekfydsyk ÒkjRkke/;sp uOgs Rkj fons'kkRkgh 
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iékl yk[kkis{kk TkkLRk y®dkauh ikfgys- ;k ekfydsP;k fufeZRkhlkBh egkÒkjRk o fo".kwiqjk.k ;kapk okij dsysyk vk<GRk®- 

;k ekfydsps fuekZRkk vkf.k fnXn'kZd ch-vkj-p®Ák gs g®R®- ;ke/;s dq:ifjokj] jktk Hkkjr] vkf.k 'karuw iklwu ;qf/kf"Bj 

gfLrukiwjpk jktk o Hkh"ekP;k e`R;wi;Zar gh ekfydk nk[kfo.;kr vkyh- R;kuarj dkgh ekfydke/;s /k`rjk"Vª] xka/kkjh] dqarh 

vkf.k fonqj ;kapk okuizLFkkJe ;kapsgh fp=.k vkys vkgs- R;kuarj 16 lIVsacj 2013 rs 16 vkWxLV 2014 ;k njE;ku 

nqlÚ;k egkHkkjr ekfydsph fufeZrh fl)kFkZ dqekj frokjh ;kauh dsyh- R;kuarj d`".kk gh ekfydk jkekuan lkxj ;kauh 

funsZf'kr dsyh gksrh- vktgh jk/kkd"̀.k ekfydk 1 vkWDVkscj 2018 iklwu nk[kfoyh tkr vkgs- ;kpsgh fuekZrk fl)kFkZ 

dqekj frokjh vkgsr- ;kpcjkscj lq;Ziq= d.kZ ;k ekfydspkgh mYys[k djkok ykxsy- bR;knh egkdkO;kojhy ekfydk fo'ks"k 

yksdfiz; >kY;k-  

               egkdkO;kps n`dJkO; ek/;eke/;s :ikarj gksrkuk izFker% Hkk"kse/;s cny tk.korks- laLd`r Hkk"ksps fganh 

Hkk"ksr :ikarj gksrsp gksrs rjh egkdkO;ke/khy dky[kaM ekaMrkukgh Hkk"kse/;s cny tk.korks- rlsp o.kZukRed i)rhpk 

okij d:u egkdkO;krhy o.kZuko:u ;s.kkjs lkekftd lanHkZ] isgjko] os'kHkw"kk] l.k&lekjaHk] lkaLdf̀rd lanHkZ ;kapk esG 

?kkywu fp=hdj.k djkos ykxrs] dkj.k rks tks dkG d/kh >kyk vlsy rj R;kosGh euq";thou ,drj vfrizxr vlsy 

fdaok vfrlk/kkj.k- dkj.k egkdkO;kr dkgh fBdk.kh ;s.kkjs 'kL=kaps o.kZu gs vkf.od vL=kadMs b'kkjk djrkr- R;ke/;s 

czEgkL=] ukjk;.kkL=] ik'kqirvL= vknhapk lekos'k vkgs- rls ikfgys rj dkgh xks"Vh ;k dYiusP;k lkgk¸;kus mHkkjkO;k 

ykxrkr- ex rs vfHku; dj.kkÚ;k dykdkjkaps isgjko vlrhy fdaok df̀=efjR;k mHkkjysys lsV fdaok vfues'kuP;k 

lkgk¸;krwu r;kj dsysY;k brj ckch ;kaph jpuk dYiusP;k lkgk¸;krwu fdaok egkdkO; rlsp iqjk.kkaP;k lkgk¸;kus r;kj 

djkO;k ykxrkr- ;k egkdkO;kaojhy fp=iVkfo"k;h lkaxk;ps >kys rj fp=iVkyk osGsps ca/ku vlY;kus egkdkO;krhy 

,[kknhp xks"V fp=iVkrwu ekaMrk ;sÅ 'kdrs- laiw.kZ egkdkO; ,dk fp=iVke/;s vktoj vkysys ukgh vkf.k ;sÅgh 'kdr 

ukgh] dkj.k R;kpk foLrkj eksBk vlY;kus o fp=iV gs ek/;e eq[;r% vFkZizkIrhps ek/;e vlY;kus fp=iVke/;s ts xq.k 

ykxrkr R;ke/;s iw.kZ egkdkO; vfrtyn xrhus nk[kokos ykxsy- R;keqGs egkdkO;krhy dkgh ?kVuk] izlax oxGkos 

ykxrhy- izfl) fnXn'kZd jktk ekSyh gs egkHkkjrkoj fp=iV dj.kkj vlY;kps fnlrs- rjh gk fp=iV ,dw.k rhu Hkkxkr 

nk[koyk tk.kkj vkgs- Eg.kts gh ,d fp=iVkph ekfydkp Eg.kkoh ykxsy-  

llllanHkZ% anHkZ% anHkZ% anHkZ%     

1½ https://hi.wikipedia.org/wiki/egkdkO;  

2½ https://hi.wikipedia.org/wiki/jkek;.k&¼Vhoh /kkjkokfgd½  

3½ https://hi.wikipedia.org/wiki/egkHkkjr&¼Vhoh /kkjkokfgd½  

4½https://en.wikipedia.org/wiki/Lit_of_marathi_Films 
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dknacjhps fp=iV :ikarjdknacjhps fp=iV :ikarjdknacjhps fp=iV :ikarjdknacjhps fp=iV :ikarj    
MkWMkWMkWMkW----    gsear ukenso gsear ukenso gsear ukenso gsear ukenso dqaHkkjdqaHkkjdqaHkkjdqaHkkj    

dkdklkgsc pOgk.k egkfo|ky;] rGekoys] rk-ikV.k] ft-lkrkjk 
 

izizizizLLLLrkouk% rkouk% rkouk% rkouk%     

^dknacjh* vkt lkfgR;ke/;s ifjiw.kZ ekuyk tk.kkjk lkfgR;izdkj- 18 O;k 'krdkr baxzth ^Novel' P;k 

ekaM.khoj vk/kkjysyk gk uohu izdkj mn;kl vkyk- dknacjhP;k dFkkudkph iznh?kZ ekaM.kh vusdkauk vkoMyh- rj R;kyk 

fp=iV fnXn'kZd viokn dls mj.kkj\ ejkBh fp=iV fufeZrhlkBh dknacjhpk okij eksB;k izek.kkoj >kysyk vk<Grks- 

R;kyk dkj.ksgh r’khp vkgsr- fp=iVklkBh ykx.kkjs ,d ifjiw.kZ foLr̀r dFkkud dknacjhrp feGrs- dknacjh foLrkjkus 

eksBh vlwu R;ke/;s eq[; ik=kizek.ksp xkS.k ik=kaps osxGsi.k] fulxZ fp=.kkph ekaM.kh vf/kd izHkkohi.ks dsysyh fnlwu ;srs- 

R;keqGs fp=iVklkBh ykx.kkjk dkG vkf.k vodk’k dknacjhrp lkiMrks- dknacjhrwu ;s.kkÚ;k fofo/k izfrek] izfrds] miek 

;kauk fp=iVdkj fnXn’kZd] fuekZrk vkiY;k i/nrhus fpf=r djrks- rls ikgrk dfork fdaok dFkk ;k gh dyk—rh 

fp=iVkrhy iVdFksP;k jpuslkBh mi;qDr Bjrkr- ijarq R;ke/kwu ;s.kkjs fp=.k gs Bjkfod vkdkjkps vlY;kus fnXn’kZdkl 

R;ke/;s ok<ho Hkjp Vkdkoh ykxrs- dknacjh izeq[k ik=kaP;k cjkscj xkS.k ik=kaukgh izk/kkU; nsrs- xkS.k ik=kaP;k dFkk] R;kaph 

ik’oZHkweh dknacjhr ;srs- R;keqGs ,d foLr̀r thouiV dknacjhrwu vkY;kus rks fp=iVklkBh vf/kd toGpk ok³~e; izdkj 

Bjrks- dknacjhe/khy lkekftd ladsrkauk] :<h ijaijkauk] ejkBh fp=iVkusgh vkRelkr dsysys fnlwu ;srs- vktpk ejkBh 

fp=iV lkekftd fo"k;kaph ekaM.kh dj.kkj vkgs- gs lkfgR;keqGsp 'kD; >kys vls Eg.krk ;sbZy- 

dknacjhps fp=iV :ikarj% dknacjhps fp=iV :ikarj% dknacjhps fp=iV :ikarj% dknacjhps fp=iV :ikarj%  

                dknacjhph jpuk t’kh 'kCnc/n vlrs- fp=iV gk vla[; Nk;k izfrekapk lewg vlrks- vla[; 

izlaxkps Nk;kadu d:u ,d foLr`r dFkkud cuoys tkrs- dknacjhph jpuk djrkuk 'kCn] vyadkj] miek] :ids ;kaP;k 

lkeqghd Hkk"ksrwu dFksph fufeZrh dsyh tkrs- ;k jpuse/;s dkYifudrk o lR; ;k ckch vlrkr- ^dknacjhrhy lR; gs 

dFkkchtko:u vorjhr gksrs- R;kyk dYiusph lkFk nsÅu ,[kknh dknacjh r;kj gksrs-* dknacjhrhy ik=] izlax] okrkoj.k 

;kaph fufeZrh 'kCnkaP;k lgk¸;kus ys[kd o.kZu ra=kP;k okijkus ekaMrks- rks izR;sd ik=kpk izlaxkUo;s ifjp; d:u nsrks- mnk- 

^nqfu;knkjh* e/;s ;s.kkjh ik=s Lor%p ifjiw.kZ vlY;klkj[kh ;srkr- ^rj vla[; ik=kaP;k jpusrwu dknacjhdkj vkiyh dFkk 

Li"V djr tkrks-* Eg.kts v’kk dknacjhe/;s dks.kR;kgh ,dk ik=kyk eq[; ik= cuoysys ulrs- gh jpuk lkeqghd fjrhus 

fl/n gksrs- rj dkgh dFkkuds gh izlax] fulxZ] jktdkj.k ;kae/;s vMdysyh fnlrkr-izlaxkps mnkgj.k |k;ps >kys rj 

^'ksykjf[kaM* e/;s ;s.kkjs f’kodkyhu fp=.k gs ;kSouh vkØed izlaxkaoj mHkkj.Ókkr vkys vkgs- rj fulxZ jpusckcr 

cksyk;ps >kys rj ^cuxjokMh* e/;s fulxZp ,d ik= Eg.kwu ;srks- ^dknacjhdkjkph Hkwfedk lkekftd tuthoukrwu pkyw 

gksrs vkf.k fulxkZP;k dksikus dFkkudkph jpuk ifjiw.kZrsdMs tkrs- ;kosGh lewgkps euksxr ,d,dk ik=kus ekMxwGdj 
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ekaMrkr-* ^flagklu* o ^eqacbZ fnukad* e/;s ;s.kkjs jktdkj.k gs ,dk [kqphZ Hkksorh fQjr jkgrs- [kqphZ eq[;ea=h inkph vkgs- 

vlsp jktdkj.k ^ljdkjukek* e/;s vki.k ikgw 'kdrks- dknacjhdkj vkiyh Hkwfedk dFkkudkP;k lgk¸;kus fuosnukrwu] 

dFkkjpusrwu] dFkk vk’k;krwu ekaMr vlrks- gh dFkk jpukp ys[kdkps euksxr gks; dkj.k ts ys[kdkP;k euiVykoj fcacrs 

rs rks dknacjhP;k ek/;ekrwu ekaMr vlrks- dknacjhph jpuk vkjaHk] e/; o 'ksoV v’kh vlwu] la?k"kZ & izlax gk 

dknacjhpk vkRek vkgs- ;ke/;s ek.klkek.klkarhy la?k"kZ] ekuo o fulxZ ;kapk la?k"kZ fdaok ek.kwl vkf.k ifjfLFkrh ¼izlax½ 

;kapk la?k"kZ ;keqGs dknacjh y{k.kh; Bjrs- ^;k izlax jpusekxs ys[kdkph Hkwfedk okpdkyk [ksGo.ÓkklkBh 'kCn jpusP;k 

lgk¸;kus Hkk"ksP;k ek/;ekrwu o.kZu 'kSyhyk /k:u dknacjhph ekaM.kh djkoh ykxrs-* 

 fp=iVke/;s dFkkudkyk xkS.kRo tjh vlsy rjh eq[; Hkkx gk dFkkud ekaM.khpkp vlrks- vla[; 'kkWV~lP;k 

¼n`’; izfrekaP;k½ lgk¸;kus ,d fp=iV cuoyk tkrks- fuekZrk vkf.k fnXn’kZd ;kaph Hkwfedk Li"V djrkuk ^foykl [kksys* 

fyfgrkr ßizR;;dkjh thoun’kZukP;k mn~ns’kkus fof’k"V dFkk:ikps dWesÚ;kP;k lkgk¸;kus ?kMfoysys iM|kojhy n’kZu 

¼osxosxG;k deh&vf/kd la[;sP;k ik=kaps] R;kaP;krhy vkarjfØ;kaps] R;kaP;k fofo/k HkkoHkkoukaps] R;kaP;krhy la?k"kkZaps] 

gkypkyhaps lksÌs’; n’kZu ?kMo.ks½ ;sFks visf{kr vlrs- dWesÚ;kus loZ izlax fViysys o R;kaph pkSdVfugk; ¼Ýse ck; Ýse½ 

ekaM.kh dsysyh] vls lqekjs nhM rs rhu rklkaP;k dkyko/khr ts os/kd dyk:i iM|koj vuqHkork ;srs R;kyk vki.k 

fp=iV Eg.krks] ;kr O;Drhauh dsysY;k vfHku;kyk] 'kkjhfjd Ñrhauk] lkrR;;qDr ekufld Hkkokanksyukaph lqLi"V n`’;:i 

tksM fnysyh vlrs- laxhrkph] xhrkaph] /ouhaph izdk’k;kstusph] dFkkHkkxk’kh o dWesÚ;k’kh vl.kkjh ,d:irk gs fp=iVkps 

vfoHkkT; vax vlrs vkf.k fp=iVkpk lokZr egRokpk ?kVd Eg.kts ladyu] R;kf’kok; gs dyk :i vfLrRokr ;sr ukgh 

fp=iVkaph fufeZrh vfHku;lkis{k] uVlkis{k] okrkoj.k lkis{k] la?k"kZ lkis{k vkf.k eq[; Eg.kts fnXn’kZu lkis{k gksr vlrsÞ1 

Eg.kts fnXn’kZd] fuekZrk fp=iVkdMs dFkkudkcjkscj vfHku;] izlaxfp=.k] okrkoj.k] la?k"kZ ;k ckchadMs ckjdkO;kus c?kr 

vlrks- fp=iVkph fufeZrh 'kkWV~lP;k ek/;ekrwu gksr vlrkuk 'ksoVh 'kkWV~lph jpuk] ekaM.kh d’kh o dks.kR;k i/nRkhus 

ekaMY;koj izs{kdkae/;s mRdaBk ok<sy ;kdMs ikfgys tkrs- R;klkBh dkgh fp=iVke/;s 'ksoV vk/kh nk[kowu uarj vls dk\ 

;kps Li"Vhdj.k fnys tkrs- rj dkgh fp=iVkae/;s vkBo.khaP;k lgk¸;kus dFkkjpuk iq<s ljdrkuk fnlrs- fp=iVkP;k 

cka/k.khph tckcnkjh fnXn’kZdkdMs vlrs- loZ xks"Vhph jpuk dj.ks Eg.kts lsVP;k ekaM.kh iklwu usiR;] diMs] vfHku; 

jpuslkBh ykx.kkjs okrkoj.k vkf.k ;ksX; vfHkusrk Eg.kts dFkkudkyk ;ksX; U;k; ns.kkjk uk;d gh Hkwfedk ;ksX; fjrhus 

djsy ;kdMs y{k |kos ykxrs dkj.k dkgh iVdFkkaps ys[kd fof’k"V ik=kauk y{kkr BsÅup ys[ku djrkr- ijarq dknacjh 

dFkkudko:u ;s.kkjh iVdFkk gh eqGkrp ,d dykÑrh vlrs rh R;k ys[kdkps vkiR; vlrs- R;ke/;s tks ^eh* vkgs 

R;kph izrhÑrh fnXn’kZdkyk vktP;k ;qxkrhy flusrkjdkr 'kks/kkoh ykxrs- fp=iVke/;s laoknkais{kk n`’;s vf/kd cksydh 

laokn lk/k.kkjh vl.ks gs fnXn’kZdkps dlc vlrs- fnXn’kZd Lor%pa vl ,d txthou r;kj djrks- rs tjh Hkkleku 

vlys rjh rs lR; okVrs- dknacjhe/;slq/nk v’kkp izdkjph ra=s vlrkr rh ys[kd okijrks bFks fnXn’kZdkP;k tkxh ys[kd 
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vlrks- rks Lor%pa izfrfuf/kRo dj.ÓkklkBh ,d vkokt fuekZ.k djrks- lR;kph dYiuk] ftyk lR;kpk vkHkkl EgVys tkrs] 

rs Hkk"ks}kjs rks ekaMr vlrks- lxG;k xks"Vh vFkZiw.kZ dj.ÓkklkBh ¼lqlaxr] ,dtho½ ys[kdkus fuoMysY;k ?kVuk&izlaxkaP;k 

ekfydso:u v’kk ?kVuk vkiY;kiSdh dq.kkP;kgh vk;q";kr] vorh Hkksorh vkf.k vktP;k dkGkrp ?kMr vlrkr gs 

vkiY;kyk tk.kor jgkrs- rh ys[kd fdaok fnXn’kZdkph jlfu"iRrh vlrs- ;kfo"k;h ^lkS- v:.kk nkeys*] ykfyR;e/;s  

fygrkr ß?kVusrhy iM|koj fnl.kkÚ;k n`’;ekykaph ekaM.kh dj.ks Eg.ktsp 'kCnkafdr dj.ks rh iVdFkk gks;- ;kps rkaf=d 

ys[ku o lkfgfR;d ys[ku gs eq[; Hkkx vkgsr- Rkkaf=d ys[kukr rs n`’; dWesÚ;kus dks.krk dksu lk/k.ks] VªkWy 'kkWV] 

Dykstvi iklwu fdaok T;k ;ksxs ifj.kedkjdrk ok<sy v’kk izdkjs izdk’k ;kstuk d:u uksan djrkr] R;k cjgqdwe fpf=r 

dsys tkrs- dFkso:u iVdFkslkBh laokn fyfgrkuk ys[kdkaizek.ksp fnXn’kZd] laxhrdkj] xhrdkj ;kapk lgHkkx vlrks- 

R;kizek.ks usiR; mHkkjys tkrs vkf.k dWesjkeu fnXn’kZdkP;k lqpukauqlkj lgdkÚ;kaP;k lfØ; lgHkkxkus fp=iVkrhy izlax 

usedsi.kkus fVirks-Þ2 vki.k dknacjhps okpu yxsp d:u dYiusP;k lkgk¸;kus rh letwu ?ksÅ 'kdrks- ijarq rh fp=iV 

:ikus ekaMrkuk fnXn’kZd] funsZ’kd ;kauk [kwi d"V ?;kos ykxrkr vkf.k tj rh ,sfrgkfld vlsy rj r’kk i/nrhe/;s 

fpf=rgh djkoh ykxrs- ;koj ^gjh’k dqekj* fyfgrkr ßdgkuh esa bfrgkl ds dqN o"kksZa dks ge dqN {k.kksaesa i< tkrs gS vkSj 

iUuk iyV ysrs gS ysfdu ,d funsZ’kd ;k fQYe fuekZrk ds fy, bu o"kksZa dks [kaM & [kaMesa fQYekuk gh mldh dyk dh 

dlkSVh cu tkrh gSAÞ3 ,[kk|k fp=iVklkBh dFkk dknacjhph jpuk Lohdkjrkuk fnXn’kZd vkiY;k Hkwfedsrwu R;kP;kdMs 

ikgrkuk R;kyk R;k dknacjhe/;s thoukps vusd iSyw Li"V gksr vlkosr gs O;Dr djrkuk gfj’k dqekj fygrkr] ßvkSj ;g 

LokHkkfod gh gS fd ,d ;qx lkfgR;dkj dh lkfgfR;d Ñfr dks ,d ;qx & funsZ’kd fQYekus dh ckr lksprk gS rks 

vo’; gh mlesa og cgqr lh fpts ns[krk gS tks ,d laiw.kZ ;qx ls tqMh gSa vkSj ftudk izHkko Hkkjrh; tuekul ij 

O;kid :i ls iMk gSA vo’; gh os ewyHkwr rRo jgs gksaxsAÞ4 ,[kk|k dky[kaMkrhy ?kVukapk vktP;k lewgkoj ifj.kke 

gks.;klkBh vkf.k R;ke/kwu ,[kknh izsj.kk] ,[kknk lans'k yksdkai;Zar iksgkspfo.;klkBh lkfgR;ys[kd fdaok fp=iV funsZ'kd 

v'kk izdkjP;k dFkkudkaph jpuk fdaok fuoM djrkr- R;krwu ek/;e Eg.kwu lkfgR; vkf.k fp=iVkpk lektkojhy ifj.kke 

fnlwu ;srks-  

           ys[kdkP;k 'kCnkaps n`’;kar :ikarj djrkuk fnXn’kZdkyk dknacjhrhy dkGkps vkf.k LFkGkps] HkkSfrd 

okLrokps] fof’k"V izns’kkps Hkku Bsokos ykxrs dknacjhdkjkus ts 'kCnkar uksanoysys vlrs rs fp=iVkr fnXn’kZdkyk rs tx 

lkdkjkos ykxrs- ijarq dFksrhy HkwrdkGokpd okD;kps fp=iVkr orZeku okLrokr :ikarj gksrs- mnk- ^vkeP;k oxkZr ,d 

nkaMxk eqyxk gksrk gs okD; ,d nkaMxk eqyxk nk[kowu iw.kZ djrk ;srs rks nkaMxk eqyxk Li"V d:u nk[kokok ykxrks-* 

fnXn’kZdkcn~ny lkaxrkuk ^MkW- vfuy lidkG* fygrkr] ßfnXn’kZd gk fp=iVkP;k fufeZr izfØ;sr eq[; ?kVd vlrks- 

R;kP;k dYiuk’kDrhP;k] izfrHksP;k dqorhaojp fp=iVkpk ntkZ voyacwu vlrks- fp=iVkP;k fnXn’kZdkl fp=iV ek/;ekph] 

fp=iVkP;k fof’k"V Hkk"ksph l[kksy tk.kho vlsy] R;kph R;k ek/;ekoj idM vlsy] rj R;kP;kdMwu fuekZ.k gks.kkjk 

fp=iV ,d ifjiw.kZ dykÑrh Eg.kwu l̀tukRed vuqHko nsÅ 'kdrks- fp=iVkP;k ifjiw.kZ vkÑfrca/kklkBh] oSfo/;iw.kZ ?kkV 
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;s.ÓkklkBh fnXn’kZd fp=iVkP;k loZ vaxkaoj y{k dsafær djrks dFkk oLrwP;k fuoMhiklwu rh dFkk fp=iV&ek/;ek}kjs izs{kd 

;k vkLokndki;Zar lqcd ,dla?k vfo"dkj Eg.kwu tkoh] Eg.kwu rks vkiY;k le`/n tkf.koka}kjs ;ksX; rs laLdj.k djr 

vlrks-Þ5 fnXn’kZd gk lkfgR;krhy dFkkfctkyk R;kP;k vk’k;ko:u n`’;kRed Lo:i nsr vlrks- n`’;Redrk gh R;kph 

HkkokfHkO;Drh vlrs- ^n`’; Lo:ikr ;s.kkjh ladYiuk iVdFks}kjs ewrZ dsysyh vlrs-* fp=iVkrhy n`’; ladYiuk gh 

fnXn’kZdkpk vfo"dkj vlrs- dknacjhdkj fdaok fnXn’kZd vkiY;k dykÑrhrwu ,[kknk lans’k ekaMrks- R;kph gh ewG /kkj.kk 

lkekftd lanHkkZrwu ;srs- R;kyk ts lkaxk;ps rs rks lektkyk lkekftd lanHkkZrwu ;s.kkÚ;k mnkgj.kko:u Li"V djr vlrks- 

R;k fo"k;h ^';ke csusxy* fygrkr] ßiVdFkk r;kj djrkuk izFke vkiY;k ;k fp=iVk}kjs dk; lkaxko;kps vkgs gs Bjowu 

R;kuqlkj ex dFksrhy dqBY;k xks"Vhyk fdrh izk/kkU; |k;ps ;kpk fopkj d:u ,d vkjk[kMk Bjokok ykxrks- vkiY;kyk 

ts lkaxk;ps vkgs rs lkax.ÓkklkBh ok R;k fu"d"kkZizr ikgksp.ÓkklkBh fdrh izlax] fdrh ik=s o dqBY;k izdkjps okrkoj.k 

ykxsy gs Bjokos ykxrs- brdk ri’khy teyk Eg.kts ex dFksrhy ik=s R;kaP;k O;fDreRokP;k NVk] R;kaP;krhy vaxHkwr 

ukV;] R;kaps ijLijlaca/k] R;kaps okx.ks] cksy.ks] ;kaps izR;{k iM|kojhy n`’;hdj.k d’kk izdkjps vlsy rs ri’khyokj 

fygkos ykxrs- fp=iVkr dkgh xks"Vh izR;{kkr u nk[kork ns[khy lkaxrk ;srkr- R;klkBh izfrdkapk vk/kkj ?;kok ykxrks- gs 

lkjs iVdFksr ;kos ykxrs- iq<s izR;{k iM|koj ts ts dkgh fnl.kkj vkgs rs ri’khyokj] rkaf=d lwpukalg fygkos-Eg.kts 

vls dh ,[kk|k izlaxkr dks.k dqBs mHkk vkgs- ?kjkr vlrhy rj ?kjkpk dqByk Hkkx fnlrks vkgs- R;kaP;k gkypkyh d’kk 

?kMr vkgsr- R;kaP;k laoknklg brj dlys vkokt vfHkizsr vkgsr- izlaxkps fdrh rqdMs ¼’kkWV fMfOgtu½ djk;ps] dqByk 

ykWx 'kWkV] dqByk feM o dqByk Dykstvi] izdk’k;kstuk d’kk izdkjph djk;ph vkgs&vFkkZr ;k xks"Vh izR;{k fpf=dj.k 

djrkuk ri’khyokj Bjr vlrkrÞ6 ;ko:u dknacjh o fp=iV gh nksu ek/;es] fp=iVke/;s dknacjhps dk;Z] ys[kdkus 

vk[kysys dFkkud R;ke/kwu ;s.kkjk lans’k] tuekul o dknacjhps fp=iVkr :ikarj.k gksrkuk fnXn’kZd] funsZ’kd] fuekZrk 

;kaps dk;Z ;k xks"Vh Li"V gksrkr-  

         dknacjh gh vk’k;kP;k n"̀Vhus fn?kZ vlwu R;krhy dkgh izlax] izsj.kk ?ksÅu fp=iV fufeZrh dsyh tkrs- dkj.k 

dknacjhe/;s jpukRed foLr̀r ekaM.kh vlrs] fryk dkG osGsps eki.k ulrs rh fdrhgh fn?kZ vlw 'kdrs-dknacjhrhy 

dkghp izlax ?ksÅu R;kaP;k Bjkfod vk’k;kP;k ckch T;k izeq[k O;Drhjs[ks’kh tksMY;k vkgsr v’kk Bjkfod xks"Vhaph 

ekaM.kh fp=iV dFkkudklkBh mi;qDr Bjrs- fp=iV gk osGsP;k ca/kukr vMdysyk vlY;kus dknacjhpk vk’k; u cnyrk 

rs dFkkud ekaM.kh d:u fp=iVkph iVdFkk vkdkjkyk ;srs- fp=iV dYkk gh osGsP;k vkdkjkr ok< djr ,d lektlkis{k 

vk’k; ?ksÅu foLrjr pkyysyh dyk Eg.kwu iq<s ;srks;] Eg.kts ifgys fp=iV ikp & ngk fefuVkaps gksrs- R;ke/;s 

dFkkudkph iw.kZ jpuk dj.;kP;k mn~ns’kkus R;kph osG vMhp rs LkkMsrhu @pkj rklkai;Zar ykacysyh igko;kl feGrs-  

       fp=iVkP;k yksdfiz;rsps dkj.k tj ikfgys rj Hkkjrkr fuj{kjkaps izek.k vf/kd vlY;kus dknacjhrhy vk’k; 

okpukdMs QDr dkgh lqf’kf{kr oxZp vkdf"kZr >kyk- fp=iV dyk n`d & JkO; ek/;ekrwu izdVysyh dyk vlY;kus 
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fuj{kj yksdkauk gs ek/;e toGps okVys- gs okLrokP;k vxnh toGps ek/;e vkgs- dkj.k dknacjh vk’k;krhy Hkwrdkyhu 

xks"V ;k ek/;ekrwu orZeku dkGkr n’kZoyh tkrs- Eg.kts rks dknacjhrhy vk’k; Li"V leksj vfHku;kP;k vaxkus ekaMysyk 

igko;kl feGrks- dknacjh o fp=iVkus lkekftd ifjorZukyk vkiysls dsysys igko;kl feGrs- mnk- dkj[kkunkjhus 

rek’kkiz/kku fp=iVkaph ekx.kh ok<yh R;kpk ifj.kke lkfgR; o fp=iVkojgh >kyk- ;k cnyR;k vfHk:phus nksUgh dyk 

izdkjkpk vk’k; cnyr xsyk ;krwup jatdoknkpk mxe >kysyk fnlwu ;srks- dknacjh o fp=iVkus cnykus ys[kd o 

fnXn’kZdkaP;k ra=ke/;sgh cny >kysyk fnlrks- dknacjh t’kh okLrokdMs >qdyh rlk fp=iVgh jaxeapkojhy fp=.kkrwu 

okLro fp=.kkdMs >qdysyk fnlwu ;srks- gh R;k ys[kdkaph o fnXn’kZdkaph cnyrh Hkwfedk Eg.kkoh ykxsy- dknacjh o 

fp=iVkauh dkgh cnyrs lkaL—frd lanHkZgh uksanoys vlys rjh lkekftd fo"k;] cny] :<h ijaijk ;k nksUgh dyk 

lkekoysY;k vkgsr gs tk.kors-  

          vfHk:ph o ra=KkukP;k cnykrwu nksUgh dyk cnyr xsysY;k vk<Gwu vkysY;k fnlrkr- nksUgh dykae/;s 

izfrek] izfrds ;kapk ;qDrhokngh vk<Gwu ;srks- fp=iVke/;s dkgh lkadsfrd Hkk"kspkgh mi;ksx dsysyk vk<Grks- ;k cnyR;k 

:ikus dknacjh o fp=iVkP;k lajpuk o vk—rhca/kkr Qjd iMysyk tk.korks- dknacjhe/;s jpuk rRoklkBh Hkk"kspk okij 

gksrks rj fp=iV rs dke izfrek] Hkk"kk] laxhr ;kaP;k ek/;ekrwu izdV djrks- ;k nksUgh dykauk Lor%pk tlk jpukca/k vkgs 

rlkp dYiukca/kgh vkgs- dknacjhe/;s dYiusP;k lgk¸;kus ,dk dFksph jpuk Hkkf"kd rRokoj gksrs- rj gsp dke 

fp=iVke/;s izfresP;k lgk¸;kus Lkk{kkr leksj ,d okLro vkHkkl fo’o mHkk:u rh dYiuk vorjrs- Eg.kts ys[kdkus ts 

ekaMys vkgs rks fnXn’kZd izs{kdkaP;k leksj orZekukr ekaMrks- rls igkrk ;k nksUgh dyk Lok;Rr dyk—rh vkgsr- R;kauk 

Lor%ps vls osxGsi.k vkgs- ;kapk ,desdkaoj ifj.kke gksrks- o nksUgh dyk ijLijkauk cnyklkBh izsfjrgh djrkr- rjh R;k 

Lora= dyk vkgsr gs ekU; djkos ykxrs-  

       dknacjh vkf.k fp=iV ;kaP;k Hkk"kscn~ny lkaxk;ps >kys rj dknacjh gh fyf[kr Hkk"kk ?ksÅu vorjrs rj fp=iV 

n`d & JkO; Hkk"kkae/kwu vfHkO;Dr gksrks- Hkk"kk gs laKkiukps ek/;e vkgs- Hkk"ksrhy fpUgO;oLFkk fofuek;klkBh mi;qDr 

Bjrs- dknacjhrhy Hkkf"kd laokn gs izfn?kZ] ykacypd] eksBs vlrkr- rj fp=iVke/khy laokn ygku vlwu izlaxkUo;s R;kapk 

mi;ksx gksrks- rls igkrk fp=iV gk laoknkis{kk fp=kaP;k] izfrekaP;k] n`’ÓkkaP;k ek/;ekrwu vf/kd cksyrks- nksugh ek/;ekaoj 

brj Hkk"ksapk izHkko tk.korks- dknacjhrhy Hkkf"kd laoknkauk Li"Vi.kk ulrks- Eg.kts R;kaP;k laoknkrwu ,[kk|k ik=kpk ifjp; 

R;kP;k fof’k"V ydchapk vFkZ meyr ukgh- fp=iVke/;s Lor% rs ik= iq<s vlrs R;kP;k nsgcksyhusp laoknkps fuEes dke 

gksr vlrs- R;krwu R;kph osxGh vksG[k gksrss- fp=iVkrhy vusd ra=kaP;k fodklkeqGs R;kP;k Hkkf"kd ekaM.khoj pkaxyk 

ifj.kke >kysyk fnlrks- R;keqGs fp=iVkph rRos o ra=s fodflr >kyh- rh lekt o ifjfLFkrh lkis{k cnyr xsyh Eg.kts 

vWfues’ku] Lis’ky bQsDVeqGs fp=iVke/;s Hkkf"kd laoknkis{kk fpf=dj.kkrwu vf/kd cksyys tkow ykxysys fnlrs- cnyR;k 

ra=kus dknacjh o fp=iVkrhy 'kkfCndrk o fpUgkafdrrkgh cnyr xsyh- ^'okl*] ^tksxok*] ^uVjax* ;kaP;k fufeZrhus ejkBh 

fp=iVkus dkr Vkdyh- lkekftd okLrokph] ifjfLFkrhph tkf.ko fp=iVkyk ykHkyh- ejkBh fp=iV :<h] ijaijkfo:/n rj 
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cksyrks rjh lkekftd ifjorZukps vusd iSyw fp=iVkus dknacjhus ekaMysys fnlrkr- 'kCnkaP;k o fpUgkaP;k ladYiusr cny 

d:u izfrekaph] izfrdkaph uohu  Hkk"kk fp=iVkus o dknacjhus mHkkjyh- dknacjhrhy izknsf’kd] xzkeh.k cksyhaP;k mi;qDrrsus 

ejkBh fp=iVkyk lkekftdrsps :i vkysys fnlwu ;srs-  

llllanHkZ% anHkZ% anHkZ% anHkZ%     

1- foykl [kksys &^yfyr* fnokGh vad] uksOgsacj 2013] i-̀118-  

2- nkeys v:.kk &ykfyR;] vfuy nkeys ifCyds’ku iq.ks iz- vk- 2009] i`- 1  

3- dqekj gfj’k &flusek vkSj lkfgR;] lat; izdk’ku fnYyh] iz- la- 1998] i-̀ 87  

4- r=So &i-̀ 116  

5- lidkG vfuy &ejkBh fp=iVkph iVdFkk] izfrek izdk’ku iq.ks] iz- vk- 2005] i-̀ 21  

6- csusxy ’;ke& r=So ì- 25 
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llllkfgR;Ñrhps ek/;ekarj  kfgR;Ñrhps ek/;ekarj  kfgR;Ñrhps ek/;ekarj  kfgR;Ñrhps ek/;ekarj      
fp=iV ;’koarjko pOgk.k % c[kj ,d oknGkph*fp=iV ;’koarjko pOgk.k % c[kj ,d oknGkph*fp=iV ;’koarjko pOgk.k % c[kj ,d oknGkph*fp=iV ;’koarjko pOgk.k % c[kj ,d oknGkph*    

 
              y{e.k Hkkuqnkl lkBs  fjlpZ Qsyks] ejkBh foHkkx] f’kokth fo|kihB] dksYgkiwj- 
 

 

izizizizLLLLrkoukrkoukrkoukrkouk    

 lkfgR; o flusek ;kapk ijLij laca/k vkgs- nksUgh ek/;ekaph Lora= cyLFkkus vkf.k osxGsi.kgh vkgs- lkfgR; 

vkf.k flusek ;k nksUgh ek/;ekarwu ekuoh thoukpk os/k ?ksryk tkrks- 'kCn gs lkfgR;kps ek/;e vkgs] rj /ouh o n`’; gs 

fp=iVkps ek/;e vkgs- vkuan ns.ks] euksjatu dj.ks gh nksUgh ek/;ekaph iz;kstus vkgsr- ;kf’kok; gh nksUgh ek/;es ekuoh 

thouewY;kaph tksikluk vkf.k laLÑrhlao/kZukps dk;Zgh djhr vkgsr- lkfgR;Ñrh gh fofo/k ?kVdkauh c/n vlrs rls 

flusekgh vusd ?kVdkaP;k lkewfgd iz;Rukrwu fuekZ.k gksr vlrks- g;k nksUgh ek/;ekapk vkLoknd] okpd vkf.k izs{kd 

;kaP;koj [kwi eksBk izHkko vkgs- okpd] izs{kdkaP;k KkufufeZrhr] dykRed o lt̀ukRed vuqHko ns.;kr g;k nksUgh 

ek/;ekaph egÙoiw.kZ Hkwfedk jkfgysyh vkgs- R;keqGs lkfgR; vkf.k fp=iV ;k nksUgh ek/;ekaph okjaokj ppkZ gksrkuk fnlrs- 

;kp izfØ;srwu vusd lkfgR;Ñrhaps ek/;ekarj gksÅu R;koj fp=iV fuekZ.k >kysys vkgsr- egkjk"VªkP;k jktdh; o 

lkekftd {ks=kr izHkkoh O;fDreRo Eg.kwu jkfgysys ;’koarjko pOgk.k ;kaP;k thoukoj pfj=kRed v’kk vusd lkfgR;Ñrh 

fuekZ.k >kY;k vkf.k R;kvk/kkjs ^;’koarjko pOgk.k% c[kj ,dk oknGkph*;k flusekph fufeZrh >kyh- Eg.kwu izLrqr fBdk.kh 

;k ek/;ekarjhph ppkZ vifjgk;Z Bjrs- 

fp=iV ek/;ekarjkfp=iV ek/;ekarjkfp=iV ek/;ekarjkfp=iV ek/;ekarjkllllkBh vk/kkjHkwr kBh vk/kkjHkwr kBh vk/kkjHkwr kBh vk/kkjHkwr llllkfgR;ÑrhkfgR;ÑrhkfgR;ÑrhkfgR;Ñrh    

 ;’koarjko pOgk.k%c[kj ,dk oknGkph gk fp=iV ;’koarjko pOgk.k ;k O;fDreRokP;k varjaxkps n’kZu ?kMfo.kkjk 

fp=iV vkgs- fp=iVkps fnXn’kZd MkW- tCckj iVsy ;kauh ;’koarjko pOgk.k ;kaps miyC/k vkRepfj= ^Ñ".kkdkB* ;kf’kok; 

^lg;knzhps okjs*] ^Hkwfedk*] ^;qaxkrj* bR;knh Hkk"k.kkaps laxzg vknh ys[kukpk vk/kkj ?ksryk vkgs- ;kf’kok; jkeHkkÅ tks’kh 

fyf[kr ;’koarjko pOgk.k&bfrgklkps ,d iku] MkW- ljkstuh ckcj laikfnr ^eh ikfgysys ;’koarjko*] MkW- Hkk- y- HkksGs] 

;kaps ^;’koarjko pOgk.k % lkfgR; vkf.k jktdkj.k* ;k pfj=kRed xzaFkkapk o ys[klaxzgkapk vk/kkj ?ksrysyk vkgs- rlsp 

Lokra«;iwoZ] Lokra«;ksÙkj dky[kaMkrhy dkG] ?kVuk&izlax izs{kdkaleksj mHkk dj.;klkBh fOgMhvkst] QksVksxzkQ vkf.k 

orZekui=kph dk=.ks ;kapk mi;ksx dsysyk vlkok vls Li"V fnlrs- gk pfj=iV vlY;kus ,dkis{kk vf/kd lkfgR;Ñrhapk 

vk/kkj fp=iV fufeZrhlkBh dsysyk vkgs vkf.k rs vifjgk;Zp vkgs- 

fp=iVkpk vk’k;fp=iVkpk vk’k;fp=iVkpk vk’k;fp=iVkpk vk’k;    

 lkfgR;Ñrh vkf.k flusek ;kaph fufeZrhph izfØ;k fHkUu vlrs- lkfgR;ÑrhP;k vk/kkjs fp=iV cuforkuk 

lkfgR;ÑrhP;k jpusr vusd cny dj.ks vfuok;Z Bjrs- ?kVuk izlax cnyrks] izlax ygku eksBs gksrkr] n`’;#ikr LFkG 
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leksj mHks dsys tkrs- ;klkBh laxhr] ds’kHkw"kk] os’kHkw"kk] usiF; ik=kaps laokn ;k ckchauk fo’ks"k egÙo fnys tkrs- ;k 

lokZapk mi;ksx d#u lq=c/n iVdFks}kjs izfrÑrh izs{kdkaleksj mHkh dsyh tkrs- pfj=iV fufeZrhr g;k lokZapk fopkj 

lw{eikrGhoj gksrks- tks ;’koarjko pOgk.k % c[kj ,dk oknGkph ;k fp=iVkph fufeZrh ikfgY;kl y{kkr ;srs- 

 ;k fp=iVkr ;’koarjko ckyi.k] f’k{k.k] ;’koarjkokauh dsysys okpu] tksiklysys Nan] dykizse] gfjtu 

lsokdk;kZyk fnysys egÙo] oSpkfjd tM.k?kM.k] dkgh egÙokP;k mBkonkj izlaxke/;s djkM gk;Ldwye/;s QMdfoysyk 

>saMk o R;keqGs >kysyh f’k{kk] Hkwfexr dk;Z] os.kwrkbZ’kh >kysy fookg] vkbZ foBkbZps laLdkj] ckyi.kkr >kysyh rRdkfyu 

lkekftd ifjfLFkrhph tk.k] rq#axkr vlrkuk xka/khokn] lektokn] ekDlZokn ;kpk >kysyk ifjp; vkf.k R;krwu vkysyh 

oSpkfjd ifjiDork] fofo/k fuoM.kwdk R;kaph ik’oZHkweh] jk"Vªh; pGoGhae/kwu fodflr >kysys usr`Ro] fnYyhP;k jktdh; 

f{krhtkojhy dk;Z vknh izeq[k fo"k;kaoj fp=iVkr izdk’k Vkdysyk vkgs- f}Hkkf"kd eqacbZ jkT;kps eq[;ea=h] la;qDr egkjk"Vª 

pGoGhpk o.kok vkf.k R;kr ;’koarjko pOgk.k ;kauh ?ksrysyh Hkwfedk] laj{k.kea=h inkph tckcnkjh o R;kr nk[kfoysyh 

izHkkoh usr`Ùokph ped] fnYyhrys jktdh; dVdkjLFkku] x`gea=h vlrkuk 'kadjkpk;kZ lanHkkZr ?ksrysyh Hkwfedk] iariz/kku 

inkph vkysyh la/kh R;k lanHkkZr bfnjk xka/kha’kh >kysyh ppkZ vkf.kck.kh lanHkkZr ekaMysyh Hkwfedk] 'ksoVh eukph >kysyh 

?kkyesy vkf.k >kysyk var ;k loZ ckch fp=iVkr fp=hr dsysY;k vkgsr- 

 gk fp=iV T;k dkj.kkeqGs y{kkr jkgrks rs Eg.kts dykdkjkaps vfHku;- fo’ks"kr% ;’koarjko pOgk.k ;kaP;k nksu 

Hkwfedk- ,d r#.ki.kkrhy th vkse Hkwrdj ;kauh lkdkjysyh vkgs rj nqljh v’kks[k yks[kaMs ;kaph Hkwfedk- ;’koarjko 

pOgk.k ;kapk O;klax] oDr`Ùo] le;lwpdrk] dfooÙ̀kh] jfldrk ;k lokZapk izR;; vkse Hkwrdj ;kaP;k vfHku;krwu ;srks- 

;’koarjko pOgk.k Hkk"k.ks th ifj.kkedkjd vkf.k izlax MksG;kiq<s mHkh dj.kkjh vkgsr- T;k Hkk"k.kke/;s oSpkfjdrk] 

lqlaLÑri.kk] cgqJqrrk vkf.k okM%e;hu xq.koÙkk vkgs- rh vkse Hkwrdj ;kaP;k vfHku;krwu izs{kdkaleksj mHkh jkgrkr- 

ifjiDo usr`Ùo vkf.k R;krhy R;kaph Hkk"k.ks th dykRed vkf.k izcks/kukRed Lo#ikph vkgsr rh v’kksd yks[kaMs ;kaP;k 

vfHku;krwu ;’kLohi.ks lkdkjysyh vkgsr- R;keqGs ;’koarjkokaP;k izHkkoh oDrÙ̀o’kSyhpk vkf.k usr̀Ùo xq.kkapk izR;; 

izs{kdkauk ;srks- ?kVuk&izlaxkph ik’oZHkweh dFku dj.kkjs ukuk ikVsdj ;kaps fuosnu] yko.kh] iksokMk] ns’kHkDrhij xhrs 

vknhae/kwu rRdkfyu dkGkps izfrfcac izs{kdkleksj mHks dj.;kr fnXn’kZd ;’kLoh >kysys fnlwu ;srkr- R;keqGs fp=iV 

vk’k;laiUu >kysyk vkgs- ;’koarjko pOgk.k ;kaps O;fDreÙo o R;kaps lkekftd dk;Z ;kl ;k fufeÙkkus ;ksX; U;k; 

ns.;kpk iz;Ru dsyk vkgs- 

fp=iV ek/;ekarjkpk mís’k o izHkkofp=iV ek/;ekarjkpk mís’k o izHkkofp=iV ek/;ekarjkpk mís’k o izHkkofp=iV ek/;ekarjkpk mís’k o izHkko    

 fp=iV gs yksdjatukps vkf.k mn~cks/kukps izHkkoh ek/;e vkgs- ,dkp osGh dksV;ko/kh yksdka’kh flusek}kjs laidZ 

lk/krk ;srks- KkufufeZrh vkf.k fopkjizfØ;k lq# Bso.;kr flusekpk eksBk okVk vkgs- ,d egÙokps lk/ku Eg.kwu flusek ;k 

ek/;ekdMs ikfgys tkrs- lkfgR;Ñrhpk vk’k; ,dkposGh ,dkp O;Drhi;Zar iksgprks rj flusekps vk’k;nzO; 
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fyfgrk&okprk u ;s.kkÚ;k v’kk vla[; izs{kdkai;Zar iksgprs- ;’koarjko pOgk.k %c[kj ,dk oknGkph ;k flusekP;k 

fufeZrhr gkp mís’k Li"V fnlrks- 

 lkfgR;ÑrhaP;k ek/;ekrwu ;’koarjko pOgk.k gs O;fDreÙo egkjk"VªkP;k leksj mHks jkfgys- ek= flusekP;k 

ek/;ekrwu rs loZ Lrjkrhy yksdkaP;k eu%iVykoj meVys- fp=iVkps fuosnu djrkuk ukuk ikVsdj ;kaP;k laoknkrwu gs 

okjaokj tk.kors- ;’koarjko pOgk.k ;kaps pkfj«;laiUu] laLdkj’khy] ifjorZuoknh vkf.k fu"Bk tksikl.kkjs O;fDreÙo 

egkjk"Vªkleksj fo’ks"kr% uO;k fi<hleksj fnXn’kZd vk.kw igkrkr gs Li"V gksrs- vFkkZr ts oSf’od lR; gksrs rs flusek 

ek/;ekrwu rs O;Dr d# ikgrkr- 

 ek/;ekarj gh ;kaf=d o xqarkxqarhph izfØ;k vkgs- flusek ek/;ekarj izR;{k n`’; ?kVuk izeq[k izs{kdkaleksj mHks dsys 

tkrkr- n`’; mBkonkj gks.;klkBh laokn] laxhr gk ik;k vlrks- rjhgh lkfgR;Ñrhoj vk/kkfjr flusek ek/;ekarj ;’kLoh 

gksbZyp vls ukgh ;kfo"k;h jfojkt xa/ks gs ek/;ekps vH;kld Eg.krkr- rs [kjs vkgs dh] ßizR;sd lkfgR;Ñrhps ;’kLoh 

ek/;ekarj gksbZyp vls ukghÞ] ;’koarjko pOgk.k% c[kj ,dk oknGkph gk flusek yksdkP;k euksfo’ok’kh FksV fHkMyk vls 

Eg.k.ks vo?kM vkgs- ;’koarjko pOgk.k ;kaP;k thoukrhy izlax fp=iVkr mHks djrkuk fnXn’kZdkus [kwi esgur ?ksryh vkgs- 

izlaxkuk mBkonkji.kk vk.k.;klkBh vkf.k R;kaph ik’oZHkweh myxM.;klkBh ejkBh xhrkapk lqjs[k okij dsyk vkgs- ek= 

dFkkRed lyxi.ks iq<s u tkrk o`Ùki=]izfrek vkf.k e/kwup ik’oZHkweh lkax.kkjs fuosnu ;sr jkfgY;kus cÚ;kpnk jlHkax gksrks 

vkgs- ;’koarjko pOgk.k ;k O;fDreÙokcíy vKku vlysY;k O;Drhauk rs daVkGok.ks okVrs- R;keqGs fp=iVkpk gok gksrk 

rso<k izHkko jkfgysyk tk.kor ukgh- vls vlys rjh MkW- vfuy lidkG Eg.krkr R;kizek.ks ^vkiY;k lkaLÑfrd ewY;kaP;k 

O;oLFkspk ,d ekxZ Eg.kwu dkgh ek/;ekarj dsys tkrs- ;’koarjko pOgk.k gs O;fDrokn egkjk"VªkP;k lkaLÑfrd thoukrhy 

ewY;oku vls O;fDreÙo gksrs- R;kaps fopkj vkf.k dk;Z lkrR;kus uO;k fi<hleksj ;kos ;k gsrwu gs flusek ek/;ekarj 

>kysys vlkos gs Li"V gksrs- 

llllkfgR;Ñrh vkf.k fp=iV ek/;ekarj % rqyukRed ehekakfgR;Ñrh vkf.k fp=iV ek/;ekarj % rqyukRed ehekakfgR;Ñrh vkf.k fp=iV ek/;ekarj % rqyukRed ehekakfgR;Ñrh vkf.k fp=iV ek/;ekarj % rqyukRed ehekallllkkkk    

 lkfgR;Ñrhps fp=iV ;k ek/;ekr #ikarj gks.ks ;kpk vFkZ vewrZdMwu ewrkZdMs tk.ks gks;- lkfgR;Ñrh okprkuk 

okpd Lor%P;k vfHk#phuqlkj] nf̀"Vdksukuqlkj vkdyu d#u ?ksr vlrs- R;k lkfgR;Ñrhpk vkLokn Lor%iqjrk gok rlk 

?ksr vlrks- ek= fp=iV gk izs{kdkl fnXn’kZdkus ?kMfoysyk lk{kkRdkj vlrks- tks fofo/k ek/;ekrwu ?ksr vlrks- ;’koarjko 

pOgk.k ;kaps Ñ".kkdkB g;k vkRepfj=krwu ;s.kkjs ^eh* ps okLro vkf.k R;kdMs ikg.;kph R;kaph rVLFk o`Ùkh fp=iVke/;s 

;sr ukgh- ^Ñ".kkdkB* e/;s ;’koarjkokauh jaxfoysyk thoukpk laiw.kZiV vLoLFk djk;yk ykorks- yksd’kkgh] lektokn gs 

oSpkfjd }an vkf.k R;klaca/khph eqíslwn ekaM.kh okpdkauk fopkjizo`Ùk djrs- gs vkRepfj= okprkuk okpd ;’koarjkokaP;k 

thouk’kh lejl gksrks- ek= fp=iV ekfgrhiV ikgrks- fp=iV ikgwu >kY;kuarj ;’koarjko pOgk.k gh O;Drh MksG;kleksj 

mHkk jkgr ukgh- th vkRepfj= okpY;kuarj mHkk jkgrs- vMhp rklkr ,[kkn;k O;DrhP;k thoukrhy loZp egÙokP;k 

?kVuk izlaxkuk U;k; ns.ks fp=iVkr fnXn’kZdkyk 'kD; gksbZyp vls ukgh- R;keqGs ,dkekxwu ,d ?kVuk izlax izs{kdkaleksj 
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iksgpfo.;kpk iz;Ru dsyk tkrks- tks ;k fp=iVkr >kysyk vkgs- dFkkudkr lyxi.kk u jkgrk ,dkekxksekx ,d v’kh 

izlax ekfydk ?kVukØe fp=iVkr jaxfoysyk fnlwu ;srks- R;keqGs fp=iV ikgwu ekfgrh feGrs i.k Hkkotkx̀rh Qkj’kh ?kMr 

ukgh- 

 fp=iVkr ;’koarjko vkf.k os.kwrkbZ ;kaP;ke/;s ;s.kkjs laokn izHkkoh Bjr ukghr ts ;’koarjkokaP;k HkkokoLFkspk 

iz;R;dkjh n’kZu ?kMfo.kkjh v’kh vkgsr- vls vlys rjh fp=iVkr ;s.kkjh os.kwrkbZph Hkwfedk vkf.k vfHku;] ;’koarjkokaph 

Hkwfedk vkf.k vfHku;] foBkckbZaph Hkwfedk vkf.k vfHko; R;k R;k O;fDraP;k izfrek isz{kdkaleksj mH;k dj.;kr fnXn’kZd 

;’kLoh Bjys vkgsr- vusd ?kVuk izlaxkauk fp=hr djrkuk rh ik’oZHkweh MksG;kleksj mHkh jkgrs- g;k loZ fp=iVkP;k 

ldkjkRed] tesP;k cktw vkgsr- fp=iVkP;k dkgh e;kZnk n`"VhvkM dsY;kl ^;’koarjko pOgk.k% c[kj ,dk oknGkph* ;k 

fp=iVkrwu egkjk"Vªkrhy ,dk Fkksj usr`Ùokps n’kZu izs{kdkauk ?kMfo.;kr vkf.k R;kaph Kkudsanzs fodflr dj.;kr fuf’pr 

fp=iV ;’kLoh >kyk vkgs vls okVrs- 

llllekjksiekjksiekjksiekjksi    

 ,danjhr lkfgR;Ñrhps ek/;ekarj gks.ks gh vktP;k foKku ra=KkukP;k dkGkr egÙokph xjt vkgs- yksdkaP;k 

KkuL=ksrkr flusek gs vko’;d vls ek/;e vkgs- R;keqGs ;k n`dJkO; ek/;ekapk izHkko tursoj vkgs- ;’koarjko 

pOgk.k%c[kj ,dk oknGkph gk lkfgR;ÑrhaP;k vk/kkjs fuekZ.k >kysyk flusek Eg.kwup fp=iV ek/;ekr vkyk ;kl fo’ks"k 

egRo vkgs- ;’koarjko pOgk.k ;k O;fDreRokpk izHkko egkjk"Vªkoj iq<hy dkgh dkG fVdwu jkg.;kl gs fp=iV ek/;e 

mi;qDr Bj.;kl enrp gksbZy- 

fu"d"kZfu"d"kZfu"d"kZfu"d"kZ    

 ojhy foospukP;k vk/kkjs iq<hy dkgh fu"d"kZ leksj ;srkr- 

1- lkfgR;Ñrhps ek/;ekarj gh lkekftdn"̀V;k ekuoh xjt vkgs- 

2- ek/;ekarjkP;k nf̀"Vdksukrwu ikgrk ;’koarjko pOgk.k% c[kj ,dk oknGkph gk fp=iV ;’koarjko pOgk.k ;k O;fDrps 

O;fDreÙo izs{kdkaleksj mHks dj.;kr ;’kLoh >kyk vkgs- 

3- fp=iVkr ;s.kkjs laxhr] yko.kh o iksokMk] ns’kHkDrhij xhrs ;k ikjaikfjd yksd dykapk mi;ksx ;keqGs izs{kdkauk vk’k; 

fHkMrkuk fnlrks- 

4- fp=iVkP;k dFkkudkr lyxi.kk ulY;kus izs{kdkaph jlgkuh gksrs- izHkko fVdwu jkgr ukgh- 

5- fp=iVkrwu ;s.kkjs ;’koarjkokaps Hkkofo’o ;kis{kk lkfgR;Ñrharwu ?kM.kkjs n’kZu izHkkoh okVrs- 

llllanHkZanHkZanHkZanHkZ    

1- fp=iV & ;’koarjko pOgk.k% c[kj ,dk oknGkph] fnXn’kZd MkW- tCckj iVsy- 

2- lkfgR;Ñrhps ek/;ekarj] laik-] MkW- jktsanz Fkksjkr] izk- dlcsdj] laLÑrh izdk’ku- 
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ejkBh ejkBh ejkBh ejkBh llllkfgR;kps ek/;ekarjkfgR;kps ek/;ekarjkfgR;kps ek/;ekarjkfgR;kps ek/;ekarj    
 

izk- js[kk dkf’kukFk ilkys- dqlqerkbZ jktkjkeckiw ikVhy  dU;k egkfo|ky;] bLykeiwj- 
&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&&& 

izizizizLLLLrkouk rkouk rkouk rkouk     

1913 lkyh nknklkgsc QkGds ;kauh ^jktk gfj’panz* ;k ifgY;k ewdiVk}kjs Hkkjrh; fp=iVkaph eqgwrZes< jksoyh] 

vkf.k Hkkjrkr fp=iV;qxkpk izkjaHk >kyk- ;k ?kVusyk vkrk cjkp dkG >kyk vkgs- lk/kkj.k 100 o”kkZpk dkG yksVwu 

xsyk- fp=iV ;k ek/;ekua loZ Hkkjrh;kauk ,o<a os< ykoya dh rks R;kP;k jkstP;k tx.;kpk ,d Hkkx gksÅu clyk- 

R;kph ekufld vkanksyua] R;kph izxYHkrk] ;k lkÚ;kP;k ?kM.khr fp=iVkauh egŸokph Hkwfedk ctkoyh vkgs- R;kpcjkscj 

flusek ek/;eke/;sgh dkGkcjkscj vk’k;] fo”k;] ra= ea=] lknjhdj.k] iVdFkk] laokn] ik=] yksd’ku ;ke/;sgh veqykxz 

fLFkR;arjs ?kMwu vkyh vkgsr vls fnlrs- fganh fp=iVkaikBksikB izknsf’kd Hkk”kkae/khy fp=iVkauh vkt osxGhp maph xkByh 

vkgs vls Eg.kkos ykxsy- rlsp izs{kdkauk uO;k xks”Vh vuqHko.;kph la/kh gs fp=iV nsr vlrkr- R;ke/;s ejkBh fp=iVgh 

ekxs ukgh- txHkjke/;s n[ky ?ksryh tkoh vlk ejkBh flusek vyhdMP;k dkGkr cuoyk tkr vkgs- loZp ikrGhoj 

vkt ejkBh flusek le`) gksrkuk fnlrks vkgs-  

T;k i)rhus lkfgR; gk lektthoukpk vkjlk vkgs vla ekuya tkra vxnh R;kpizek.ks fp=iVgh lektthoukpk 

vkjlk vkgs vla ekuya tkra( dkj.k fp=iVkP;k ek/;ekrwu lektthoukrhy vusd xks”Vhaoj Hkk”; dsys tkrs- ;kyk ejkBh 

fp=iVgh viokn ukgh- T;k i)rhus lkfgR; gs lektkr ifjorZu ?kMor vlrs vxnh R;kpizek.ks fp=iVgh lektke/;s 

ifjorZu ?kMor vlrkr- lkekftd] lkaLd`frd] jktdh;] /kkfeZd] vkfFkZd ifjfLFkrhr dkGkuq:i ?kM.kkjs cny fp=iV ;k 

ek/;ek}kjs izfrfcafcr gksrkuk fnlrkr- fnXn’kZd] fuekZrk] ys[kd gs R;k R;k dkGkyk vuq:i vls Hkk”; fp=iVkae/kwu 

djrkuk fnlrkr- izLrqr fBdk.kh ejkBh lkfgR; vkf.k ejkBh fp=iV ;k vuq”kaxkus dkgh fopkj ekaMyk tk.kkj vkgs- dFkk] 

dknacjh] dfork] ukVd] vkRedFku ;k lkfgR;izdkjkaoj vk/kkfjr vl.kkjs fp=iV ;kaph ppkZ izLrqr fuca/kkr ?ksryh tk.kkj 

vkgs- Eg.ktsp fp=iVkpa ek/;ekarj ;kfo”k;kP;k vuq”kaxkus ekaM.kh dsyh tk.kkj vkgs] rlsp ejkBh lkfgR;kus fp=iV 

fufeZrhyk dls ;ksxnku fnys ;kpkgh vk<kok izLrqr fBd.kh ?ksryk tk.kkj vkgs-  

eqGkr lkfgR; vkf.k fp=iV ;k nksu osxosxGÓkk dyk vkgsr- ‘kCn gh lkfgR;kph egŸokph cktw vkgs rj n`’; 

gh fp=iVkph( vFkkZr fp=iVke/;sgh laokn vlrkr] i.k rs vlys ikfgtsr vlagh dkgh ukgh- laoknkf’kok;gh ,[kknk 

fnXn’kZd [kwi dkgh lkaxwu tkrks- ;sFks fnXn’kZd vkf.k fuekZrk ;kauk dkgh nk[kok;ps vlrs vkf.k izs{kdkauk dkgh c?kk;ps 

vlrs vls vkiY;kyk Eg.krk ;sbZy- lkfgR;d`rhoj fp=iV ;s.;kph ijaijk ejkBhe/;s vkpk;Z iz- ds- v=s ;kaP;k ^’;keph 

vkbZ*¼1953½ ;k fp=iVkiklwu lq: >kyh- lkus xq:thaP;k ^’;keph vkbZ* ;k lkfgR;d`rhoj v«;kauh gk fp=iV cuoyk 

vkf.k ejkBh fp=iVkpk ,d uok bfrgklkr jpyk- ifgY;kp o”khZ ;k fp=iVkl lokZsRd”̀V Hkkjrh; flusekpa ikfjrks”kd 
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feGkya- ijh{kd fuoM lferhe/;s ,dgh ejkBh lnL; ulrkuk ^’;keph vkbZ* yk Lora= Hkkjrkrys ifgys jk”Vªirh 

lqo.kZind feGkys- ;kpkp vFkZ fp=iVkP;k iVdFksrp brds lkeF;Z vkgs dh vejkBh lnL;kaukgh rks Hkkoyk- ;kps loZ 

Js; lkus xq:th o iz- ds- v=s ;kaP;k ys[kukrhy lkeF;kZyk tkrs- R;kP;kuarj ejkBhe/;s ldl fp=iV vkys ukghr vls 

ukgh] i.k rjhgh gk iqjLdkj feGo.;klkBh rCCky iUukl o”kZ egkjk”Vªkyk okV igkoh ykxyh- 2004 e/;s lanhi 

lkoarP;k ^’okl* ;k fp=iVkl lqo.kZdeG tkghj >kya- R;kuarj ejkBh flusekyk lqo.kZdeGklkBh Qkjlh okV igkoh 

ykxyh ukgh- vkt ejkBh flusekph f{kfrta foLrkjyh xsyh vkgsr] vlsp fo/kku djkos ykxsy- izLrqr fuca/kkP;k vuq”kaxkus 

fopkj djrk vktojP;k ejkBh fp=iVkapk /kkaMksGk ?ksryk rj ^’;keph vkbZ* iklwu lkfgR;d`rhaoj fp=iV fufeZrh dj.;kph 

izfdz;k lq: >kyh vls Eg.kkos ykxsy- dFkk] dknacjh] ukVd] dfork] vkRedFkus ;k lkfgR;d`rhaoj fuekZ.k >kysY;k 

fp=iVkapk vk<kok iq<hyizek.ks ?ksrk ;sbZy- 

ejkBh dknacjhoj vk/kkfjr vusd ejkBh fp=iVkaph fufeZrh >kyh vkgs- ;ke/;s izkjaHkh mYys[k djkok ykxsy rks 

Eg.kts v..kk HkkÅ lkBsa pk- R;kaP;k dkgh dknacÚ;kaoj ldl vls ejkBh fp=iV fuekZ.k >kys- R;ke/;s oSt;ark ¼oSt;ark½] 

vkoMh ¼fVGk ykfors eh jDrkpk½] ekdMhpk ekG ¼Mksa xjph eSuk½] fp[kykrhy deG ¼eqjGh eYgkjh jk;kph½] okj.kspk 

ok?k ¼okj.kspk ok?k½] vyxwt ¼v’kh gh lkrkÚ;kph rÚgk½] Qfdjk ¼Qfdjk½ ;k dknacÚ;kapk lekos’k gksrks- v..kkHkkÅaP;k 

ys[kukr ,so<s lkeF;Z gksrs dkgh fp=iVkl vusd iqjLdkj feGkys- ^oSt;ark* fp=iVkl 1961&62 ;k o”khZps ^lfVZfQdsV 

vkWQ esfjV* gs mRd`”V ejkBh fp=iVkps jk”Vªh; ikfjrksf”kd feGkys- ^okj.kspk ok?k* ;k fp=iVkl 1970&71 ;k o”khZps 

egkjk”Vª jkT; mRd`”V ejkBh fp=iV dzekad nksups ikfjrksf”kd rlsp ^v’kh gh lkrkÚ;kph rÚgk* ;k fp=iVkl 1973&74 

;k o”khZps egkjk”Vª jkT; mRd”̀V ejkBh fp=iV dzekad rhups ikfjrksf”kd feGkys-¼MkaxGs] mik/;s % 2006 % 1183½  

v:.k lk/kq ;kaP;k ^flagklu* vkf.k ^eqacbZ fnukad* ;k dknacjhoj vk/kkfjr tCckj iVsy ;kauh ^flagklu*¼1979½ 

;k fp=iVkph fufeZrh dsyh- gk fp=iVgh izs{kdkaP;k ilarhl mrjyk- rlsp xks- uh- nkaMsdj ;kaP;k ^tSr js tSr* ;k 

dknacjhoj csrysyk ;kp ‘kh”kZdkus fufeZrh dsysyk ^TkSr js tSr* gk fp=iV :isjh iM|koj vk.kyk- tCckj iVsy ;kauh 

vkiY;k dkjfdnhZr mRdV vkf.k ltZu’khy dykd`rh fnY;k- dknacjh dFkkudkrhy vk’k; fo”k;kr vl.kkjh rkdn 

vksG[kwu R;kuh lkts’kh vkf.k rso<Ókkp rkdnhps dykoar fuoMys- vxnh fLerk ikVhy] fuGq Qqys] MkW- Jhjke ykxw] 

fxjh’k dukZM] uk- /kks- egkuksj] ia- ân;ukFk eaxs’kdj] ;klkj[;k ekŸkCcj dykoarkpk lgHkkx R;kaP;k fp=iVkauk osxGÓkkp 

maphoj usÅu Bsorks- fp=iVfufeZrhlkBh fuoM dsysY;k ejkBh dknacÚ;k vkf.k fp=iV fufeZrhe/khy iVsykapk O;klax ;keqGs 

R;kaP;k fp=iVkauk jkT;’kklukps iqjLdkjgh feGkys- lgkftdp R;kaps loZ fp=iV izs{kdkaP;k rso<Ókkp ilarhl mrjys- fo-fo- 

cksfdy ;kaP;k ^HksVhxkBh* ;k dknacjhoj ^ckGk tks tks js* gk fp=iVgh e/kY;k dkGkr ;sÅu xsyk-  

Jh- uk- isaMls ;kaP;k ^xkjachpk ckiw* ;k dkacjhoj 1980 e/;s ^xkjachpk ckiw* gk fp=iV r;kj >kyk- ;kpk 

ifj.kke vlk dh xzkeh.k thou dsanzLFkkuh vl.kkÚ;k dknacÚ;koj fp=iVfufeZrh iq<P;k dkGkr gksr jkfgyh- O;adVs’k 

ekMxwGdj fyf[kr ^cuxjokMh* dknacjhoj ^cuxjokMh* gk fp=iV veksy ikysdjkauh fuekZ.k dsyk xsyk- vkuan ;kno 
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;kaP;k ^uVjax* ;k dknacjhoj vk/kkfjr joh tk/ko ;kauh fnXnf’kZr dsysyk ^uVjax* ;k fp=iV ejkBh flusl̀”Vhr vkiyk Lora 

=Blk meVowu xs yk- dys ’kh beku jk[krkuk oS;fDrd vkf.k dkS Vqa fcd ikrGhoj xq.koa rdkxydj ;kph gks.kkjh ijoM 

ejkBh eukyk HkkoLi’khZ d:u xsyh- xzkeh.k vkf.k rek’kkiz/kku fp=iVkph eksfguh izs{kdkaP;k eukr fuekZ.k dj.;kph fde;k 

;k fp=iVkus dsyh vls Eg.krk ;sbZy- ;k fp=iVkrhy dFkk] laxhr] xhra] vfHku; v’kk foHkkxkauk iqjLdkj izkIr >kys- 

2009 e/;s ^tksxok* ;k ejkBh fp=iVkus ejkBh flusekyk jk”Vªh; ikrGhoj usys- gk fp=iV jktu xol ;kaP;k ^pkSaMda*] 

vkf.k ^HkaMkjHkksx* ;k nksu dknacÚ;k rlsp pk:rk lkxj ;kaph dFkk ;k lkfgR;d`rhoj vk/kkfjr vkgs- ;k fp=iVkusgh ikp 

jk”Vªh; iqjLdkj feGfoys- jes’k baXkGs m=kndj ;kaP;k ^fu’kk.kh Mkok vaxBk* ;k xktysY;k dknacjhojhy R;kp ‘kh”kZdkpk 

^fu’kk.kh Mkok vaxBk* gk fp=iV ;sÅu xsyk- 

lqgkl f’kjoGdj ;kaP;k yksdfiz; ^nqfu;knkjh* ;k dknacjhoj vk/kkfjr 2013 e/khy ^nqfu;knkjh* fp=iVgh ejkBh 

jfldkauk osM ykowu xsyk- lat; tk/ko ;kauh ejkBh flusl`”Vhrhy vfydMP;k vk?kkMhP;k dykdkjkauk ?ksÅu gk fp=iV 

cufoyk- ;k fp=iVkus r#.kkbZP;k eukpk os/k ?ksr lqijfgV gks.;kpk eku feGfoyk- rlsp fefyan cksfdy ;kaP;k ^‘kkGk* ;k 

cgqpfpZr dknacjhoj lqt; Mgkds ;kauh R;kp ‘kh”kZdkpk fp=iV cuoyk- ;k fp=iVkusgh jk”Vªh; iqjLdkjoj vkiyh eksgj 

meVfoyh- ‘kkark xks[kys ;kaP;k ^jhVk osfy.kdj* ;k dknacjhoj ^jhVk* gk fp=iV fuekZ.k dsyk- fo’okl ikVhy ;kaP;k 

^ikafxjk* ;k dknacjhoj jktho ikVhy ;kauh 2010 e/;s ^ikafxjk* ukokpk fp=iV cufoyk- ;k fp=iVkus lkekU; ‘ksrdÚ;kaps 

nkgd thoukps fp= izs{kdkaleksj Bsoys- ;k dkGke/;s xzkeh.k thoukyk dasfnzHkwr BsÅu vusd ejkBh fp=iVkaph fufeZrh >kyh 

vkf.k vktgh gksr vkgs] gh xks”V ;sFks uewn dj.ks xjtsp okVrs-  

ejkBh dknacjhoj T;kizek.ks fp=iVfufeZrh >kyh r’kh ejkBh dFkk vkf.k ukVd ;k lkfgR;izdkjkaoj vk/kkfjr 

fp=iV fufeZrh >kY;kps fnlwu ;srs- g- uk- vkiVs ;kaP;k ^u iV.kkjh xks”V* ;k dFksoj Ogh- ‘kkarkjke ;kauh ^daqdw* ukokpk 

fp=iV cufoyk- fpa- fo- tks’kh ;kaph ^lR;kps iz;ksx* vkf.k jke x.ks’k xMdjh ;kaph ^Bdhps yXu* ;k dFkkaoj foJke 

csMsdj ;kauh ^lR;kps iz;ksx o Bdhps yXu* vlk nqgsjh js”ksr tk.kkjk ejkBhryk ifgyk lkekftd vkf.k fouksnh fp=iV 

cufoyk- ‘kadj ikVhy ;kaP;k dFksoj vk/kkfjr ^Hkwtax* gk fp=iV fuekZ.k >kyk- ;k fp=iVkus izs{kdkaP;k eukph pkaxyhp 

idM ?ksryh- pk:rk lkxj ;kaph ^n’kZu* vkf.k ^Vkd* ukokph dFkk ^tksxok* fp=iVklkBh fuoMyh xsyh- o- iq- dkGs 

;kaP;k ^dqpac.kk* ;k dFksojgh fp=iV r;kj dsyk xsyk- xtsanz vfgjs ;kauh R;kaP;kp ^’ksojh* ;k dFksoj csrysyk ^’ksojh* gk 

fp=iV cuoyk- th- ,- dqyd.khZ ;kaP;k dFksoj ^dSjh* gk fp=iV cuoyk xsyk- Jh- nk- ikuoydj ;kaP;k ^lw;Z* dFksoj 

csrysY;k ^v/kZlR;* ;k fganh fp=iVkpk mYys[k dj.ks xjtsps okVrs- ,dw.kp ejkBh dFkkaojgh fp=iV r;kj dj.;kr vkys-  

ejkBh ukVdkps fp=iVke/;s :ikarj.k >kysys fnlwu ;srs- lq#okrhP;k dkGkr ekek ojsjdj ;kaps ^lRRksps xqyke* 

;k ukVdkoj vk/kkfjr ^dkjLFkku* gk fp=iV cufo.;kr vkyk- rlsp fp- ;- tks’kh ;kaP;k ^gksukth ckGk* ;k ukVdkoj 

ejkBh fp=iV {ks=krhy egRRokpk VIik ekuyk xsysyk ^vej HkwikGh* gk fp=iV gks;- olar tksxGsdj ;kauh iq- y- ns’kikaMs 

;kaP;k ^lqanj eh gks.kkj* ;k ukVdkojgh fp=iV cuoyk xsyk- dsnkj f’kans ;kauh ^yksP;k >kyk js* ;k ukVdkoj ^[kks [kks* 
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ukopk vfydMsp fp=iV cufoyk- gjhHkkÅ oMxkodj ;kaP;k ^xk<okpa yXu* ;k ukVdkoj R;kp ‘kh”kZdkpk ^xk<okpa yXu* 

gk ejkBh fp=iV cuo.;kr vkyk- ;k vuq”kaxkus fopkj djrkuk fo- ok- f’kjokMdj ;kaP;k ^uVlezkV* ;k vtjkej 

dykd`rhoj vk/kkfjr egs’k ekatjsdj ;kauh ^uVlezkV* fp=iV cuoyk- ukuk ikVsdj] fodze xks[kys ;kaP;klkj[;k 

dykoarkuk ?ksÅu x.kirjko csyoydj uO;k :ikr izs{kdkaleksj Bsoyk- egs’k ,ydqapokj ;kaP;k ^ikVhZ*] ^xkcksZ* ;k 

ukVdkojgh fganhe/;s fp=iV cufo.;kr vkys-  

dFkk] dknacjh] ukVdkizek.ks vkRedFkukaojgh fp=iV cufo.;kr vkys- tCckj iVsy ;kauh 1981 yk ‘kkark fulG 

;kaP;k ^cs?kj* ;k vkRedFkukoj vk/kkjhr ^macjBk* ;k fp=iVkph fufeZrh dsyh- v’kksd OgVdj ;kaP;k ^72 eSy ,d izokl* 

;k vkRedFkukoj R;kp ‘kh”kZdkpk jktho ikVhy ;kauh fp=iV cuoyk- rj fla/kqrkbZ lidkG ;kaP;k vkRedFkukoj ^eh 

fla/kqrkbZ---* gk fp=iV vfydMP;k dkGkr cuo.;kr vkyk-  

ejkBh fp=iV bfrgklkr ,d uok iz;ksx dj.;kr vkyk rks Eg.kts ^ck;ksLdksi*¼2015½ gk fp=iV gks;- gk 

fp=iV pDd pkj dforkaoj pkj fnXn’kZdkauh feGwu fuekZ.k dsyk- ejkBhr vlk ifgykp iz;ksx Eg.kkok ykxsy- vlk 

iz;ksx fganhr vfydMP;k ^ckWaEcs VkWfdt* e/kwu >kyk vkgs- joh tk/ko ¼fe=k½] fxjh’k eksfgrs ¼cSy½] xtsanzvfgjs ¼fny , 

uknku½ vkf.k fotw ekus ¼,d gksrk dkÅ½ ;k pkS?kkauh pkj dfork ?ksÅu ^ck;ksLdksi* ph fufeZrh dsyh-  

llllekjksi% ekjksi% ekjksi% ekjksi%     

,dw.kp ejkBh fp=iVpk fopkj djrk ejkBh fp=iVkus ejkBh lfgR;koj vktoj vusd fp=iVkaph fufeZrh dsyh 

vkgs- R;keqGs ejkBh fp=iV vkf.k ejkBh lkfgR; ,desdkl ijLij iqjd vls vkgsr vls Eg.kkos ykxsy- dknacjh] dFkk] 

ukVd] dfork ;k lkfgR;izdkjkaps fp=iVkae/;s ek/;ekarj >kysys fnlwu ;srs-  

llllanHkZ % anHkZ % anHkZ % anHkZ %     

1- ukanxkodj lq/khj] vk/kqfud egkjk”Vªkph tM.k?kM.k f’kYidkj pfj=dks’k&fp=iV vkf.k laxhr] [kaM 7] faganqLFkku 

izdk’ku] 2014-  

2- MkaxGs vtqZu o brj ¼laik½]^yksd’kkfgj v..kk HkkÅ lkBs fuoMd ok³e;*] egkjk”Vª jkT; vkf.k laLd`rh eaMG] eqacbZ] 

r`rh;ko`Rrh] 2006-  

3- equ?kkVs izeksn] ^lkfgR;d`rhaph fp=iV iVdFkk*] iSyw] tq&vkW&l] i` 12&15] 2013  
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ejkBh ejkBh ejkBh ejkBh llllkfgR;kps ek/;ekarj % ,d kfgR;kps ek/;ekarj % ,d kfgR;kps ek/;ekarj % ,d kfgR;kps ek/;ekarj % ,d voyksduvoyksduvoyksduvoyksdu    

                     izk-jktkjke vk-ikVhy    vkVZl vW.M dkWelZ dkWyst ]vk”Vk 

    

izkizkizkizkLLLLrkfod&rkfod&rkfod&rkfod&    

dyk gh vkuanklkBh fuekZ.k gksrs- dykLokn ?ksrY;kus fpRroR̀rh cnyrs- rh vkuankr ijkorhZr gksrs fp=]f’kYi] 

u`R;] ukV;] laxhr ;k loZ dyk fugZsrwd vkuanklkBh fuekZ.k >kY;k vkgsr- ^vkuan ns.ks* o vkuan ?ks.ks* gh ijaijk ;krwu 

mn;kyk vkyh- lkfgR; gk gh ,d egRRoiw.kZ dyk izdkj gks;- ^’kCn^ o^vFkZ^ ;ke/kwu ladsr ns.ks bFks egRRokps vkgs- 

^’kCn^ ;k ek/;ekrwu vkiY;k euhps Hkko o Hkkouk o fopkj O;Dr gksrkr- lkfgR;krhy ‘kCn izfrHksP;k LQqj.kkus izLQqVhr 

gksrkr- R;keqGs R;kauk fuf’pr vkdkj izkIr gksrks- v’kk lkfgR;d`rh Js”B ntkZP;k o mPp vkuan ns.kkÚ;k vlrkr- 

okpdkyk Hkkoukfojspu djk;yk Hkkx ikM.kkÚ;k ;k lkfgR;d`rh mPp ntkZP;k vlrkr- v’kk Js”B ntkZP;k ok³e;d`rhps 

ek/;ekarj gksrs- gs iwjkr.k dkGkiklwu fnlwu vkys vkgs- dkyks/kkr ek/;es cnyr xsyh- r’kkp Js”B ok³e; d`rh lq/nk 

:ikarjhr o ek/;ekarjhr gksr xsY;k- 

^ek/;ekarj* gh ^ek/;ekarj* gh ^ek/;ekarj* gh ^ek/;ekarj* gh lllladYiuk &adYiuk &adYiuk &adYiuk &    

^ek/;ekarj* gh ladYiuk vfr’k; O;kid vkgs- vfydMs ;k ladYiusyk fo’ks”k egRRo vkys vkgs-^ok³e;* fdaok 

^lkfgR;* gs ek/;ekarjhr gksrs- dFkk] dfork] dknacjh] ukVd] pfj=] vkRepfj= v’kk loZizdkjP;k pkaxY;kd`rh dkyks?kkr 

ek/;ekarjhr >kY;k- R;keqGs R;k vkt gh fVdwu vkgsr- ^‘kCn* gk eqnzhr ek/;ekapk lokZr egRRokpk Hkkx vkgsr- eqnzhr 

ek/;ekaps] JkO; ek/;ekr :ikarj >kysys fnlrs- vkdk’kok.kh ,Q-,e pWusyP;k ek/;ekrwu vkt JkO; ek/;ekar vusd 

dykd`rh] ok³e;d`rh :ikarjhr >kY;k- vkt nwjn’kZu frP;k fofo/k okfgU;k fp=iV] ukVd] o brjgh ek/;es fnlrkr- 

R;keqGs ^ek/;ekarj^Eg.kts dykd`rhps eqG Lo:i ek/;ekuq:i cnyr tk.ks gks;- 

ek/;ekarjkph vktph Hkwfedk&ek/;ekarjkph vktph Hkwfedk&ek/;ekarjkph vktph Hkwfedk&ek/;ekarjkph vktph Hkwfedk&    

vkt dykd`rhps ek/;ekarj eksB;k izek.kkoj gksrkuk fnlrs- ^dqadw rs nqfu;knkjh^ ;k MkW- jktasnz Fkksjkr ;kauh 

fyfgysY;k xzaFkkP;k fufeRrkus gh ppkZ iwUgk tksekus lq: >kyh vkgs- fp=iV {ks=k’kh fuxMhr vl.kkjs gs iqLrd dqadq 

‘;keph vkbZ] cuxjokMh tSr jstSr ] oSta;rk] jhVk] tksxok] uVjax] o nqfu;knkjh ;k fp=iVkoj fofo/k ifjizs{kkrwu ys[ku 

>kys vkgs- ^lkfgR;* o ^fp=iV* ek/;ekapk dykuqHko o vuqca/k ‘kks/k.;klkBh ;k iqLrdkapk pkaxyk mi;ksx gksrks- 

ek/;ekarjkph ,d vuks[kh ijaijk ;k xzaFkkrwu v/kksjsf[kr gksrs- ejkBhrhy dknacjh vk/kkfjr fp=iVk’kh laca/khr vH;kl ;k 

iqLrdkar vkyk vkgs- 

^dqadw^ gk ifgyk izk;ksfxd fp=iV]vk’k;kyk vfHku;kph tksM nsrkuk [kkl ‘kkarkjke Vp vlY;kus ;k fp=iVkyk 

eksBs ;’k feGkys- ^’;keph vkbZ* ;k fp=iVkr ejkBh dknacjh frps ek/;ekarj] fp=:Ik ‘;keph vkbZ] ekr`izsekps egkeaxy 
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L=ksr o fp=iV ekrsph eerk R;kyk jk”Vªirhps lqo.kZ deG feGkys- ^cuxjokMh^dknacjhoj vk/kkfjr cuxjokMh fp=iV 

veksy ikysdj ;kapk cuxjokMh &,dfHkarh ulysys xko& fp=iV ek/;ekr :ikarfjr] dknacjh rs fp=iV- ^tSr js tSr^ 

dknacjh o flusek :isjh iM|kojph jpuk yksdfiz; fp=iV yksdfiz; dkancjh ^oSta;rk^ rek’kk dysps okLRko n’kZu 

oSt;arkps flusek:Ik t;Jh xMdj ;kaph oSt;ark lokZuk Hkkoyh ^jhVk^ ;k ejkBh fp=iVkus rj dekyp dsyh- ejkBh 

dknacjh jhVk osfy.kdj ps gs fp=iV :ikarj ^jhVk* dknacjh o ^jhVk* fp=iV jhVkP;k Hkkoukapk dksykt Eg.kts gk fp=iV 

vkgs- jhVkpk Lor%dMs c?k.;kpk ,d uok vaWxy n’kZforks- 

^tksxok^ gk ejkBhrhy xktysyk fp=iV jktu xol ;kaP;k ^HkaMkjHkksx* o ^pkSaMd* ;k dkancÚ;k ek.klkp 

ek.kwli.k fpf=r dj.kkÚ;k tksxok gh ,d eqf>dy izsedgk.kh vkgs- jktho ikVhy ;kaP;k n`’;kRdrsyk o vizfre 

vfHku;kyk oko ns.kkjk gk fp=iV vt;&vrwy ;kaps laxhr ;kauh ,d maph xkByh&tksxokpk lUeku R;keqGs >kyk- 

^uVjax^ gh ejkBh dknacjh yksdfiz; >kyh- tkfroar dykoarkph ‘kksdkfrdk ;krwu vkyh- joh tk/ko ;kaP;k ^uVjax^ 

fp=iVkus vQkV izfrlkn feGoyk-^ 

nqfu;knkjh^ dknacjhdkj lqgkl f’k[kGdj ;kaph dknacjh lat; tk/ko ;kauh ,d osxGhp nqfu;k jfldkiq<s vkyh- 

R;kaph osxGh nqfu;knkjhp ;k fp=iVkr izdVrs- /ouh o n`F; gs flusek o nwjn’kZups ek/;e vkgsr- n`dJkO; ek/;ekeqGs 

dFkk iVdFkk] laokn] xhr] laxhrdkj] ykbZV] dWesjk] ladyd] fuekZrk vlk eksBk oxZ o lkeqfgd dkS’kY;krwu fp=iV o 

ekfydkph fufeZrh gksrs  

vkdk’kok.kh gs JkO; ek/;e vkgs- fofo/k dsanzko:u lkfgR; fo”k;d dk;Zdze lknj gksrkr vkdk’kok.khps jfld 

fnolsafnol deh gksr vkgsr- i.k ,Q-,e- pWusyps iwUgk jfldkauk JkO; ek/;ekdMs [kpsys vkg-s ykds fiz; dk;dZ ze 

,ds.;kph Li/kk Z R;keqGs ykxyh vkgs  

vkt lkfgR;d`rhps flusek] ekfydk] vkdk’kok.kh] ;k ek/;ekrwu ek/;ekarj >kysys vkgs- txHkjkrhy 

lkfgR;d`rh R;keqGs jfldkiq<s vkY;k- gWjh ikWVj ck;kfldy FkhCt ukWV xkWu foFk n foaM] nnk foUph dkSM iFksV ikpkyh] 

xkbZM] nsonkl Fkzh&bfM;V] ckthjko&eLrkuh ;k lkj[ks yksdfiz; flusekauh lkfgR;d`rh ek/;ekarjh dsY;k- jkek;.k] 

egkHkkjr gh mnkgj.ks ;kphp vkgsr  

ek/;e cnyyys dh ntZsnkj lkfgR;d`rh R;kr :ikarjhr gksrs- ejkBh fp=iV l`”VhsdMs ,d utj Vkdyh- rjhgh 

vki.kkl gsp fnlrs dh yksdfiz; lkfgR;d`rh ek/;ekarjhr gksrkr- nwjn’kZu ojhy jkek;.kph yksdfiz;rk] egkHkkjrkph 

yksdfiz;rk vki.k vuqHkoyh- jLrs vksl iMk;yk yko.kkÚ;k ;k ekfydk ek/;ekarjkps mnkgj.k gksr  

lq:okrhps fp=iV ikSjkf.kd dFkkudkoj vk/kkfjr gksrs- ^foBw ek>k ysd:okGk*] ^jktk gfj’panz*]lar ukenso] 

tukckbZ] lar rqdkjke] lar ,dukFk] ;k loZ larkoj ejkBh fp=iV vkjaHkh fu?kkys lkfgR;d`rhP;k ek/;ekarjkps mRre 

mnkgj.k vkg-s ‘kkfgjkaP;k thoukoj fp=iV vkys- iafMrkaP;k thoukoj ekstds fp=iV o ekfydk ;sowu xsY;k- ;kapk vFkZ 

ejkBh ok³e;k cjkscj ejkBh fp=iV l̀”Vh gh fodflr gksr xsyh vkg-s 



From Words to Stage and Screen: Adaptation of Literary Works  111 

Ideal International E- Publication 

www.isca.co.in 

ok³e;d`rhph :ikarjs ikgrk ejkBhrhy ^nsonRr ikVhy* ;kaP;k dknacÚ;k ;k vusd fp=iVkP;k dFkk o iVdFkk 

gksR;k- v..kkHkkÅ lkBs ;kaP;k ^Qfdjk^ dknacjhoj fp=iV vkyk- fuGq Qqys] nknk dkasMds ;kaps fp=iV xzkeh.k dFkk] 

dknacÚ;k o rek’kk dysP;k vaxkus fuekZ.k >kys- lar fp=iV ¼lar Kkus’oj] lar ukenso] lar ,dukFk] lar rqdkjke½ iafMr 

jpusoj vk/kkfjr dFkkuds vl.kkjs fp=iV okjdjh ijaijk vl.kkjs foBw ek>k ysdwjokGk lkj[ks fp=iV gs ;k ek/;ekarjkph 

lk{k nsrkr- ‘kkfgjkaP;k thoukojhy fp=iV vlsp yksdfiz; >kys- yko.kh] iksokM] xhrs] Hkko xhrs] HkDrhxhrs rs vktph 

lanhi [kjs ;kaph dfork gh ek/;ekarjkp s mRRke mnkgj.k vkg-s vk/kqfud ejkBh lkfgR;krhy iq-y-ns’kikaMs n- ek- 

fejktnkj] iskoskMk]HkDrhxhrs] Hkkoxhrs] xoG.k] yko.kh] tkR;kojhy xhrs ;k dkO; izdkjkaps fp=iV o ukV; ;k izdkjkr 

:ikarj.k >kysys fnlrs- ek/;ekarjkph ykV v’kh izpaM izHkkokr loZp lkfgR; izdkjkckcr deh&vf/kd tk.kors  

Ygku eqYkkaP;k okfgU;koj vkt vusd ckG xhrs ckydFkk cky dknacÚ;k :ikarjhr >kY;k-fadMl puWysps jk W  

eVs h;y ^lkfgR;* gsp vkg-s ^pkankcs k^ ;k ekfldkrhy dFkk xk”s Vh ^blkiuhrh* ;k xk”s Vhghekfydkarjhr >kY;k vkgsr- 

lkfgR;krhy dFkk dknacÚ;kauh vusd fp=iV fnys- ejkBh dforsus vusd ek/;ekarj Lohdkjyh- dkzO;kokpukps :ikarj.k 

vlsp foyksHkuh; vkgs- ejkBh pfj=ij okM~-e;] vkRepfj=ij fp=iV o ekfydk ;kauh ;k fo”k;kyk uok vk;ke fnyk 

vkgs  

fp=iV] ukVd]dkO; ;k xks”Vh vkrk lax.kdh; :ikr ek/;ekarjhr >kY;k vkgsr- ek/;e cnysy rls lkfgR;d`rh 

cnyr tkrkr- R;kyk uok vFkZgh R;keqGs izkIr gksrks- ^uVlezkV^ fp=iV o v’kk fdrhrjh xks”Vh :ikrajhr >kY;k 

izkphudkGkrhy eq[kksn~xr ijaijk] ‘kCn o vFkZ ;k ek/;kekus fyihc/n >kyh fyihc/nrsrwu iqLrd :ikr] 

vkdk’kok.kheqGs JkO; :ikr o R;kuarj nqjfp.kok.khus n`dJkO; Lo:ikr okM-e; d`rh ek/;ekarjhr >kY;k- 

ek/;ekarjhdj.kkrwu vkrk iq<hy VII;kps ek/;ekarj lq: >kys vkgs- ;k fufeRr vkrk lkfgR;] okM~-e;] ihMh,Q Lo:ikr] 

oYMZ Lo:ikr ;sr vkgs 

llllekjksi &ekjksi &ekjksi &ekjksi &    

,dw.kp ek/;ekarj gh uoh ykV ulwu izkphu dkGkiklwu vtjkej okM~-e;d`rh :ikarjhr gksrkr- R;k vktP;k 

:ikr vorjr jkgrkr- ek.kwl ;k :ikarjkyk lkeksjk tkrks- ntsZnkj lkfgR;kd`rh u”V u gksrk R;k :ikarjhr] ek/;ekarjhr 

gksr tkrkr- dkGkcjkscj fVdwu jkgrkr] mPpRrj gksr jkgrkr vlsp ;k ckcr Eg.kkos ykxrs 

llllanHkZanHkZanHkZanHkZ    

llllqph &qph &qph &qph &    

1½ dqadq rs nqfu;knkjh & MkW- jktsnz Fkksjkr 

2½ lkfgR;dqrhps ek/;ekarj MkW- jkstsanz Fkksjkr 

3½ egkjk”Vª VkbEl laokn iwVo.kZ MkW- izdk’k 

4½ lax.kd ladsr LFkGkojhy miyC/k ekfgrh 



From Words to Stage and Screen: Adaptation of Literary Works  112 

Ideal International E- Publication 

www.isca.co.in 

^'ok^'ok^'ok^'okllll* dFkk rs fp=iV % ek/;ekarj* dFkk rs fp=iV % ek/;ekarj* dFkk rs fp=iV % ek/;ekarj* dFkk rs fp=iV % ek/;ekarj    

                                   çk-M‚-vkuan okjds 

ejkBh foHkkx]nwèklk[kj egkfo|ky;]fcæh-rk-dkxy- 

mfí";s %mfí";s %mfí";s %mfí";s %    

1-^ek/;ekarj*ladYiuk letwu ?ks.ks- 

2-^'okl*  dFkk rs fp=iV gk çokl letwu ?ks.ks- 

^'okl* dFkk rs fp=iV ^ek/;ekarj*gk ;k 'kks/kfuca/kkpk fo"k; vkgs- 

^ek/;ekarj* ^ek/;ekarj* ^ek/;ekarj* ^ek/;ekarj* lllladYiuk %adYiuk %adYiuk %adYiuk %    

,[kk|k ek/;ekrhy dyk—rh nqlÚ;k ek/;ekr ekaM.;kP;k çfØ;sl ^ek/;ekarj*  vls Eg.krkr- ek/;ekarjkyk 

^çdkjkarj* vlsgh EgVys tkrs -ek/;ekarj fdaok çdkjkarj osxosxG~;k Lo:ikr gksr vlrs- 'kCnkps 'kCn ek/;ekr 

¼lkfgR;½]'kCnkps –d JkO; ek/;ekr ¼fp=iV o ukVd b-½ vkf.k 'kCnkps JkO; ek/;ekr ¼vkdk'kok.kh dk;ZØe½ 

ek/;ekarj gksr vlrs-dFksph dknacjh] dFksps ukVd] dFkspk flusek ] dknacjhph dFkk ]dknacjhps ukVd vls 'kCnkps 'kCn 

ek/;ekarj gksr vlrs- dknacjhpk flusek ]dFkspk flusek ]ukVdkpk flusek vls 'kCnkps –d JkO; ek/;ekarj gksr vlrs- 

dFkk ]dfork] ukVd ]dknacjho:u vfHkokpu] uHkksukVîk] ukVîk:ikarj vls JkO; ek/;ekarj gksr vlrs -rj 'kCn 

ek/;ekrhy dFkk] dknacjh ]ukVd] dfork ]pfj= ;kaps nwjn'kZu ekfydk]y?kqiV] ekfgrhiV] y?kq ukfVdk] ,dkafddk vls 

ek/;ekarj gksr vlrs- ek/;ekarj myxMwu ikgk.ks gh ,d vkuan ns.kkjh çfØ;k vlrs- 

ek/;ekarjkph dkj.ks %ek/;ekarjkph dkj.ks %ek/;ekarjkph dkj.ks %ek/;ekarjkph dkj.ks %    

lkfgR;—rhps okpu Qkj deh okpdkadMwu gksrs-lkfgR;krhy fopkj rlsp iMwu jkgrkr-  v'kh lkfgR;—rh 

ukVdkr fdaok fp=iVkr ek/;ekarjhr >kyh rj R;krhy fopkj vla[; yksdkai;aZr iksgksprkr-fp=iV gh lewgklkBh vl.kkjh 

dyk—rh vkgs-R;keqGs lkfgR;kP;k okpdkais{kk]ukVd]nwjn'kZu ekfydsis{kkgh tkLr çs{kd oxZ fp=iVkyk ykHkysyk vlrks- 

nqljs dkj.k ek/;ekarjklkBh dFkk r;kj vlrs-R;keqGs pVdu ek/;ekarj djrk ;srs- ;k lanHkkZr t;oar nGoh Eg.krkr] 

ßeh ek>h dkgh ukVds dFkk dknacjho:u dsyh vkgsr-R;kps dkj.k pVdu fo"k; miyC/k gksrks gs rj [kjsp ; i.k 

R;kghis{kk egRokps dkj.k Eg.kts dknacjh fygwu >kY;kojgh ek÷;k eukrwu rks fo"k; lair ukgh-f'kok;  R;k dknacÚ;kargh 

ukVîke;rk vlrs vkf.k R;krhy O;fDÙkfp=s vfHku;kyk Hkjiwj oko ns.kkjh vlrkr gs eyk tk.kor vlrs-Þ1 
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ek/;ekarjkP;k 'kD;rk %ek/;ekarjkP;k 'kD;rk %ek/;ekarjkP;k 'kD;rk %ek/;ekarjkP;k 'kD;rk %    

loZp dyk—rhaps ek/;ekarj gks.ks vo?kM vlrs-  ek/;ekarjklkBh ewG dyk—rhr ukVîk gos vlrs- rjp R;k 

dyk—rhP;k ek/;ekarjkP;k 'kD;rk ok<rkr -;k lanHkkZr ukxjkt eatqGs Eg.krkr] ßek/;ekarj gs vksatGhrwu ik.kh ?ksÅu 

;s.;kpk çdkj vlwu R;kP;k vk'k;kph xGrh gksÅ u ns.;kph eksBh tckcnkjh vlrs-dknacjh ]dFkk]dforsrhy lanHkZ 

fp=iVkr mrjorkuk [kwi r;kjh djkoh ykxrs- FkksMs r;kjh djkoh ykxrs-FkksMs nqyZ{k >kys rjh vk'k;kr eksBk cny gksrks -

;keqGs vk'k;kph xGrh u gks.;klkBh ;ksX; rh dkGth ?ksryh ikfgts-Þ 2 rj ek/;ekarjkP;k 'kD;rsfo"k;h jfojkt xa/ks 

Eg.krkr ] ß,[kk|k lkfgR;—rhps ek/;ekarj dj.;klkBh eqGkr R;k lkfgR;—rhe/;s ,d ukVîk flusek nMysyk vlkok 

ykxrks- rh lkfgR;—rh okpY;koj fnXn'kZdkP;k MksG~;kleksj MksG~;kleksj R;kps ukVd flusek –';eku Ogk;yk  ykxrks -

R;klkBh dFkkudke/;s ukVîkcjkscjp –';kRed ifj.kke lk/k.;kps xq.k vl.ks xjtsps vlrs- Þ3 

^'ok^'ok^'ok^'okllll*  dFkk%*  dFkk%*  dFkk%*  dFkk%    

çFker%^'okl*  ;k dFksrhy dFkkud ]ik= ]çlax ;kapk fopkj djrk ;sbZy- 

^'okl* gh ek/koh ?kkjkiqjs ;kaph dFkk vkgs -;k dFksyk ^fde;kxkj*vls nqljs 'kh"kZd vkgs- rh çFker% ^lqxa/k* ;k fnokGh 

vadkr 2001 e/;s çdkf'kr >kysyh vkgs -vkrk rh ^'okl vkf.k brj dFkk* ;k dFkklaxzgkr lekfo"V vkgs -  

vk'k; vk'k; vk'k; vk'k; llllw= %w= %w= %w= %    

MksG~;kpk dWUlj >kysY;k ukrokps MksGs dk<kos ykx.kkj gs ,sdwu grcy >kysys vktksck]v‚ijs'kuuarjps thou 

R;kus  pkaxY;k jhrhus O;rhr djkos ;klkBh vktksckaph pkyysyh /kMiM gs ;k dFksps vk'k; lw= vkgs - 

dFkkud%dFkkud%dFkkud%dFkkud%    

ukxiwjtoGP;k [ksMîkrwu ,d vktksck ukrokP;k mipkjklkBh iq.;kr vkysys vkgsr- ?kjph ifjfLFkrh csrkph vkgs-

'kY;fo'kkjn ukrokP;k vktkjkph fpfdRlk djrkr-ukrokP;k MksG~;kpk dWUlj ;k vktkjkcíy vktksckauk dls lkaxkos gk 

M‚DVjkauk iMysyk ç'u vkgs- 

'kY;fo'kkjn R;kaP;k jkgk.;kph O;oLFkk Lor%P;k vkÅV gkÅle/;s djrkr -udGr rs vktksckauk gh xks"V lkaxwu 

Vkdrkr- rsOgk vktksck gkn:u tkrkr-MksGs dk<Y;koj ukrw va/k gks.kkj gh dYiuk R;kauk lgu gksr ukgh- rs ?kkc:u 

tkrkr -vkiyk ,d MksGk |k;yk r;kj gksrk- i.k ;k dsle/;s MksGk clfork ;sr ukgh -gs ,sdwu rs iqUgk gkn:u tkrkr-  



From Words to Stage and Screen: Adaptation of Literary Works  114 

Ideal International E- Publication 

www.isca.co.in 

eqyk'kh xIik ekjrk ekjrk 'kY;fo'kkjn nok[kkU;krhy vkysY;k vi?kkrxzLr  eqykyk –"Vh xekokoh ykx.kkj 

vkgs  vls mnkgj.k nsÅu R;kyk vktkj letwu nsrkr- ukrw gkn:u tkrks-vki.kkyk ;kiq<s fnl.kkj ukgh gs ukrokyk 

letwu tkrs- dkgh va/k pkaxY;k i)rhus thou txw 'kdrkr v'kh ekfgrh 'kY;fo'kkjn R;kyk nsrkr- ukrokyk  'kkGsr 

f'kdysY;k gsyu dsyj gk ikB vkBorks- ukrw ek= vkysY;k ifjfLFkrhoj ekr dj.;klkBh Bke gksrks- ukrokus va/k gks.kkj 

gs tk.kwu ?ksÅu tx.;klkBh ekaMysyk la?k"kZ ,sdwu 'kY;fo'kkjngh pdhr gksrkr- R;kauh vktoj vusd dslhl gkrkGysY;k 

vkgsr- gh dsl ek= R;kauk osxG~;k çdkjph okVrs- lq#okrhiklwu rs ;k dsle/;s Hkkofud–"Vîk xqarwu tkrkr- 

v‚ijs'kupk fnol mtkMrks-,dk HkO; #X.kky;kr ukrokP;k vkWçs'kuph r;kjh lq: gksrs- nqikji;aZr v‚ijs'ku gksr 

ukgh-,dk vtaZV d‚yeqGs 'kY;fo'kkjnkauk nok[kkU;kckgsj tkos ykxrs-rs nqikjh rhuP;k lqekjkl tso.kkl ?kjh iksgksprkr- 

iRuhcjkscj nksu ?kkl [kk;yk clrkr- brD;kr R;kauk nok[kkU;kr Qksu ;srks- vktksck vkf.k ukrw xk;c vlrkr- 

nok[kkU;kr lxGhdMs /kkoiG lq: gksrs- ckreh ?ks.;klkBh i=dkj ;srkr-'kks/kk'kks/k lq# vlrs- lk;adkGh lkr oktrk 

vktksck o ukrw fj{kkrwu mrjrkuk fnlrkr- rs ?kkcjysys vkgsr-rs dqBs xsys gksrs\gs 'kks/k.;klkBh 'kY;fo'kkjn R;kaP;kdMs 

pkSd'kh djrkr- vktksckauh 'kY;fo'kkjnkaP;k ç'ukauk fnysyh mÙkjs ,sdwu 'kY;fo'kkjngh vpafcr gksrkr-vktksckaP;k mÙkjkrwu 

R;kaps O;fäeRo leksj ;srs - 

vktksck o ukrw daVkGk vkyk Eg.kwu ckxsr clysys vlrkr -ukrokyk orZekui=kpk rqdMk lkiMrks-rks R;krhy 

,d tkfgjkr okprks -tkfgjkr vlrs ,dk ukVdkph- gs ukVd va/k L=h gsyu dsyj ;kauh fyfgysys gksrs- ukrw gs ukVd 

c?k.;kph bPNk O;DÙk djrks- rlk vkxzggh djrks-m|kiklwu va/k  gks.kkj~;k ukrokph bPNk ekjkoh vls vktksckauk okVr 

ukgh -Eg.kwu rs nok[kkU;kr vkysY;k fj{kkrwu ckgsj fu?kwu tkrkr-ukVd ikgwu eulksä >kysY;k ukrokyk rs 'kgjkrhy 

vusd vkuankph fBdk.kh nk[korkr-m|kiklwu –"Vh xeko.kkZ;k ukrokP;k Hkkoukapk fopkj djrkr- nok[kkU;kph f'kLr]dk;nk 

eksMwu ckgsj iMysys vktksck ,[kk|k xqUgsxkjkçek.ks 'kY;fo'kkjnkaleksj mHks jkgrkr-'kY;fo'kkjn R;kauk Vkdwu cksyrkr-

vktksck vkiyk xqUgk dcqy djrkr-  

eqykyk v‚ijs'kucíyph ekfgrh lkaxwu m|kiklwu va/k gks.kkZ;k eqykP;k eukph r;kjh d:u ?ks.kkjs vki.k Js"B dh 

m|kiklwu R;kyk fnl.kkj ukgh Eg.kwu R;kaP;k Hkkoukaph dnj d:u R;kyk lxGh nqfu;k nk[kfo.kkjs vktksck Js"B \vlk 

ç'u R;kauk iMrks- vki.k f'kdysyks vkgksr-vktksckdMs u f'kdrkgh ,o<s fopkj dqBwu vkys -vxksnjp rs grcy >kysys 

vkgsr- rjhgh eksBîk fgEerhus ukrokP;k bPNkaph iwrhZ dj.;klkBh /kMiMrkr-  'kY;fo'kkjnkauk gs vktksck ,d fde;kxkj 

okVrkr-  

vls ;k dFksps dFkkud vkgs- 
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ik=s %ik=s %ik=s %ik=s %    

;k dFksr dkgh ekstdhp ik=s ;srkr-'kY;fo'kkjn]vktksck o  ukrw gh rhu egÙokph ik=s ;k dFksr vkgsr-

nok[kkU;krhy okrkoj.k fufeZrhlkBh dkÅaVjoj ,d eqyxh vkgs- nok[kkU;krhy eko'kh vkgs-  

ukrokpk vktkj cjk Ogkok Eg.kwu /kMiM.kkjs vktksck gs ;k dFksrhy çeq[k ik= vkgs -ukrokP;k vktkjkus rs 

O;fFkr >kysys vkgsr-vktksckaph Hkkofudrk dFksr Mksdkors-  rs ifjfLFkrhus grcy vkgsr- ukrokpk tho okpkok Eg.kwu rs 

ykacwu vkysys vkgsr -rs lksf'kd vkf.k leatl vkgsr-  

^'kY;fo'kkjn* gs ;k dFksrhy egRokps ik= vkgs-vktoj R;kauh vusd is'kaV o ukrsokbZd ikfgys vkgsr-i.k vlk 

is'kaV ]vls ukrsokbZd rs çFkep ikgkr vkgsr- çFkep rs v'kk  dsle/;s xqarwu xsysys vkgsr -rs vkiY;k ?kjh is'kaV o 

ukrsokbZdkyk jkgk;yk tkxk nsrkr-MksG~;kapk vktkj cjk Ogkok Eg.kwu vktksck lkscr vkysY;k ukrokyk 'kY;fo'kkjn 

vktkj letwu lkaxrkr- 

ukrw MksGs ulsy rjh pkaxys thou tx.kkj vlk nqnZE; vk'kkokn O;ä djrks- thoukps ,o<s eksBs rÙoKku R;kyk 

dksBwu feGkys \ ;kps 'kY;fo'kkjnuk vk'p;Z okVrs- rks fopkjh vkgs-m|kiklwu  vki.kkyk MksGs ul.kkj Eg.kwu rks 

vktksckdMs ukVd ikg.;kpk vkxzg gksrks-  

ççççllllax%ax%ax%ax%    

dFksr ekstdsp çlax vkgsr- vktksck] ukrw o 'kY;fo'kkjnkaph HksV] v‚ijs'kupk fu.kZ; ]pkj fnolkuarj vkysY;k 

vktksckauk 'kY;fo'kkjnkdMwu vktkjkph ekfgrh let.;kpk çlax] nksu fnolkuarj 'kY;fo'kkjn ukrokyk vktkjkcíy 

ekfgrh lkaxrkr rks çlax ]v‚ijs'kuP;k fno'kh vktksck vkf.k ukrw xk;c  vkgsr vlk 'kY;fo'kkjnkauk vkysyk 

Qksu]'kY;fo'kkjnkaph vktksck ukrokP;k  'kks/kklkBhnok[kkU;krhy pkyysyh iGkiG] vktksck o ukrw ijr vkY;koj 

'kY;fo'kkjnkauh jkxkus dsysyh fopkjiwl o vktksckaP;k mÙkjkus 'kY;fo'kkjnkaps fu#Ùkj gks.ks v'kk dkgh ekstD;k çlaxkaP;k 

vk/kkjs gh dFkk mHkh jkfgysyh vkgs - 

?kVuk %?kVuk %?kVuk %?kVuk %    

nqikjh vktksck o ukrw nok[kkU;krwu xk;c gksrkr gh ,dp ?kVuk ;k dFksr vkgs- 

dFkk ra= %dFkk ra= %dFkk ra= %dFkk ra= %    
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;k dFkse/;s ¶yW'kcWd  dFkk ra= okijysys vkgs -ukrokP;k vktksckauh fnysY;k mÙkjkus vki.k gjysyks vkgksr 

v'kh Hkkouk >kysys 'kY;fo'kkjn fopkjkr iMysys vkgsr- ;sFkwu ;k dFksr ¶yW'kcWd lq: gksrks-dFksr ;ksX; tkxh ¶yW'kcWd 

vkysyk vkgs- 

llllaokn%aokn%aokn%aokn%    

'kY;fo'kkjn daVkGysys vkgsr vls lkax.kkjh daikÅaMj vkf.k vktksckaph 'kY;fo'kkjnkaP;k HksVhlkBh pkyysyh 

/kMiM vlk ifgyk laokn ;k dFksr vkgs- ;k laoknkrwu vktksckaph grcyrk fnlwu ;srs-'kY;fo'kkjn o  vktksck 

;kaP;krhy laoknkrwu vktksckph ifjfLFkrh fnlwu ;srs-R;kpcjkscj 'kY;fo'kkjnkaph fLFkrçKrk letrs-R;kapk vk'kkoknh –

"Vhdksu letrks-R;kaP;kdMhy ek.kqldh letrs-  v‚ijs'kulkBh vkysY;k vktksckauk 'kY;fo'kkjn ukrokyk MksG~;kapk 

dWUlj vkgs vls lkaxrkr rks laokn vktksckapk dksaMekjk O;DÙk dj.kkjk vkgs- MksG~;kP;k fodkjkcíy 'kY;fo'kkjn 

ukrokyk lkaxrkr rks 'kY;fo'kkjn o  ukrw ;kaP;krhy laokn-gk laokn ukrokph tx.;kph bPNk nk[korks- nok[kkU;krwu 

vkysY;k Qksuojhy laHkk"k.k 'kY;fo'kkjnkaph drZO;n{krk nk[kforkr-nok[kkU;krwu xsysys vktksck o ukrw ijr ;srkr rsOgk 

'kY;fo'kkjn o vktkscka ;kaP;krhy laokn vktksckaP;k O;fäeÙokoj çdk'k Vkd.kkjs vkgsr -'kY;fo'kkjnkalkj[;k lqf'kf{kr 

O;ähyk fparu djk;yk yko.kkjs vkgsr- 

^'ok^'ok^'ok^'okllll*fp=iV%*fp=iV%*fp=iV%*fp=iV%    

vk'k; vk'k; vk'k; vk'k; llllw= %w= %w= %w= %    

ukrokyk >kysyk MksG~;kapk dWUlj cjk dj.;klkBh /kMiM.kkjs vktksck vkf.k –"Vh xeko.;kph tk.kho >kysyk 

ukrw ;kaP;krhy Hkkoca/k gs ;k flusekps vk'k; lw= vkgs- 

dFkkud%dFkkud%dFkkud%dFkkud%    

dksd.kkrhy ,dk [ksMîkrwu ukrokyk >kysY;k MksG~;kaP;k fodkjkoj mipkj dj.;klkBh vktksck 'kgjkr vkysys 

vkgsr- loZ rikl.;k >kY;koj MksG~;kpk dWUlj vls funku gksrs- ukrokyk –"Vh xeokoh ykx.kkj ;k fopkjkus vktksck 

=Lr vkgsr- ,dk is'kaVdMwu ;k ukrokyk dWUlj >kY;kps vktksckauk letrs- vktksck ?kkc:u tkrkr- R;kaP;klkscr lquspk 

HkkÅ vkgs- R;kapk ,dqyrk ,d eqyxk ,l-Vh-r daMDVj gksrk-  vi?kkr >kY;keqGs rks ?kjhp vlrks -nok[kkU;kph osG 

laiY;kcjkscj vktksck ukrokyk nk[kok;yk vkys vkgsr- vko';d R;k pkp.;k djrkuk vktksckauk R;k nok[kkU;kr ,d 

lks'ky odZj ¼lkekftd dk;ZdrhZ½HksVrs-rh iq<s çR;sd dkekr R;kauk enr djrs-  
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ukrokyk MksG~;kpk dWUlj vkgs gs funku >kY;koj tkxkstkxh ¶yW'kcWd Vkdwu R;kps ckyi.k nk[kfoysys vkgs- 

fuO;kZT; eukpk ][ksGdj eqyxk –"Vh xekowu cl.kkj gs y{kkr ;srkr rls loZt.k gkn:u tkrkr- v‚ijs'ku dj.;klkBh 

vkfFkZd rjrwn ulrkukgh vktksck ukrokojhy çsekiksVh v‚ijs'ku djk;yk r;kj gksrkr- dFksr R;kph vkbZ Qksuoj cksyrkuk 

fnlrs -frus nqlj~;k M‚DVjkapk lYyk ?ks.;kl lkafxrys vkgs- ukrokps MksGs dk<.ks vktksck lg R;kaP;k dqVqach;kauk ekU; 

ukgh - 

vktksck cjsp fnol nok[kkuk VkGrkr-rs 'kgjkr fQjrkuk lks'ky odZjyk  fnlrkr -rh R;kaps leqins'ku djrs-

M‚DVj lkus ;kapk 'kCn Eg.kts 'ksoVpk 'kCn vls  R;kauk ctkowu lkaxrs-ukrokps MksGs egRokps ulwu R;kps thou egÙokps 

vkgs gs vktksckauk ikBowu nsrs-   

v‚ijs'ku djk;ps vkgs gh xks"V R;k ygku eqykyk dks.kh lkaxk;ph gk ç'u lokZP;kiq<s vkgs- M‚DVjkaP;k ers gh 

xks"V vktksckauh R;kyk lkaxkoh- gs vo?kM dke M‚DVjkauk djkos ykxrs- ,dnk vktksck vkf.k ukrokyk vkiY;k ?kjh 

cksykorkr- lks'ky odZj vkf.k M‚DVj R;kyk Vsjsloj ?ksÅu  tkrkr -rsFks R;kP;kcjkscj vusd [ksG [ksGrk [ksGrk  

vka/kG~;k dksf'kafcjhpk [ksG [ksGrkr -;sFks ek= gk eqyxk xksa/kGwu tkrks-R;kyk dGwu pqdrs gs lxGs yksd vls dk okxr 

vkgsr \R;kaP;k okx.;kpk vFkZ R;kyk dGrks- R;kP;k y{kkr ;srs dh vkiY;kyk v‚ijs'ku dsY;kuarj fnl.kkj ukgh-  

v‚ijs'kuyk m'khj >kY;kl /kksdk ok<.;kph 'kD;rk vlrs-lks'ky odZj  ç;Ru d:u v‚ijs'ku fuf'pr djrs- 

v‚ijs'kupk fnol mtkMrks- ,o<h r;kjh d:ugh R;kfno'kh v‚ijs'ku gksr ukgh- ,dk vtaZV dkeklkBh M‚DVjkauk fu?kwu 

tkos ykxrs-  

ukrw thokP;k vkdkarkus vksjMr jkgkrks-lquspk HkkÅ QGs vk.kk;yk tkrks- R;kyk 'kkar dj.;klkBh Eg.kwu vktksck 

nok[kkU;kckgsj ?ksÅu tkrkr-lquspk HkkÅ ijr vkY;koj vktksck vkf.k ukrw fnlr ukghr- ex lxGhdMs /kkoiG lq: gksrs-

lxGhdMs  'kks/kk'kks/k lq# gksrs-vktksck vkf.k ukrw gjoY;kph ckreh ?ks.;klkBh i=dkj M‚DVjuk ?ksjko ?kkyrkr -lks'ky 

odZj pkSd'kh djr vlrkuk ,dk g‚fLiVye/;s lk/kkj.k ;kp o;kP;k vktksckus vkRegR;k dsY;kps y{kkr ;srs- R;keqGs 

rj ;k xksa/kGkr vk.k[kh Hkj iMrs- Fkdysys M‚DVj ?kjh tk;yk fu?krkr-brD;kr vktksck vkiY;k ukrokyk ?ksÅu vkysys  

fnlrkr- ukrokus t=srhy Vksih MksD;koj ?kkrysyh vlrs- rksaMkr fiik.kh vlrs- R;kauk ikfgY;koj M‚DVj fpMk;yk 

ykxrkr- vki.k nok[kkU;krwu dk fu?kwu xsyks ;kph ekfgrh vktksckauh lkafxrY;koj rs M‚DVjukgh iVrs- m|kiklwu dkghgh 

ikgwu u 'kd.kkÚ;k ukrokph bPNkiwrhZ d:u R;kyk v‚ijs'kulkBh r;kj dj.;kpk vktksckapk gk ç;Ru M‚DVjkauk fuf'prp 

;ksX; okVrks -v'kk okrkoj.kkrp M‚DVj R;kps v‚ijs'ku d:u Vkdrkr-v‚ijs'ku >kysyk gk eqyxk xkokdMs ;srks- 

xkokrhy eqys] R;kps vkbZ oMhy] xkodjh [kkMhP;k cktwyk R;kps Lokxr dj.;klkBh mHks vlrkr- –"Vh ulysyk gk 

eqyxk i{;kaP;k vkoktko:u vki.k xkokr iksgkspyks gs vksG[kwu vkuan O;ä djrks-  
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vls ;k fp=iVkps dFkkud vkgs- 

ik=a fopkj %ik=a fopkj %ik=a fopkj %ik=a fopkj %    

fopkjs]ij';k]M‚-lkus]vklkojh gh ;k fp=iVkrhy egÙokph ik=s vkgsr-^ fopkjs *;k fp=iVkrhy çeq[k ik=a vkgs- 

ukrokps MksGs dk<kos ykx.kkj ;k fopkjkus rs fiGoVwu xsysys vkgsr- R;kps MksGs o R;kyk okpfo.;klkBh rs /kMiMrkr- 

^ij';k* gk vktksckapk ukrw vkgs- R;kP;k nksUgh MksG~;kauk dWUlj >kysyk vkgs -MksGs dk<Y;kf'kok; rks txw 

'kdr ukgh-vkiY;k vktkjkph dYiuk vkY;koj rks vLoLFk gksÅu tkrks-fpMfpM djrks- v‚ijs'ku vxksnj lxGh nqfu;k 

ikgwu ?ksrks-ij';kpk vkØks'k rj fiGoVwu Vkd.kkjk vkgs -vktksck vkf.k ukrw ;kaP;krhy Hkkoca/k ;k nksUgh ik=kaP;k —rhrwu 

vfr'k; pkaxY;k jhrhus O;ä >kys vkgsr- 

^MkW-lkus*,d leatl] d"VkGw lsokHkkoho`Ùkhus dke dj.kkjs vkgsr-R;kapk 'kCn ;k O;olk;krhy vafre 'kCn vkgs- 

vfr'k; 'kkari.ks MksG~;kP;k v‚ijs'kuph dYiuk rs ij';kyk nsrkr- ij';kyk v‚ijs'kuph dYiuk |k;ph gh vo?kM 

tks[khe mpyrkr- vkiY;kp ?kjh ij';k ;k xks"Vhph dYiuk nsrkr-  

^vklkojh* gh ,d lks'ky odZj vkgs-'kgjkrhy nok[kkU;kr vls lektlsod vktP;k dkGkr fnlrkr-frP;krhy 

lsokHkko fnlwu ;srks-rh fopkjsauk çR;sd dkeke/;s enr djrs - ij';kyk vkiyk ekurs-osG u ?kkyork R;kps v‚ijs'ku 

dj.;kps leqins'ku djrs-  

;k O;frfjä ij';kph vkbZ ,d y{kkr jkgk.kkjh O;fäjs[kk vkgs-  ;kf'kok; ;k fp=iVkrhy çlax nok[kkU;krhy 

vlY;keqGs okrkoj.kklkBh vusd ik=s vkysyh vkgsr- 

ççççllllax%ax%ax%ax%    

fopkjs M‚-lkus ;kauk çFke HksVrkr rks çlax ] nok[kkU;krhy fofo/k rikl.;k djrkukpk çlax] laerh i=koj lgh 

dj.;kpk çlax] ,l-Vh-Mh- cwFke/kwu ij';k R;kP;k vkbZ'kh cksyrks rks çlax] fopkjs vkf.k vklkojh QqVikFkoj HksVrkr rks 

çlax] fopkjs]vklkojh ]ij';k o fnokdj ;kaph ckxsrhy HksV- MksGs dk<kos ykx.kkj gh ckc ij';kyk dks.k lkax.kkj ;k 

fo"k;kojhy M‚-lkus] vklkojh o fopkjs ;kaP;krhy laoknkpk çlax] M‚-lkus ;kauh ?kjh cksykowu ij';k cjkscj vka/kGh 

dksf'kachj [ksG.;kpk çlax vkf.k ij';kpk vkØks'k- v‚ijs'kuph r;kjh vkf.k v‚ijs'ku jípk çlax]ij'kkph fpMfpM] 

fopkjs R;kyk ckgsj  ?ksÅu iMrkr rks çlax]  fopkjs vkf.k ij';kph 'kks/kk'kks/k] vklkojh vkf.k M‚DVj ;kaph >kysyh 

rMQM]M‚DVj vkf.k fopkjs ;kaph HksV ] fopkjsauh M‚DVjuk fnysys mÙkj] fopkjsauh ij'kkyk nk[kfoysys osxosxGs thou n'kZu 
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?kMo.kkjs çlax]v‚ijs'ku d:u ij';k xkokr ;srks rks çlax-vls vusd çlax ;k fp=iVkr vkys vkgsr-dkgh çlax xfgo:u 

Vkd.kkjs vkgsr- 

llllaxhr%axhr%axhr%axhr%    

fp=iVkr dFkkudke/khy okrkoj.k fuekZ.k gksbZy vls laxhr vkgs- nok[kkU;krhy okrkoj.k LokHkkfod vls vkgs- 

rhu pkj vksGhps ^?kkxj cqMfork* gs xhr xaHkhj okrkoj.k r;kj djrs-dksd.kP;k njh [kksÚ;krwu ?kqe.kkjk vkoktgh 

dFkkudkl iks"kd vkgs-gs eksBîkk tckcnkjhps dke laxhrdkjkus vR;ar pkaxY;k jhrhus ikj ikMys vkgs- 

vfHku; %vfHku; %vfHku; %vfHku; %    

fopkjs vktksck]M‚-lkus]ij';k]R;kph vkbZ ;k Hkwfedk ikj ikM.kkÚ;kuVkauh lgt vls vfHku; dsys vkgsr- M‚-

lkusaph ;kauh ikj ikMysyh Hkwfedk vfr'k; lgt v'kh vkgs-;k O;frfjä M‚DVjkaph Hkwfedk vlsy vls okVr ukgh- 

fp=iV ra= %fp=iV ra= %fp=iV ra= %fp=iV ra= %    

fp=iVkr tkxkstkxh ¶yW'kcWd ra= okijys vkgs-ij';kP;k vYyM thoukoj çdk'k>ksr Vkdysyk vkgs-R;keqGs 

dk:.; fuekZ.k gksrs-  

llllaokn%aokn%aokn%aokn%    

ij';kps MksGs dk<kos ykx.kkj gs R;kyk dks.kh lkaxk;ps vlk ç'u fuekZ.k gksrks- M‚-lkus Eg.krkr rs vktksckauh 

lkaxkos-;kosGh ^gs vks>s ek÷;k [kka|koj nsÅ udk*gs fopkjsaps laokn]ij';k Qksuo:u vkbZ'kh cksyrks rs laokn-^dqlqe O;kyh 

dk\* fdaok vkbZps ^ij';k* vkgs dk frdMs*gk laokn dkGtkr ?kqlY;kf'kok; jkgr ukghr- 

rkSyfud fopkj %rkSyfud fopkj %rkSyfud fopkj %rkSyfud fopkj %    

vk'k; vk'k; vk'k; vk'k; llllw= %w= %w= %w= %    

dFkk o fp=iVkrhy dFkkudkps vk'k; lw= lkj[ksp vkgs-vk'k;kyk dksBsgh ck/kk ;sr ukgh- 

dFkkud%dFkkud%dFkkud%dFkkud%    

dFksrhy dFkkud lR; ?kVusoj vk/kkfjr vkgs- dFksrhy nok[kkuk iq.;krhy vkgs- fp=iVkrhy nok[kkuk eqacbZrhy 

vkgs- vktksck o ukrw ukxiwjps vkgsr- fp=iVkr ek= rs dksd.kkrhy nk[kfoys vkgsr- flusek [kfpZd vlrks-R;krwu Qk;nk 

Ogkok ;klkBh vls cny djkos ykxrkr-gk cny ;ksX; okVrks-rls toGtoG loZp fp=.k 'kgjkrhy nok[kkU;krhy vkgs-
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ukrokP;k mipkjklkBh R;kyk ?ksÅu 'kgjkr vkY;koj vktksckph gks.kkjh rMQM dFksr o flusekr lkj[khp vkgs- flusekr 

xjtsuqlkj ¶yW'kcWd vusdnk vkysys vkgsr- dFksr 'kY;fo'kkjnkaP;k thoukrhy ¶yW'kcWd vkgsr- fp=iVkr rs ij';k 

thoukoj çdk'k Vkdrkr- 

ik=a fopkj %ik=a fopkj %ik=a fopkj %ik=a fopkj %    

dFksr vktksck]ukrw o 'kY;fo'kkjn rhu ik=a egRokph vkgsr-fp=iVkr vktksck]ukrw]MkWDVj o lks'ky odZj gh 

ik=a egRokph vkgsr-dFksr vktksck]ukrw fo|k/kj o 'kY;fo'kkjn vlk ukeksYys[k vkgs-rj fp=iVkr fopkjs vktksck]ij';k 

gk ukrw]MkW-lkus]vklkojh vlk ukeksYys[k vkgs-dFkkud ledkyhu dj.;klkBh vktP;k dkGkr eksBîk nok[kkU;krwu 

fnl.kkjs ik=a Eg.kwu lks'ky odZj vklkojh gs ik=a vkys vlkos-dFksr mipkjklkBh vktksck  ukrokyk ?ksmu vkysys vkgsr- 

fp=iVkr ukrokP;k mipkjklkBh vktksck lkscr ekek vkgs-    

ççççllllax fp=.k %ax fp=.k %ax fp=.k %ax fp=.k %    

dFksrhy çlaxkais{kk fp=iVkrhy çlax xfgo:u Vkd.kkjs vkgsr-rks fp=iV ;k ek/;ekpk Hkkx vlkok-'kCn fp=kis{kk 

–';kr eksBh rkdn vlrs- 

llllaokn fufeZrh %aokn fufeZrh %aokn fufeZrh %aokn fufeZrh %    

lgk lkr i"̀BkaP;k dFksph iVdFkk dj.ks gh vo?kM dyk vkgs- iVdFkk rj fuOoG laoknkoj mHkh vlrs-gh 

vo?kM fde;k laokn fufeZrhdkjkus lk/kyh vkgs- 

fu"d"kZ %fu"d"kZ %fu"d"kZ %fu"d"kZ % 

1-ukVîk vkf.k –';kRedrk vlY;keqGsp ^'okl* ;k dFksps fp=iV dFksr ek/;ekaÙkj >kys vlY;kps fnlwu ;srs- 

2-^'okl*;k dFksps fp=iV dFksr ek/;ekaÙkj >kys vlys rjh dFksrhy vk'k;kyk /kDdk ykxysyk ukgh- 

3-vktksck vkf.k ukrw ;k ukR;krhy laL—rh laLdkjklkBh ^'okl* gh dFkk flusekr ek/;ekarjhr >kyh gs ;ksX; vkgs- 

llllanHkZ%anHkZ%anHkZ%anHkZ%    1-ns'kikaMs fo-Hkk- laiknd]ek>k ukVîkys[ku@fnXn'kZukpk çokl]mUes"k çdk'ku]iq.ks]çFkekoÙ̀kh]1988]i`- 108    

2-Fkksjkr jktsaæ o dlcsdj vk'kqrks"k ]lkfgR;—rhps ek/;ekarj]laL—rh çdk'ku]iq.ks]çFke vkoÙ̀kh ]2017]i`-8 

3-r=So i-̀23 
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llllkfgR;d`rhps ek/;ekarjkfgR;d`rhps ek/;ekarjkfgR;d`rhps ek/;ekarjkfgR;d`rhps ek/;ekarj    

MkW- lkxj v’kksd yVds dU;k egkfon~;ky;] fejt  

 

         ^ek/;ekarj* ;k ‘kCnkPkk foxzg Eg.kts ek/;e vf/kd varj---! nksu ek/;ekarhy varj deh dj.ks] vlk vFkZ bFks 

vfHkizsr vkgs- FkksMD;kr] ,dk QkWeZ ¼lkfgR; izdkj½ e/kwu nqlÚ;k QkWeZe/;s #ikarfjr gks.ks] ;kyk ^ek/;ekarj* vls Eg.krk 

;sbZy- ;kykp baxzthr Medium Conversion of Literary Form-Genres vls Eg.krkr-  

loZlk/kkj.ki.ks] dks.kR;kgh dykd`rhps ek/;ekarj djrk ;sr ukgh- R;klkBh ewG dykd`rhr ek/;ekarjklkBh ¼nksUgh 

lkfgR; izdkjkr½ vko’;d dkgh chts vlk;yk gohr- fp=iVklkBh gks.kkÚ;k ek/;ekarjkr lxG;kr egRokps Eg.kts 

Visualization vifjgk;Z vkgs- ,dk dykd̀rhrwu nqlÚ;k dykd̀rhr tkrkuk fo’ks”kr% flusekr #ikarj djrkuk R;k 

ewG dykd`rhr rls ?kVuk&izlax] ukV~;kRedrk vkf.k fp=e; vlk vk’k; vlyk ikfgts-  

dyk gh lekteukpk vkjlk vlrs- fp=iV gs ekuoh Hkko&Hkkoukaps izdVhdj.k vf/kd izHkkohi.ks dj.kkjs 

n`dJkO; dyk ek/;e vkgs- fp=iV n`dJkO; vlY;keqGs ;krhy dykfo’o izs{kdkauk vf/kd toGps vkf.k ftoar okVrs- 

;keqGsp brj dykaP;k rqyusr fp=iVke/;s lekteu vf/kd iVdu xqarrs- ^fp=iV* gs dykRedrk vkf.k ra=Kku ;kapk 

laxe vl.kkjs ltZu’khy vls ek/;e vlwu yksdjatu vkf.k yksdf’k{k.kkpsgh izHkkoh ek/;e vkgs- iM|kojhy 

pkyR;k&cksyR;k vkf.k xk.kkÚ;k izfrekae/kwu thoukps n’kZu ?kMfo.kkjh gh xqarkxqarhph dyk Nk;kfp=.k vkf.k rkaf=d 

dkS’kY; ;kaps viR; gks;- vk/kqfud ra=koj vk/kkfjr vlysY;k ;k n`dJkO; ek/;ekpk vkLokn ?ks.;klkBh dks.krhgh 

iwoZr;kjh fdaok fo’ks”k Kku vl.ks  vko’;d ulY;kus lektkrhy dks.kR;kgh Lrjkrhy izs{kd ;k dyspk fouklk;kl 

vkuan ?ksÅ ‘kdrkr- ,o<sp ukgh rj fHkUu Hkk”kk vkf.k laLd`rh vlysY;k izs{kdkaukgh ^Mfcax* P;k enrhus fp=iVkpk 

vkLokn ?ks.ks vyhdMP;k dkGkr ‘kD; >kys vkgs] gs fp=iVkps lxG;kr egRokps cyLFkku vkgs-  

dFkk fdaok xks”V gh ejkBh lekteukyk uoh ukgh- vkiys ikSjkf.kd] /kkfeZd vkf.k izkphu lkfgR; gs ekSf[kd 

ijaijsP;k ek/;ekrwu xks”Vh#ikusp vkiY;ki;Zar vkys vkgs- fo/khukV~;] yksdukV~;] jaxHkwehojhy ukVd ;kalkj[;k 

dykizdkjkrwu lektkus ukV~;gh vuqHkoys vkgs- fp=iVklkj[;k ra=dq’ky ek/;ekus R;kp ,sdysY;k dFkk fp=iVkrwu 

izs{kdkaleksj vk.kY;koj ek= uoykbZ Bjyh- ejkBh fp=iVkP;k bfrgklkpk vk<kok ?ksrY;kl vxnh ifgY;k ewdiVkiklwu rs 

dky&ijokP;k ^’kkGk* lkj[;k fp=iVki;Zar lkfgR;k’kh vlysys fp=iVkps ukrs lgt y{kkr ;srs- vxnh eWftd yWVuZn~okjs 

fp=fQrh nk[korkukgh ikSjkf.kd dFkukuq#i ?kVuk izlax fygwu ?ksrys tkr-  

xsY;k rhu n’kdkaiklwu gtkjks vukFk eqykauk ek;sph mc ns.kkÚ;k vkf.k vukFkkaph ek; vlysY;k fla/kqrkbZ 

lidkG ;kauh vkiY;k thoukps fp=.k ^eh vkfnok’kh* ;k vkRedFkukr dsys vkgs- ;k vkRedFkukoj vk/kkfjr ^eh 
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fla/kqrkbZ lidkG* gk flusek iznf’kZr >kyk vkf.k rso<kp yksdfiz;gh >kyk- egkjk”Vªkyk lqifjfpr vlysY;k] toGtoG 

izR;sd xkokr fQjysY;k toGwu ikfgysY;k vkf.k vknjLFkkuh vl.kkÚ;k efgYksP;k vk;q”;krhy ekstds vuqHko ¶yW’kcWd 

i/nrhus ;k flusekrwu ek/;ekarjkP;k lkgk¸;kus ekaMys vkgsr-  

tqU;k dkGkr xktysyk vkf.k ek/;ekarfjr >kysyk ^lar rqdkjke* gk ,d egRokpk pfj=iV vkgs- ^izHkkr* 

lkj[;k ukoktysY;k laLFksus ;k fp=iVkph fufeZrh dsyh- dkGkP;k ekukus lk/;k lksI;k DyqIR;k oki#u R;kauh tkxfrd o 

izxr ra=KkukP;k vxnh toG tk.kkjk gk flusek iznf’kZr dsyk- mRre lknjhdj.k] cgqla[; izs{kdkauk vlysys rqdkjke 

;kaP;k O;fDreRokcn~nyps vkd”kZ.k] pi[ky izlaxkaph fuoM] ukV~;e; izlaxkph foiqyrk ;keqGs rks izs{kdkaP;k ilarhykgh 

mrjyk- ^lar rqdkjke* gs dsoG ,d lar] lektkps fgrfpard] lkfgfR;d uOgrs rj rs dq.kch] lkalkfjd thoukps oLrqfu”B 

mnkgj.k gksrs- ;k loZ iSywaps pks[kanG fp=.k ;k fp=iVkr dsys vkgs- ek= ;k fp=iVkrhy foekukus oSdqaBkl lnsg tk.ks] gk 

fQYeh flu [kVd.;klkj[kk vkgs- ;k fp=iVkl fo’ks”k ;’k ykHkys] dkj.k 1937 lkypk Ogh-‘kkarkjke fnXnf’kZr gk 

flusek ^Ogsful baVjuW’kuy fQYe QsfLVoy* e/;s ifgY;k rhu fp=iVkiSdh ,d Bjyk gksrk-  

lkfgR;] ukVd fp=iV dqByagh laokn ek/;e--- vxnh n`ddykiklwu rks ewrZ&vewrZ laxhrklkj[;k {ks=kr dykoar 

gk vkiY;k izs{kdk’kh] n’kZdka’kh] jfldka’kh laokn lk/k.;kpk iz;Ru djr vlrks- gh laokn lk/k.;kph] O;Dr gks.;kph 

vkf.k nqlÚ;k cktwus ftKklsua rs letwu ?ks.;kph oR̀rhp ek.klkyk brjkaiklwu osxGa djrs] ,d Lora= O;fDreRo cgky 

djrs- laoknkph {kerk gh izR;sdkP;k dqorhuqlkj] i;kZoj.kkuqlkj] rlap laosnuk] vuqHkwrh] lkaLdf̀rd lafpr] thoukfo”k;d 

tk.k vkf.k izxYHkrk ;koj voyacwu vlrs- loZlkekU;kaP;k tk.khok&us.khok le`/n djrk djrk R;k R;k {ks=krY;k 

tk.kdjkauk fopkj djk;yk izo`Rr dj.kkjk ltZd dykoar fojGkp vlrks- izLFkkfir pkSdVhauk Nsn nsr uouO;k ladYiukauk 

oLrqfu”Bi.ks lkdkjr uO;k okVk ‘kks/k.kkjs ekstds dykoarp iFkn’kZd Bjr vlrkr-  

 vkfne dkGkiklwuP;k vfHkO;Drhpk os/k ?ksryk rj Hkk”ksP;k tUekiklwu ekSf[kd vuqHkodFku gs vk| lkfgR; 

Bjkoa- izR;sd xks”V ,sd.kkÚ;k eukoj izfrekfp=] vuqHkofp= fuekZ.k d#u R;kP;k vuqHkofo’okyk le`/n d#u vk’oLr 

dj.kkÚ;k] mUu;u dj.kkÚ;k yksddFkk] dgk.;k] xs;jpuk] Eg.kh] okd~izpkj ;kauh lHkksorkyP;k lektkpa izcks/ku dsys 

vkf.k nqlÚ;k cktwyk lek/kkuh vkf.k vk’oLr dsya- ^^ekÖ;k ‘kCnkP;k ‘kDrhn~okjs ts lkafxrya tkra rs ,sdk;yk ;k;yk 

goa] R;kph R;kyk vuqHkwrh ;k;yk goh vkf.k lokZr egRokpa Eg.kts R;kyk izR;{k fnlk;yk goa** vla vk/kqfud 

lkfgR;kps Hkk”;dkj tkWu dkWujWM Eg.krkr- gs izR;{k vuqHko.ka] izR;{k fnl.ka gsp eyk okVra lkfgR; vkf.k fp=iVkrya 

lk/kE;kZpa ukra O;Dr dj.kkja ewyrRo vkgs-  

mRre lkfgR;d`rhrhy ‘kCnkaP;k izfrek ;k izR;{k fnlr vlrkr vkf.k eukyk lkn ?kkyr lglaosnuk fuekZ.k 

djrkr- lkfgR;kP;k O;k[;k ;k izR;sd n’kdkr riklY;k tkrkr- fp=iV ek/;e uohu vlY;kl lkfgR;kP;k rqyusr ;k 

ek/;ekyk ekU;rk ns.;kckcr ek= lq#okrhP;k dkGkr cjhp erfHkUurk fnlwu ;srs- vkt fp=iV ek/;ekyk cÚ;kiSdh 

ekU;rk feGkyh vlyh rjh vtwugh lkfgR;kps fuHksZG iqjLdrsZ leh{kd ek= fp=iV ek/;ekyk jaxHkweh vkf.k fp=dyspa 
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vukSjl viR;p ekurkr- ,o<ap ukgh rj fp=iV gs ,d laFk] ck”QG] /kansokbZd ek/;e vkgs] v’khgh laHkkouk djrkr- 

Dofpr izlaxh fp=iVkpa Lora= dykRed ewY; fl/n u >kY;kph Vksdkph rdzkjlq/nk gh eaMGh djrkuk fnlrkr-  

vla vlya rjh fp=iV fuekZR;kauk] fnXn’kZdkauk usgehp mRreksRre lkfgR;d`rhauh [kq.kkoya vkgs- ;kr ejkBh] 

fganh dFkk&dknacÚ;kojhy fp=iVkaph la[;k [kwip deh vkgs- ^’kkarrk dksVZ pkyw vkgs*] ^vk”kk< dk ,d fnu*] ^mldh 

jksVh* rs ‘kjnpanz pVksik/;k;] johanzukFk Vkxksj] eqU’kh izsepan] Qfu’ojukFk js.kw] vuarewrhZ ;kaP;k dknacÚ;kaoj ;’kLoh 

fp=iVkph fufeZrh >kysyh fnlwu ;srs-  

mRre lkfgR;d`rhoj vk/kkfjr vusd fp=iV Qlys i.k T;kaps cgqrsd fp=iV lkfgR;d`Rkhauk ;ksX; U;k; nsÅu 

dykRedn`”V~;kgh Js”B BjysY;k lR;ftr js ;kauh eqU’kh izsepan ;kaP;k ^’krjat ds f[kYkkMh* oj fp=iVkph fufeZrh dsyh- 

y[kukSP;k lkear’kkghpk Úgkl nk[ko.kkÚ;k nksu uokckaph gh dFkk- thoukis{kk ‘krjatoj izse dj.kkjs gs nksu uokc ;k 

[ksGklkBh vkiya lkja vk;q”k ?kkyorkr vkf.k baxztkaP;k lSU;kua dSn dsY;kuarjgh vkiY;k jktkyk okpo.;klkBh 

,desdkaP;k ftokoj mBrkr- 

eqGkr gh dFkk iw.kZ ykachP;k fp=iVklkBh ygku gksrh] ;kph jk; ;kauk iw.kZ tk.kho gksrh- ex iVdFkk fyfgrkuk 

jk; ;kauh rRdkyhu HkkjrkrY;k izkarkizkarkrhy vjktd] baxzth lRrspa neu] gs gh fp=iVkr nk[koya- dknacjh ok³~e; 

izdkjkps flusekr #ikarj gksrkuk ;k xks”Vh y{kkr ?;kO;kp ykxrkr ek= dknacjh ok³~e; izdkjkps ukVdkr #ikarj gksrkuk 

osxGh Hkwfedk Lohdkjkoh ykxrs-  

ukVd gh ,d Lora= dyk vkgs- rh v/kZok³~e;hu ys[ku Lo#ikph] iz;ksx vkf.k izs{kd lkis{k dyk vlY;kus 

R;klkBh dsysY;k ys[kukps #i fdaok R;kpk vkd̀rhca/k osxGkp vlrks] vlkok ykxrks- ;k lanHkkZr fo- ek- ns’kikaMs ;kaps 

fo/kku eyk egRoiw.kZ okVrs- R;k Eg.krkr] ^^dknacjh ,d Lora= ok³~e;fufeZrh vlrs- R;k dykd`rho#u ukV~;d`rh fuekZ.k 

dj.ks Eg.kts gh ok³~e; #ikarjkph xks”V gksr ukgh-** dknacjh vkf.k ukVd ;kaP;krhy vk’k;nzO;kph lekurk ,dk 

e;kZnsi;Zar vlrs- rs vk;’knzO; ukV~;#ikr ;srkuk uos #i /kkj.k d#u ;srs- eqGps dkgh lksMwu fdaok dkgh uO;kusp ?ksÅu 

;srs- dsoG dknacjh laokn#ikus vkyh Eg.kts ukV~;ys[ku&ukV~;d`rh fuekZ.k gksr ukgh- frP;k fufeZrhlkBh osxGs Hkku 

vlkos ykxrs- dFku fuosnu&o.kZu gh dknacjh ys[kukph rkdn vlrs- ukVdkyk ;kp xks”Vh fojks/kewyd vlrkr- 

n`’;kRedrk] }a}kRedrk] Lo#ikph vlkoh ykxrs- ys[ku&ek/;e cnykps var&’kDrhps] vkfo”dkjra=kps Hkku T;kauk jkfgys 

R;kP;k ukV~;d`rh ys[kukP;k Lrjkoj] iz;ksxLrjkoj ekU; >kY;k- FkksMD;kr] dFkk&dknacjhrhy n`’;kRedrk t’khP;k r’kh 

ukVdkr Bso.ks ‘kD; ulys rjh dykd`rhrhy ewG vk’k; xkHkk ;kauk /kDdk u ykork ukVdk}kjs thouk’k;] thoukuqHko 

tlkP;k rlk lkdkj djrk ;srks- c&;kposGk ewG dykd`rhis{kk vf/kd izHkkohi.ks rks lkdkjrk ;srks] vls EgVY;kl okoxs 

Bj.kkj ukgh-  

lkfgR; vlks ok fp=iV nksUghpkgh mn~ns’k dFkk lkax.ka] ukV~;iw.kZ fp=e; i/nrhua lkax.ka gsp vkgs- R;kph 

vfHkO;Drhph lk/kua vkf.k i/nrh fHkUu vlY;k rjh mn~ns’k okpd izs{kdkauk fo’oklkr ?ksÅu R;kaPka jatu djr djr R;kauk 
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izHkkfor dj.ka] R;kapa mUu;u dj.ka gkp vkgs- ys[kdkP;k n”̀Vhis{kk ,d osxGk ǹf”Vdksu ?ksÅu izs{kdkauk R;kaP;k ifjljkrhy 

okLrokP;k lanHkkZr xks”V lkax.ka gs egRokpa Bjra- fyf[kr lkfgR;kyk fp=iVkeqGs eksBk izs{kdoxZ feGr vlyk rjh 

n`dfp=kP;k izHkkokeqGs okpd laLd`rhiklwu lekt vkt nwj tkrkukgh fnlrks vkgs- yksdfiz;rsP;k ukok[kkyh vki.k dlnkj 

lkfgR;kpa voewY;u rj djr ukgh uk] ;kpa Hkku ek/;ekarj djrkuk Bso.ka rso<ap xjtspa vkgs vla okVra-  

,dw.kp] fp=iVkP;k ckY;oLFksiklwu lkfgR; o fp=iVkaP;k lglaca/kkpk fopkj vki.kkl ek/;ekarj djrkuk djkok 

ykxrks- vFkkZr ;k nksUghgh dykae/;s ‘kCn vR;ar egRokph Hkwfedk ikj ikMrkr- ek= vfHkO;DrhP;k ek/;ekrhy ewyHkwr 

Qjd lkfgR; vkf.k fp=iVkrhy ‘kCnkauk osxGs #i nsrkr- vf/kd foLrkjkus ekaMk;ps >kY;kl ys[kdkph lkfgR;d`rh 

fp=iVkr tsOgk vorjrs rsOgk frps ewG #i] ewG gsrw] fuosnu ;k loZ ?kVdkr cny gksrks- Hkk”ksP;k ek/;ekrwu vfHkO;Dr 

>kysyh lkfgR;d`rh fp=iVkr ;srkuk varckZá cnyrs] ;kps egRokps dkj.k Eg.kts fp=iVkps ek/;e vlrs- ^dWesjk* 

Nk;kfp=.kkP;k ek/;ekrwu ys[kdkph dFkk fp=e; i/nrhus iM|koj vorjrs] ;keqGsp R;kyk fp=iV vls Eg.krkr- 

fp=iVkr ?kVusyk] izlaxkyk R;kaP;k tksM.khyk vR;ar egRo vlrs- yfyr lkfgR;krwu] ‘kCnkrwu vfHku; O;Dr gksrks- ijarq 

fp=iVkrwu rks nsgcksyhrwu O;Dr gksr vlY;kus dykoarkP;k vfHku;krwu rks vf/kd ftoar gksrks vkf.k ftoar vfHku; 

djowu ?ks.;kps dke fnXn’kZdkyk ikj ikMkos ykxrs- fp=iV fufeZrh djrkuk fnXn’kZdkyk ts lkaxk;ps vlrs rs lR; 

Lo#ikr dykoarkP;k ek/;ekrwu iksgpok;ps vlrs ;keqGsp fp=iV gh fnXn’kZdkph fufeZrhp vlrs- 

llllanHkZ & anHkZ & anHkZ & anHkZ &     

1- Fkksjkr] jktsanz & ¼laik-½ lkfgR;d`rhps ek/;ekarj] laLd`rh izdk’ku] iq.ks]  

iz-vk-2017  

2- ‘ks[k ‘kdhy & ek/;ekarj ehekalk] y{eh ifCyds’kUl] lksykiwj]  

iz-vk-2017  

3- ikV.kdj jk- Hkk- & lkSan;Zehekalk] iz-vk-1981  

4- dÚgkdkB Lejf.kdk] vf[ky Hkkjrh; ejkBh lkfgR; laesyu] lkloM] 2014  

5- v=s vkpk;Z & fp=dFkk & [kaM 2] ijpqjs izdk’ku] iz-vk-1998 
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^uV^uV^uV^uVllllezkV* g;k ukVdkps uVezkV* g;k ukVdkps uVezkV* g;k ukVdkps uVezkV* g;k ukVdkps uVllllezkV fp=iVkr :ikarjezkV fp=iVkr :ikarjezkV fp=iVkr :ikarjezkV fp=iVkr :ikarj    
 

dq- ikVhy izfr{kk eksgu ch-,- Hkkx &3 ejkBh foHkkx ¼Lis’ky½ 
ekxZn’kZd % izk- Ogh- ,l- lqosZ efgyk egkfo|ky;] djkM 

 

^uVlezkV* gs fo”.kw okeu f’kjokMdj ‰QZ dqlqekxzt ;kauh fyfgysys ejkBh Hkk”ksrhy ukVd vkgs- ;kukVdkpk 

ifgyk iz;ksx ^xksok fganw vlkslf,’ku] dyk foHkkx* ;k laLFksus fnukad 23 fMlscj 1970 jksth fcykZ ekrksJh lHkkx`g] 

eqacbZ ;sFks lknj dsyk- ;k ukVdkrhy uVlezkV x.kirjko ‰QZ vkIiklkgsc csyoydj gh izew[k Hkwfedk dj.;kph la/kh 

feG.ks gh ejkBh ukV;fHkusR;kph mRdV bPNk vlrs- gh Hkwfedk dj.ks Eg.kts f’ko/kq”;s isy.ks vls letys tkrs- Jhjke 

ykxw uarj lrh’k nqHkk[kh misanz nkrs] ;’koar nRr] panzdkar xks[kys] nRrkHkV] e/kqlwnu] dksYgVdj] jktk xkslkoh] fxjh’k 

ns’kikaMs] ukuk ikVsdj gsgh uVlezkV vIiklkgsc cysyoydj >kys gksrs- uVlezkV gs ukVd eqGkr foY;e ‘ksDlfiz;P;k 

,dkgwu vf/kd vtjkej dykd`rhaoj csrys gksrs- ewG ukV;ka’kkaps rs Hkk”kkarj fdaok :ikarj ukgh- vls vlys rjh R;k 

dFkkudkauk fo-ok- f’kjokMdjkauh vkiY;k izfrHksus foLrkjys vkf.k ejkBhr ,desokf}rh; ukVd vorjys- ;k ukVdkyk 

jaxHkwehoj ;s‰u n’kds yksVyh] i.k ukVdkps ukohU; vtwu vksljysys ukgh-  

;k ukVdke/;s vIik csyoydj ;kaP;k iRuhph ^^dkosjh* ph Hkwehdk- ^’kkark tkx* ;kauh vfr’k; izHkkohi.ks 

lkdkjyh gksrh- dyslkBh Lor%yk okgwu ?ksrysY;k ek.klklkscr lalkj djrkuk djkO;k ykx.kk-;k rMtksMh o rk.k 

r.kkokP;k dkGkr izsekus vkf.k la;ekus ?kj lkoj.kkjh ,d gGoh o [kachj L=h ^dkosjh* ;k ik=krwu lkdkjyh xsyh- uVkaph 

eqys ns’kks/kMhyk ykxrkr- v’kh R;kosGh yksdkaph letwr vlk;ph- i.k ^uVlezkV* ;k ukVdke/;s dkosjh us ek= eqykauk 

f’k{k.k o fopkjkauh le`/n cuoys- uVlezkV gs ukVd vfHk;;kpk vH;kl djk;yk f’kdors ;k ukVdkP;k iz;ksxkr 

vIiklkgsc csyoydkjkaph Hkwfedk dj.kk-;k uVkyk ekufld Fkdok ;srks- vls vlwu 27 vkWxLV 2013 ;k fno’kh 

ldkGh iko.ks lgk oktrk lq: >kysys vkf.k ,dkikBksikB lyx pkyysys uVlezkVps ,dw.k vkB iz;ksx 28 vkWxLVP;k 

nqikjh nhMyklaiys- gs iz;ksx iq.;kP;k ckyxa/koZ eafnjkr 31 rkl 48 fefuVs pkyys gksrs- 

uVlezkV x.kirjko csyoydj ukVd O;olk;krwu fuoR̀rh iRdjrkr- iRuh dkosjh fe= jke] eqyxk] lwu] eqyxh 

;kaP;k cjkscj lekjaHk djr vlrkukp csyoydj vkiya ?kj eqykP;k ukokoj dj.;kph ?kks”k.kk djrkr- uVlezkV v’khp 

R;kph [;krh vlrs- rs ‘kjhjkus fuo`Rr >kys vlys rjh eukus fuoR̀r >kysys ulrkr- rs ukVdkrp jeysys] yksdkaoj 

foijhr ifj.kke gks‰ ykxrks] ts gksr rs lkja eqyk eyhaP;k ukos dsysya vlra pkGhl o”ksZ jaxHkwehoj vla[; ekulUeku 
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Hkksxysyk gk uVlezkV dcyr xk= gksrs- R;kaP;k vk;q”;kph ,d vlg; QjQV lq: gksrs- R;kauk ikxy letys xsys vkf.k 

ikxy cuoys xsys- R;keqGs R;kauh ?kj lksMy o ikxy [kk.;kr jkgk;yk xsys-  

To be or not to be 

That is the question 

txkoa dh ejkoa 

gk ,dp loky vkgs- 

^uVlezkV* gh xks”V vkgs- vIiklkgsc csyoydjkaph] dq.kh ?kja nskr dk ?kj vla Eg.kr grcy gks‰u fujk’k 

gks‰u HkVd.kk-;k vkiya gjoysya vfLrRo ‘kks/k.kkÚ;k ,dk eksB;k vkf.k egku uVkph                                                         gh ‘kksdkafrdk 

uVlezkV ;k flusekr ekaM.;kr vkyh- vkgs- ;k v/khgh ;k jaxHkwehoj Mk- Jhjke ykxw] lfr’k nqHkk”kh panzdkar xks[kys] 

e/kqlqnu dksYgVdj] jktk xkslkoh v’kk vusd uVkauh uVlezkV gh O;fDrjs[kk v{kj’k% taxyh gsp ukVd vkrk flYoj 

fLdzuoj flusekP;k :ikr egs’k ekatjsdj ;kauh lknj dj.;kpk iz;Ru dsyk;- vkt 2016 P;k ufou o”kkZP;k ifgY;kp 

fno’kh gk flusek iznf’kZr >kyk-     

ukuk ikVsdj gs ,d vla ik= vkgs- ts dsoG ,d nenkj uV lwu R;kaP;k jDrkrp vfHku; vkgs- R;kauk 

jaxHkwehph] rs lknj djr vlysY;k ukVdkaph u’kk vkgs- ,d osxGhp f>ax vkgs- ,d Bjkfod o; vksyaMY;kuarj ukuk 

ikVsdj fjVk;jesaV ?ksrkr- vkiY;k iRuh vkf.k ?kjP;kalkscr mjysya vk;q”; vkuankus ?kkyok;pa Bjorkr- eqyhpa yXu ykowu 

nsrkr- vkiyh laiw.kZ izkWiVhZ eqykP;k ukokoj djrkr- ;k lxG;k tckcnkÚ;krwu eqDr gks‰u vkiY;k iRuhlg vkuankuk 

mjysya thou ,desdkaP;k lgoklkr tx.;kpa LiIu rs ikgrkr- i.k ;k lxG;k R;kaP;k eukizek.ks ikj iMrkr dk--- 

Eg.kwu jaxHkwehoj uVlezkV Eg.kwu okoj.kkjs ukuk ikVsdj vkiY;k ?kjkrgh rh txkfeGr ukgh- dk;e izdk’k>ksrkr jkg.kkÚ;k 

;k uVkpa jaxHkweh’kh ukar rqVra-  

fnxn’kZd egs’k ekatjsdj ;kauh ;k flusekpa fnxn’kZu djrkuk flusekpk QLVZ gkQ FkksMklk osxG;kp V¨dkoj 

us‰u Bsoyk;- e|iku vkf.k ukuk lkgsc nksu xks”V tkLr gk;gkbZV >kY;k vkgsr- T;keqGs vkIiklkgsckaph ,d gydh xz 

‘ksM fnlwu ;srs- ts [kjarj VkGrk vkya vlra baVjoyuarj [kjarj flusek [kÚ;k vFkkZua eukyk Li’kZ”kZ d:u tkrks-  

ukuk ikVsdj ;k uVkua lkdkjysyk uVlezkV deky >kyk;a- R;kaph nsgcksyh] voktkrhy p< mrkj yktokc vkgs 

R;k O;fDrjs[krY;k ckjhd lkjhd xks”Vhapk vH;kl d:u ukukauk [kqi lqanj i/nrhu gh Hkqfedk jaxoyh vkgs- R;kauh lknj 

dsysyh deky >kyh ;sr ukuklkscrp vfHkusrk fodze xks[kys ;kpk vfHku; gh tcjnLr >kyk;- ukuk ikVsdj xks[kys 

;kpk vfHku; gh tcjnLr >kyk;- ukuk ikVsdj ;kauh lkdkjysyh Hkqehdsbrdhp egRokph O;fDrjs[kk vfHkus=h es?kk 
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ekatjsdua lkdkjyh vkgs- R;kapk vfHku;gh deky >kyk; ;kp cjkscj flusekr usgk isaMls] vftr ijc e.̀ebZ ns’keikaMs] 

lqfuy cosZ v’kh dykdkjkaph Hkyh eksBh QkSt ikgk;yk feGrs- ;k lxG;kauhp vkivkiY;k Hkqfedk pks[k ikj ikMY;k 

vkgsr- uVlezkV ,d ‘kksdkafrdk vlY;keqGs flusekx̀gkrwu ckgsj iMrkuk rqepsgh MksGs ik.korhy gs ek= uDdh---  

fo-ok- f’kjokMdj ;kaps lokZr xktysys uVlezkV ;k ukVdkus bfrgkl fuekZ.k dsyk- vktgh izR;sd dykdjkyk gs 

ukVd ,d vkOgku okVra- ;k ukVdklkBh f’kjokMdjkauk lkfgR; vkdknehpk iqjLdkj feGkyk-  

ejkBh jaxHkwehpk gk lkoZHkkSe jktk uVlezkV x.kirjko csyoydj[ x.kirjko tks’;kapk iVVf’k”;] [kfMydj 

xMdÚ;kalkj[;k nSorkauh T;kaP;k ikBhoj gkr Bsoyk vlk dykoar] y{kko/kh jfldkaP;k vk’khokZnkeqGs dqcsjkgwu Jhear 

vkf.k banzkis{kk HkkX;oku >kysyk jaxnsorspk iqtkjh R;kaph d’kh foVacuk gksrs gs ;k ukVdkrwu lkafxrys vkgs- gh ukV;d`rh 

Eg.kwu xktyh- EG.kwup frps fp=iVke/;s ek/;ekarj djrkuk ,d xks”V tkuors rh Eg.kts gk uVlezkV ;k ukVdke/;s 

uVlezkV e|kyk gkrlq/nk ykor ukgh- rks x.kirjko csyoydj uVlezkV fp=iVkr ek= e|lezkV nk[ko.;kph pwd 

fp=iVke/;s dsyh vkgs- ;sFks gs ek/;ekarj Qlysys vkgs- R;keqGs gs ek/;ekarj eqGkoj gqdqer >kysys ukgh- R;kp i/n~rhus 

ukVd tls xrhus iq<s tkr ukgh- rlk fp=iV ek= mxkpp iGoyk vkgs- R;kyk vkdkj.k xrh fnysyh vkgs- gh vkdkj.k 

xrh d’kklkBh fnyh vkgs gs ns[khy dGr ukgh- R;kp i/n~rhus eqG ukVdkr f’kjokMdjkauh loZ ik=akP;k rksaMh ts 

lqfopkjkRed laokn ?kkrys vkgsr rs laokn ns[khy fp=iVke/;s osxG;k ik’oZHkwehoj ?ksrys vlwu R;kryh lqfopkjkRedrk 

laiq”Vkr vk.kyh vkgs- R;keqGs loZp ikrGhoj uVlezkV gk fp=iV Qlysyk vkgs- R;keqGs gs ek/;eakrj ;ksX; >kys vkgs 

vls Eg.krk ;s.kkj ukgh-  
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                           ^uVjax* g;k dkn acjhps uVjax^uVjax* g;k dkn acjhps uVjax^uVjax* g;k dkn acjhps uVjax^uVjax* g;k dkn acjhps uVjax    fp=iVkr :ikarjfp=iVkr :ikarjfp=iVkr :ikarjfp=iVkr :ikarj    

dq- dqaHkkj iwue nRrk=; ch-,- Hkkx &3 ejkBh foHkkx ¼Lis’ky½ ekxZn’kZd % izk- MkW- lq- ok- ckscMs 

                                    efgyk egkfo|ky;] djkM 

 ^uVjax* g;k dknacjhps fp=iVke/;s ek/;ekarj djhr vlrkuk ts cny >kys R;kpk vk<kok iq<hy izek.ks 

^dknacjh* gs ‘kCn ek/;e vlrs vkf.k fp=iV gs n`’; ek/;e vlrs- fp=iVke/;s fp=kauk /;kuh fnysyk vlrks- T;kosGh 

vki.k dknacjh okprks- R;kosGh frps vFkZ fu.kZ;u djrks- tsOgk ,[kknk fp=iV fnxn’kZd frps fp=iVke/;s ek/;ekarj djrks 

rsOgk rks R;kP;k Hkwfedsrwu R;k dFkspa vFkZfu.kZ;u djr vlrks- R;k dFksr vFkZ Hkjrks] vkokt Hkrks- R;k dFksyk fn’kk nskrs- 

vkf.k R;k dFksrwu ts thoun’kZu ?kMok;ps rs thoun’kZu ?kMorks- 

g;k ik’oZHkwehoj ^uVjax* gh ^vkuan ;knokaph* dknacjhph ifgyh vkoR̀rh vkWDVksacj 1980 e/;s izdk’ku >kys 

vkf.k frps fp=iV :ikarj vkgs- gs 1 tkusokjh 2010 e/;s >kys- R;keqGs dkGkpk tks ,d Qjd vkgs gk dkGkpk Qjd 

lq/nk dknacjh vkf.k fp=iV ;k e/;s vkysyk fnlwu ;srks- dknacjh gh QDr ‘kCnkaP;k ek/;ekrwu letwu ?;k;yk ykxrs 

vkf.k fp=iV gk ikgwu laoknkaP;k ek/;ekrwu letwu ?;k;pk vlrks- fp=iVkr laxhr vlrs] laokn vlrkr- n`’; 

vlrkr] uSiR; vlrs] izdk’k ;kstuk vlrs] i.k dknacjhr ek= QDr o.kZu vlrkr- mnk- dknacjhr mUgkG;kps fnol 

vls nksu ‘kCn vkgsr dh;k nksu ‘kCnkrwu cjpa dkgh ys[kd lkaxwu tkrks- i.k gs mUgkG;kps fnol mHks dj.;klkBh fp=iV 

fnXn’kZdkyk ek=] mtkM okrkoj.k] j[kj[krs mu gs loZ nk[kokos ykxrs- gk lxGk okrkoj.kkpk Qjd vkgs ,danjhr 

okrkoj.kkpk fufeZrhP;k ckcrhy uVjax tjh cÚ;kiSdh teyk vlrk rjh ns[khy dknacjhP;k o.kZu ‘kSyhr tks uVjax teyk 

vkgs- rks uVjax okrkoj.k fufeZrhr teysyk vkgs- vlkp Eg.kkok ykxsy-  

^uVjax* gh dknacjh vkuan ;kno ;kaph dknacjh vkgs- rh R;kauh 1975 rs 1978 P;k njE;ku fyghyh vkgs- 

1980 lkyh esgrk ifCyds’ku ;k laLFksus izdkf’kr dsysyh vkgs- iq<s R;k dknacjhps fp=iVke/;s :ikarj dj.;kps Bjys- 

johanz ;kno ;kauh xq: Bkdwj ukokP;k ,dk me|k r:.kkl ;k dknacjho:u laoknys[kukps dke fnys-  

vkuan ;kno ;kauh ^uVjax* ;k dknacjh e/;s ekax lektkrhy ,d eqyxk T;kyk rkyehps osM gksrs- i.k rks 

rek’kkP;k uknh dlk ykxrks- rs nk[koysys vkgs- ;k dknacjhr eqGph Hkwfedk gh ^xq.kk* ukokP;k ek.klkph vkgs- R;kP;k 

?kjh R;kph va/kGh vkbZ] ck;dks] oMhy] nksu eqys bR;knh ifjokj vlrkuk n[sf[ky rks R;kapk fopkj u djrk vkiY;k 

dsyspk fopkj djrks- rek’kk fygwu R;kps lknjhdj.k dj.;kpk iz;Ru djrks- i.k brj rek’kkae/;s iskjh uk.;klkBh vlrkr 

i.k R;kaP;k rek’kkr rls dks.kh ulrs- R;keqGs ;kapk rek’kk pkyr uls uarj g;kauh iksjh ‘kks/k.;kpk iz;Ru dsyk- iqUgk 

d’khcjh ;equkckbZ gh L=h rhP;k iksjh ukpo.;kl r;kj gksrs- i.k R;kryh eqyxh u;uk gh ,d vV ?kkyrs rh Eg.kts 

rekk’kkr ukpk vlsyr rj eh ukpukj ukgh rj rek’kk gks.kkj ukgh o rek’kkps osxGsi.k fnlwu ;s.kkj ukgh-  
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loZt.k rek’kkr ukpk gks.;kl udkj nsrkr o lokZr ‘ksoVh rh Hkwfedk xq.kkyk djkoh ykxrs- xq.kkyk rek’kkryk 

jktk cuk;ps vlrs- R;khp ,d jk.kh o rhyk vkoMr vlysyk iz/kku v’kh  R;kP;k rek’kkrhy Hkwfedk gksR;k o R;kyk 

R;k rek’kkryk jktk Ogk;ps vlrs- R;kus d/kh LoIukrgh ikfgys uOgrs dh R;kyk ukpkph Hkwfedk lkdkjkoh ykxsy- ;k 

HkwfedseqGs R;kP;k ifjokjkyk >kysyk tks =kl vkgs gk ;k dknacjhrwu nk[koysyk vkgs-  

;k dknacjhrwu xq.kk ukokP;k iSyokukyk R;kph rO;sr deh djkoh ykxrs- R;klkBh tsou deh djko ykxr- 

L=h;kaP;k lkj[ks gkoHkko djkos ykxrkr- o lektkdMwu udksrlys ,sdwu ?;kos ykxrs- ;k dknacjhrwu ,dk ukP;kyk lekt 

dks.kR;k n”̀Vhdks.kkrqu ikgrks gs nk[koys vkgs-  

^uVjax* gk fp=iV 2010 e/;s iznf’kZr >kysyk johanz tk/ko ;kauh fnXnf’kZr dsysyk ejkBh fp=iV vkgs- ;k 

fp=iVke/;s vrqy dqyd.khZ] fd’kksj dne] lksukyh dqyd.khZ] foHkkojh ns’kikaMs fiz;k csMsZ ;kaP;k izeq[k Hkwfedk vkgsr- gk 

fp=iV 1 tkusokjh 2010 jksth loZ= iznf’kZr >kyk- lqizfl/n laxhrdkj vkt; & vrqy ;kaps laxhr ;k fp=iVkyk 

ykHkysyk vkgs- gk fp=iV ¼eqcbZ vdkneh vkWQ ewfoax best½ e/;s izn’kZukiwohZ nk[koyk xsyk- ;k fp=iVkyk fp=iV 

jfldkapk mnaM izfrlkn feGkyk- ejkBh fp=iVkadMs izs{kd ikB fQjor vlrkukp ;k fp=iVkus ijr ,dnk tknw d:u 

nk[koyh o vkfFkZd n”̀V;k eksBh dekbZ dsyh-  

;k fp=iVkr pkdksjh ckgsj fopkj dj.kkÚ;k ,dk l̀tu’khy ek.klkph la?k”kZ dFkk ekaMysyh vkgs- ,d r:.k 

dykdkj xquoarjko dkxydj mQZ xq.kk ¼vrqy dqyd.khZ½ Lor%ps dqVwac fe= lekt ;k lokZaP;k iq<s tkowu vkiys LoIu 

iw.kZ djrks- 1970 P;k n’kdkr egkjk”VÒkrY;k ,dk ygku’;k [ksMs xkokr ?kM.kkjh gh ?kVuk R;k dkGkrhy L=h&iq:”k 

HksnHkko fo”kn djrs- xq.kkyk rek’kke/;s jktkph e/;orhZ Hkwfedk djk;ph eukiklwu bPNk gksrh- R;klkBh rks Lor%ph ukVd 

daiuh pkyw djrks- i.k dkgh dkj.kkLro R;kyk ukP;kph Hkwfedk djk;yk dks.khgh lkiMr ukgh vaxkfiaMkus etcwr 

vlysyk xq.kk R;kP;k dysP;k vklyh iksVh ukP;kps ik= Lor%p djk;ps Bjorks- ijarq R;kpk gk fu.kZ; R;kps lxGs 

vk;q”;p cnywu Vkdrks-  

u;kuk dksYgkiwdj ¼lksukyh dqyd.khZ½ gh ;k fp=iVke/;s izeq[k ik= vkgs- frP;k yko.;k ;k fp=iVke/;s [kw 

xktysY;k vkgsr- dknacjhe/;s yko.;k ukghr- i.k fp=iVke/;s R;k vkgsr o R;k xktysY;kgh vkgsr- ^vkrk oktysdh 

ckjk---* ^[ksG ekaMyk -----* ^uVjax mHkk yydkjh uHkk---*  

^d’kh eh tk‰ eFkqjsP;k cktkjh ---- * ^vIljk vkyh ----* g;k loZ yko.;k mRre izdkjs lknj dsysY;k vkgsr o ;k 

loZ yko.;k xq: Bkdwj ;kus fyfgY;k vkgsr-  
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;k fp=iVkps laxhr gh lokZr tesph cktw vkgs- vktP;k dkGkrys vk?KkMhps laxhrdkj vt; & vrqy ;kauh 

;k fp=iVkyk laxhr fnys vkgs- ;k fp=iVkph dFkk @ iVdFkk eq[;Ros yksddyk vkf.k yksdlaxhr ¼rek’kk½ ;koj 

jp.;kr vkysys vkgs- fiatjk uarj ejkBh e/yk gk ,d egRokpk rek’kkoj vk/kkfjr laxhr vlysyk gk fp=iV vkgs- 
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^jkek;.k* egkdkO;% ejkBh dknacjhr fpf=r >kysyh ^^jkek;.k* egkdkO;% ejkBh dknacjhr fpf=r >kysyh ^^jkek;.k* egkdkO;% ejkBh dknacjhr fpf=r >kysyh ^^jkek;.k* egkdkO;% ejkBh dknacjhr fpf=r >kysyh ^llllhrk*hrk*hrk*hrk*    
lqo.kkZ rkukthjko tk/ko 

la’kks/kd fo|kFkhZauh 
 

izkizkizkizkLLLLrkfod %rkfod %rkfod %rkfod %    

Hkkjrh; lkfgR;kr egkdkO;kph ladYiuk y{kkr ?ksrkuk egkdkO;kaps nksu izdkjkr oxÊdj.k dsys tkrs� rs Eg.kts 

vk”kZ egkdkO;s vkf.k fonX/k egkdkO;s vls gks;� ^jkek;.k*] ^egkHkkjr* gh vk”kZ egkdkO;s vkgsr� rj 

^dqekjlaHko*]^uS”kf/k;pfjr*] ^j?kqoa’k*] v’kh dkgh fonX/k egkdkO;s vkgsr� egkdkO;kph jpuk nh?kZ vkf.k HkO; rlsp 

vkd”kZd lqlw= vkf.k jliw.kZ vlysyh fnlwu ;srs� O;Drh o O;Drhthoukps] lektlaLd`rhps loZp fo”k; ;k dFkkdkO;krwu 

vkysys vkgsr� ;k xazFkkpk Hkkjrh; lekteukoj loZO;kih izHkko iMysyk vkgs� rks vktgh fVdwu vkgs  

ejkBh lkfgR;kr izkphu] e/;;qxhu] vk/kqfud] mŸkj vk/kqfud dky[kaMkrhy ok³~e;hu bfrgklkpk ekxksok ?ksrkuk 

y{kkr ;srs dh] ^jkek;.k*] ^egkHkkjr* vknh egkdkO;s loZ dohauk o lkfgfR;dkauk usgehp vkokgd Bjyh vkgsr� vusd 

lkfgfR;dkauh egkdkO;krhy vk’k; ?ksÅu dknacjh] ukVd] dkO;] dFkk v’kk lkfgR;izdkjkph fufeZrh dsysyh fnlrs 

dknacjh gk lkfgR;izdkj rj egkdkO;kpk vk;ke ykHkysyk lkfgR;izdkj okVrks- Eg.kwup egkdkO;krhy dFkk ?ksÅu 

fyfgysY;k dknacjhcíy vls EgVys tkrs] ^^ikSjkf.kd dFksoj vk/kkjysyh ikSjkf.kd dknacjh Eg.kts eqGkrp ifjiw.kZ dyk:i 

ikoysY;k vuqHkokaps iqulZa?kVu vlrs\ ,dk fufeZrhph rh iwufuZfeZrh vlrs-** lkfgfR;d egkdkO;krhy O;Drh vkf.k LFkGs 

;kaP;k vk/kkjs dkYifud l`”Vh fuekZ.k djrks R;keqGs ikSjkf.kd dknacjhr ikSjkf.kd dFkk lR; o rVLFki.ks fp=.k vlrsp 

vls ukgh- ikjS kf.kd dknacjh egkdkO;krhy fdoa k ijq k.kxaFz kkrhy dFkkHkkxkoj v/kkfjr vlrs- R;krhy dFksrwu uoh 

vk/kqfud thouewY;s lkfgfR;d ekaM.;kpk iz;Ru djrks- dknacjh ys[kdkyk egkdkO;krhy dFkkaps iquekaZM.kh dj.;klkBh 

,o<s Lokar«; fuf’prp vlr-s egkdkO;koj vk/kkfjr dknacjhr tjh dYiukjE;rk] jatdrk] O;Drhdsfa nz;rk vkyh vlyh 

rjh ikSjkf.kd O;Drh] izlax] LFkG ;kaph izfrds ok :idkapk] dYidrspk okij d:u dknacjhdkjkauh vk/kqfud okLro 

thoun’kZu fpf=r dj.;kpk iz;Ru dsysyk fnlwu ;srks  

egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh %    

egkdkO;koj vk/kkfjr dknacjhpk fopkj djrkuk dFkkud O;fDrjs[kk Hkksorhp fQjrkuk fnlwu ;srs- jke] vtqZu] 

d.kZ] ;qf+/nf”Bj bR;knh iq:”k O;fDrjs[kk cjkscjp lhrk] nzkSinh] xka/kjh] daqrh bR;knh L=h O;fDrjs[kk ?ksÅu dkgh 

dknacjhdkjkauh R;kaP;k Hkksorhp dFkkudkaph xqQa.k dsysyh fnlwu ;srs- Lokar«;iwoZ dkGkrhy egkdkO;koj vk/kkfjr ifgyh 

ejkBh ikSjkf.kd dknacjh Eg.kts Jh- izHkkdj ;kauh fyfgysyh ^lR;oku&lkfo=h*¼1911½ gks;- lrh&lkfo=hP;k ^tUekstUeh 

gkp irh feGks* gk oVlkfo=hP;k ozrkpk fo”k; iqjk.kkrwu fuoMwu dknacjhr ekaMyk vkgs- ;krwu iq#”klŸkk iqu% [kksyoj 

Blfo.;kph ijaijkxr izFkk vkyh vkgs dk;\ vlkgh iz’u mifLFkr gksÅ ‘kdrks- ;kf’kok; Lokar«;iwoZ dkGkr uk-dscsgjs 
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;kauh ^lhrkouokl* o ^vfgY;ks/nkj*(1912)] ok-e- tks’kh ^vkJegfj.kh*(1916)] Jh-e-onsZ ^dyadjgL;*(1929) 

v’kk dkgh ikSjkf.kd dknacjh fygY;k xsY;k- ák dknacÚ;k Lokra«;ksŸkj ikSjkf.kd dknacjhdkjkauk izsjdp BjY;k- ikSjkf.kd 

dknacjhph chts #tfo.;kps dke ;k dknacjhdkjkauh dsys gs ukdkjrk ;sr ukgh  

ek= vk’k; vkf.k vfHkO;DrhP;k nf̀”Vdks.kkrwu ikSjkf.kd dknacjhpk [kÚ;k vFkkZus fodkl >kyk rks fo-l- 

[kkaMsdjkaP;k ^;;krh* (1956) dknacjheqGs gh [kkaMsdjkaph KkuihB iqjLdkj dknacjh egkdkO;krhy dFkkudkoj fyfgysyh 

,d egŸokph dknacjh vkgs- ;;w vkf.k ;rhpk vlk lekl dYiwu R;kxoknh izo`Ÿkh fo#/n Hkksxoknh izo`Ÿkh vlk la?k”kZ 

ikSjkf.kd ik=s] okrkoj.k ?ksÅu fyfgysyh dknacjh vkgs- izFkeiq#”kh fuosnukpk okij dsyk vkgs- olar vkckth Mgkds 

^;;krh* cíy Eg.krkr] ^^iqjk.kdFkkae/;s lR; vkf.k dfYirkph ljfelG vkgs- R;kizek.ks nSoh vkf.k ekuoh va’kgh 

felGwu xsysys vkgsr [kkaMsdjkauh iqjk.kdFksyk nSoh va’k oxGwu ekuoh va’kkpkp fopkj dsyk- rs Lor%p Eg.krkr R;kizek.ks 

^;;krh* gh ‘kq/n ikSjkf.kd dknacjh ukgh- iqjk.kkrY;k (Eg.kts _Xosn] egkHkkjr] vkf.k in~eiqjk.k ;kr vkysY;k) ,dk 

mik[;kukrhy dFkklq+=kpk vk/kkj ?ksÅu fyfgysyh Loar= dknacjh vkgs-** ;k erko#u gh dknacjh vk/kqfud Hkkjrh; 

lektkps okLro fp=.k rj djrsp f’kok; HkkSfrd izxrh o uSfrd v/kksxrheqGs ekuoh thoukrhy la?k”kZ] leL;k d’kkizdkjs 

mn~HkoY;k vkgsr ;kps fp=.kgh djrkuk fnlrkr- ;kf’kok; egkHkkjrkrhy d.kZ ;k O;fDrjs[ksoj vusdkauh ys[ku dsys vkgs- 

xks-uh- nkaMsdj ^d.kkZ;u*(1962)] f’kokth lkaor ^eR̀;atq ;*(1967)] vkuan lk/kys ^egki#q ”k*(1969)] j.kftr 

nslkbZ ^jk/ks;*(1973)] ,l~-,y- HkSjIik vuqokfnr dknacjh ^ioZ*(1991)] johanz Bkdwj ^/keZ;q)*(2003 )μkk dknacÚ;k 

yksdfiz; BjY;k vkgsr- lqerh {ks=ekMs ;kauh egkdkO;krhy dFkkuds fuoMwu ^eSfFkyh*] ^;kKlsuh*] ^lR;fiz; 

xka/kjh*]^uyne;arh*] v’kk dknacjh ys[kukrwu L=hthou ekaMys vkgs- i.k R;kP;k μkk dknacÚ;krwu ikjaifjdp dFkk vkysyh 

fnlwu ;srs- ;kf’kok; Hkk-n-[ksj ^dYio`{k*(1975)] vkuan lk/kys ^oSnsgh*(1975)] js.kw ns’kikaMs 

^lezkKh*(1977)]y{ehdkar rkacksGh ^vack*(1979)] ck-Hk-cksjdj ^fiz;dkek*(1983)] fo-‘k-ikjxkaodj 

^v;ksfutk*(1984)] ‘kqHkkaxh HkMHkMs ^in~exa/kk*(1986)] ljkstuh ‘kkjaxik.kh ^czãkL=*(1996)] ^xka/kkjh*(1996)] 

^jkt/keZ*(lqjs’k }kn’khokj)]^;qxkar*(fouksn xk;dokM)] ^‘;kfeuh*(rkjk oukjls)] ^;qxa/kj*(f’kokth lkaor)---bR;knh] 

egkdkO;krhy dFkkudkoj vk/kkfjr ikSjkf.kd dknacÚ;k izfl) vkgsr  

jkek;.kjkek;.kjkek;.kjkek;.k egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh %egkdkO; vkf.k ejkBh dknacjh % 

^jkek;.k* o ^egkHkkjr* gh egkdkO;s Eg.kts iqjk.kdkyhu laLd`rhps HkkaMkj vkgsr- ikSjkf.kd dknacjhdkjkauh 

iqjk.kdFkkaP;kis{kk ^jkek;.k* o ^egkHkkjr* ;k egkdkO;kapk vk/kkj vf/kd ?ksrysyk fnlwu ;srks- ^jkek;.k* egkdkO;kis{kk 

^egkHkkjr* ;k dFkkHkkxkoj fyfgysY;k dknacÚ;kph la[;k foiqy vkgs- Lokra«;ksŸkj ^jkek;.k* egkdkO;kojhy dknacjhpk 

fopkj djrkuk loZizFke lqerh {ks=ekMs ;kaP;k ^eSfFkyh*(1963) ák lhrsP;k thoukojhy dknacjhpk fopkj djkok ykxrks 
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ák dknacjhr ikjaikfjd dFkkud vkys vkgs- i.k vkuan lk/kys ;kaP;k ^oSnsgh*(1975) e/;s ek= uhrh vuhrhP;k 

dYiusP;k iq<s tkÅu vk/kqfud fopkj ekaM.kkjh lhrk fnlwu ;srs- ;kf’kok; vkuan lk/kys ^/kU; vatuhpk lqr*¼1975½]ck-

Hk- cksjdj ^fiz;dkek*¼1983½] v:.k <sjs ^eS=;h*¼1987½] d-̀ia- ns’kikaMs ^,dyhp fnidGh*¼1990½] yhyk nh{khr^Lokeh 

vijkUrkpk*¼1993½] ‘kSyk csYgs ^nf{k.kk;.k*¼1994½] tuknZu vksd ^dSd;h*¼1998½] rkjk oukjls ^’;kfeuh*¼2000½] 

lq/kkdj ‘kqDy ^mfeZyk*¼2004½] ‘kjn nGoh ^lefiZrk*¼2005½--- v’kk dkgh jkek;.k egkdkO;krhy dknacÚ;kapk mYys[k 

djrk ;sbZy- R;krhy lhrk O;fDrjs[ksps fp=.k ewG Hkk”kkarjhr ^jkek;.kkr* dls vkys vkgs\ ;kpk ifjp; ?ksÅu rksp 

dFkkvk’k; ?ksÅu Lokra«;ksŸkj ikSjkf.kd dknacjhdkjkauh lhrk O;fDrjs[kk d’kk izdkjs ekaMyh vkgs- gs vH;kl.;kpk iz;Ru 

iq<s dsyk vkgs  

egkdkO;krhy egkdkO;krhy egkdkO;krhy egkdkO;krhy llllhrsps fp=.k vkf.k ejkBh dknacjhrhy hrsps fp=.k vkf.k ejkBh dknacjhrhy hrsps fp=.k vkf.k ejkBh dknacjhrhy hrsps fp=.k vkf.k ejkBh dknacjhrhy llllhrsps fp=.k %hrsps fp=.k %hrsps fp=.k %hrsps fp=.k %    

vk|doh okfYedhP;k miyC/k Hkk”kkarjhr ^okfYedh jkek;.k* P;k ckydkaM rs mŸkjdkaM i;ZarP;k Hkkxkr lhrsps 

fp=.k ;srs- fdacgquk ^jkek;.k* gh jke o lhrk ;kaph dFkk vkgs- fefFkyk uxjP;k jkt”khZ tudkyk ukaxjrkuk lkiMysyh 

dU;k lhrk- rh mioj gksrkp jktk tud Lo;aoj Bsorks o R;ke/;s v;ks/;kpk ;qojkt jke ;’kLoh gksrks\ jke lhrspk 

fookg gksrks- egkjktk n’kjFk jkekpk ;kSojkT;kfHk”ksd dj.;kps Bjforkr- i.k dSd;hP;k bPNsuqlkj jkekyk pkSnk o”kkZpk 

ouokl o Hkjrkyk jkT; ns.;kps Bjrs- jkeklkscr ouoklkl lhrk o y{e.k tkrkr- izlaxh jkekyk lkFk ns.kkjh Eg.kwu 

ijaijsus rh vkn’kZ iRuh Bjyh- iq<s jko.k lhrsps gj.k djrks- jke frph lqVdk djrks- i.k lhrsyk vfXufnO; d:u 

‘kq)rsph [kk=h |koh ykxrs- v;ks/;sr iqUgk ikfo«;kph ‘kadk ?ksryh tkrs- jke lhrspk R;kx djrks o rh okfYedh vkJekr 

tkrs- frFks yo&dq’kpk tUe gksrks- iq<s ckjk o”kkZuarj jktlw; ;KkP;kosGh v;ks/;sr ;srs- i.k ‘kq)rsP;k ‘kadk ,sdwu rh 

Hkwekrsyk oanu d:u frP;ke/;s yqIr gksrs- vls ewG Lo#ikrhy fp=.k vkys vkgs- gk dFkspk xkHkk ?ksÅu ejkBhr dknacjh 

ys[ku >kys- R;krhy iq”dGls jatuijp vkgs- dkgh dknacjhrwu ^lhrk* O;fDrjs[ksps fp=.k Lora=i.ksgh vkY;kps tk.kors- 

i.k cgqrka’k dknacÚ;k iqjk.kdFkk’kj.kp vkgsr- R;kiSdh Lokra«;ksŸkj BGd dknacÚ;k vH;klrk ;srhy 

 lqerh {ks=ekMs ;kaph ^eSfFkyh*¼1963½ gh lhrsps thoufp=.k dj.kkjh dknacjh vkgs- fefFkyk uxjph jktdU;k 

Eg.kwu lhrsyk ^eSfFkyh* EgVys tkrs- gs uko dknacjhyk fnys vlwu dFkkudkP;k dsna zLFkkuh lhrsph O;fDrjs[kk vkyh vkg-s 

ewG jkek;.kkr lhrsps ts LoHkkojs[ku vkys vkgs rlsp ;k dknacjhr vkysys fnlwu ;srs- jkeklkscr pkSnk o”ksZ ouoklkl 

tkrs- rsOgk vk=hequhph iRuh vuql;k lhrsyk Eg.krs] ^^ ekfuuh eSfFkyh] rw oSHkokph] eukph vxj lq[kkph iokZ u djrk 

irhP;k ekxksekx Nk;slkj[kh fu?kkyhl] gsp lrhpa [kja y{k.ka! rq>a gs lRd`R; L=h yksdkar ;qxku~ ;qxs vkn’kZ ekuys tkbZy-

** ;sFks ikjaikfjd dFksrwu i`okZikj Blfo.;kpk ;Ru dsyk vkgs vls okVrs- ^eSfFkyh* dknacjhrhy lhrk 

lg/keZpkjh.kh]la;ek/khu irhozrk vls LoHkkojs[ku vkys vkgs- irh/keZ] gsp lhrsP;k O;fDrjs[ksps ,deso oSf’k”BÓk- gsp 

^eSfFkyh* e/;s m/k`r dsys vkgs- 

^oSnsgh*¼1975½ gh vkuan lk/kys ;kaph dknacjh- fonsgkph dU;k rh oSnsgh- lq:okrhykp vusd iz’u fuekZ.k 
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d:u frP;k tUekph O;Fkk O;Dr dsyh vkgs- gh dU;k dq.kkph\ ;kps mŸkj ys[kd vkiY;k ‘kSyhus ekaMrkuk fnlrkr-

‘ksoVh tudjktk] uhrh&vuhrhpk fopkj u djrk dU;k Eg.kwu lhrspk Lohdkj djrks- iq<s tudkP;k lHksr L=hP;k oSokfgd 

uhrhph ppkZ pkyw vlrkuk vfgY;syk dyq Vk EgVy]s frP;k pkfj«;kps okHkkMs dk<ys xsys s- rsOgk lhrk Eg.kr]s vfgY;syk 

‘kklu >kys i.k xkSrekyk ‘kklu dks.k ns.kkj\ vlk iz’u rh djrs- iq<s Eg.krs] ^^xkSrekyk ykSfdd lalkj djk;pk uOgrk( 

dkefoykl Hkksxk;ps uOgrs( rj R;kus fookg dk djkok\ vkf.k djk;pk rj rks dq.kk czãokfnuh’kh dj.;k,soth lkekU; 

L=h’kh dk djkok\** vfgY;k L=h gksrh frph xjt xkSrekus iw.kZ dj.;kps drZO; gksrs- lhrk Eg.krs]ek>h lŸkk vlrh rj 

eh xkSrekyk ‘kklu dsys vlrs- rh iq:”kh ekufldrsyk ojojpk dk vlsuk Nsn ns.kkjh ikjaifjdfp=.kkgwu Lora= fopkjkph 

okVw ykxrs 

ouoklkyk fu?kk;P;k izlaxh jke lhrsyk Eg.krks] ^^;kiq<s Hkjr jktk johdqykpk- v;ks/;kpk vkf.k rq>kgh--- rks 

rqyk iks’khy-** ;koj rh jkekyk Eg.krs] ^^ek>s ekrkfirk dk vUukyk eksrkn gksrs Eg.kwu R;kauh eyk iksl.;klkBh rqeP;k 

Lok/khu dsyh\ MksD;koj isVÓkk ?ksÅu xkoksxko f\j.kkjs reklxhj Lor%P;k ck;dk iksl.;klkBh nqlÚ;kdMs Bsorkr- r’kh 

rqEgh eyk HkjrkdMs Bso.kkj\ Hkjr ek>s j{k.k dj.kkj vlsy rj rqEgh ek>s irh d’kklkBh-** ikjaifjd n`”Vhus lhrsps gs 

cksy.ks jktdU;syk ‘kksHk.kkjs okVr ukgh- i.k rh ,d lkekU; L=h okVkoh v’kh] ^vUukyk eksrkn*] ^xkoksxkoh f\j.kkjs 

reklxhj* Lor%P;k ck;dk nqljhdMs Bsorkr- gh frph Hkk”kk ikSjkf.kd f’k”Vkpkj laer Hkk”ksgwu dkukyk osxGh okVrs rsOgk 

frph O;fDrjs[kk ikSjkf.kd vkn’kkZgwu ,dne lkekU; O;ogkjh txkr mrjrs 

vkuan lk/kysP;k ^oSnsgh* dknacjhrhy lhrk] eqG jkek;.kkrhy lhrsgwu osxGh] iq:”kh ekufldrsyk tkc 

fopkj.kkjh] FkksMk\kj Lora= fopkj vl.kkjh] ‘kL=] ‘kkL= ;kauh ifjiw.kZ vl.kkjh] dY;k.kdkjh jkejkT;kph dYiuk jkepanzkyk 

lwpo.kkjh] rlsp ykSfdd thoukrhy lkekU; L=hlkj[kh cksy.kkjh ijarq jkekoj ,dfu”B izse dj.kkjh v’kh ifrozrk L=h 

vkgs- dFkspk ewG dYiukca/k rlkp Bsowu R;krhy lhrsph O;fDrjs[kkp ^oSnsgh* ukokus Lora=i.ks jaxfo.;kpk iz;Ru ák 

dknacjhr dknacjhdkjkus dsyk vkgs- vls Eg.kkos ykxrs- 

^’;kfeuh*¼2000½ rkjk oukjls ;kaP;k dknacjhr jkek;.kkrhy ‘kqiZ.k[kkps¼’;kfeuhps½ fp=.k osxGÓkk i)rhus 

vkys vkgs- frP;k cjkscjp tkudh¼lhrk½ fgpsgh fp=.k ;srs- tkudhus i.kZdqVhr ouoklh lalkj ekaMyk gksrk- x`gLokfeuh 

Eg.kwu rh vkiyh dkes lkaHkkGr gksrh- HkkT;k] /kkU; fido.ks] pqy ekaMwu tso.k dj.ks] xk;kyk pkjk ns.ks iMoh lkjo.ks 

v’kh dkes lhrk djr vls fryk ouoklkrhy lalkjkph vkoM fuekZ.k >kyh gksrh- ;k dknacjhr tkudhph O;fDrjs[kk 

d`”khoy dVq acq krhy dU;slkj[kh vki.kkl vk<Gwu ;srs- rh ikjS kf.kd lhrsgwu O;ogkjh lkekU; o xkz eh.k thoukrhy 

L=hlkj[kh Hkklrs- ewG jkek;.kkrhy jktdU;sps O;fDrfp=.k] LoHkkooSf’k”V] f’k”Vkpkj ;k ckch bFks vk<GRk ukghr- R;k 

vuq”kxkaus fp=.krhy oSfo/;kus gh O;fDrjs[kk Lora= okVrs- 

^lefiZrk*¼2005½ ‘kjn nGoh ;kaP;k dknacjhe/;s i:q ”kh opZLok[kkyh L=hpk gks.kkjk dksMa ekjk o frP;k O;Fkkaps 
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fp=.k ;sr-s ;k dknacjhr ddS ;h o lhrsp s fp=.k vky s vkgs- ddS ;h caMa [kkjs rj lhrk lksf’kd L=h okVrs- lhrk 

eukrhy caM m?kM djr ukgh- ikjaifjd dFksizek.ksp jke frpk R;kx djrks- vkf.k rh misf{krk Bjrs- ;k dknacjhr ewG 

dFksizek.ksp lhrk Hkwehyk oanu d:u frP;ke/;s lkekowu tk.kkjh ^lhrk* O;fDrjs[kk ^lefiZrk* v’kh nk[fo.;kpk 

dknacjhdkj iz;Ru djrkuk fnlrkr- 

^Le`rhxa/k*¼2007½ gh eank [kkijs ;kaph dknacjh- ;k dknacjhr lhrk okpdka’kh cksyrs vkgs vls izFkeiq:”kh 

fuosnu ;sr-s ;k dknacjhrhy lhrsp s osxGsi.k ikgk;ps rj rh ,d lkekU;] dkSVafq cd] lalkjh L=h O;fDrjs[kk okVrs 

jkek;.kkrhy lhrsps fnO; oy; fnlr ukgh- R;k n”̀Vhus gh O;fDrjs[kk orZeku okLrok’kh tqG.kkjh v’kh fnlrs- i.k ;k 

dknacjhrwu iz’u mifLFkr gksr ukghr- iqjk.k dFkkHkkxkP;k os”V.kkr xaqMkGysY;k ,d lk/kk ljG ,sot vls dknacjhr fnlrs- 

ewG ^okfYedh jkek;.k* dFkk Hkkxkoj vk/kkjysY;k vkf.k ^lhrk* ;k O;fDrjs[ksps fp=.k dj.kkÚ;k mijksDr dknacÚ;krwu 

lhrsps oSfo/; ikgko;kl feGrs 

ffffu”d”kZ %u”d”kZ %u”d”kZ %u”d”kZ %    

1-ikSjkf.kd dFkkudkapk vk/kkj ?ksÅu lkfgR;d`rh fuekZ.k gksrkuk fnlwu ;srkr- R;kr dknacjhyk foLr`r vodk’k ykHkY;kus 

ikSjkf.kd dknacjhdkjkauh ák dFkkRed lkfgR;izdkjkph fuoM vf/kd dsysyh fnlwu ;srs- ikSjkf.kd dknacjhpk FkksMD;kr 

vk<kok ?ksryk vkgs- R;krwu vls y{kkr ;srs dh] ^jkek;.k* o ^egkHkkjr* egkdkO;krhy dFkk ,sotkoj ;k loZ ikSjkf.kd 

dknacÚ;k csrysY;k vkgsr- 

2- ^jkek;.k* egkdkO;kis{kk ^egkHkkjr* egkdkO;krhy dFkkHkkxkoj fyfgysY;k dknacÚ;kph la[;k foiqy vkgs- 

3- ,d ikSjkf.kd O;fDrjs[ksyk dsanzLFkkuh Bsowu fofo/k ys[kdkauh dknacjh fyfgyh- R;kus R;k O;fDrjs[kse/;s oSfo/; vk<Gwu 

vkys- mnk- lqerh {ks=ekMs ;kaP;k ^eSfFkyh* e/;s lhrsph O;fDrjs[kk ewG iqjk.kdFkkHkkxkyk /k:u fpf=r dsY;kps vk<Grs- 

rj vkuan lk/kys ;kaph ^oSnsgh* ewG jkek;.kkrhy lhrsgwu osxGh] iq:”kh ekufldrsyk tkc fopkj.kkjh okVrsrlsp orZeku 

okLrokyk Li’kZ dj.kkjh okVrs- rj ^’;kfeuh* e/khy lhrk lkekU; xzkeh.k thou tx.kkjh jaxfoyh vkgs-lefiZrk* e/;s 

lhrk lksf’kd okVw ykxrs vkf.k ^Le`rhxa/k* e/;s lhrk lkekU;] lalkjh] dkSaVqfcd thou tx.kkjh L=h okVrs- vls ,dk 

O;fDrjs[ksoj oSfo/;iw.kZ ys[ku ikSjkf.kd dknacjhrwu fnlwu ;srs- 

4- Lkhrk gh ,d Hkkjrh; laLd`rh e/khy vkn’kZ L=h vkgs- tuekulkoj izHkko Vkd.kkjh] ijarq R;kp dFkkHkkxkoj 

fyfgysY;k dknacÚ;krhy lhrsps fp=.k dknacjhdkjkauh Lora= eu%iwri.ks fprkjysys fnlrs- ,dkp O;fDrjs[ksph 

lksf’kd]Lora= fopkj O;Dr dj.kkjh] ikjaifjd oG.kkph rj d/kh lkekU; dkSaVqfcd tx.ks tx.kkjh L=h v’kk fofo/k :ikr 

fnlrs-;kekxs ys[kdkps egkdkO;krhy dFkkHkkxkps Lora= vkdyu vkf.k R;krwu Lora= ik=fufeZrh gsp vlkos vls Eg.krk 

;srs- 

5- vH;klysY;k lhrk thoukojhy dknacjhrwu ikjaifjd thouewY;s] ifrfu”Bk] ikfo«;] ijkoyacu v’kk iq:”klŸkkd 

   O;oLFksus c) vkgsr vls fnlrs- viokn ^oSnsgh* lhrk FkksMs\kj okLrokyk Li’kZ djrkuk fnlwu ;srs- 
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6- rjhgh egkdkO;ke/khy lhrk t’kh BlB’khr vkgs- r’kh rh O;Drh Eg.kwu] L=h Eg.kwu Lora= psgÚ;keksgÚ;kph fnlr 

   ukgh- ;kps dkj.k dknacjh ys[kdkaph jatuijrk gks;- 

llllanHkZ %anHkZ %anHkZ %anHkZ %    

1- laik- dsGdj Hkkyck % ^okfYedh jkek;.k* ¼[kaM 1 rs 4½] ojnk cqDl] iq.ks] vkoŸ̀kh 1984 

2- laik- x.kksjdj izHkk] Mgkds olar] nMdj t;k] HkVdG lnkuan] jktokMs vk’kk] oj[ksMs jes’k % ^ok³~e;hu laKk 

ladYiuk dks’k*] th- vkj- HkVdG \km.Ms’ku] eqacbZ] ifgyh vkoŸ̀kh fMals-2001 

3- Mgkds olar vckth ¼laia k- foykl [kksys½% ^xYs ;k v/kZ’krdkrhy ejkBh dknacjh*] ykds ok³~e; xg` ] eqca bZ] nqljh 

vkoŸ̀kh&tqyS 2007 

4- {ks=ekMs lqerh % ^eSfFkyh*] fj;k ifCyds’ku] dksYgkiwj] vkoŸ̀kh2013 

5- Lkk/kys vkuan % ^oSnsgh* Hkxokunkl fgjth] ds-uk-pkG] [kkfMydj jLrk] eqacbZ] izFkekoŸ̀kh 1975 

6- oukjls rkjk % ^’;kfeuh* ekSt izdk’ku x`g] eqacbZ] ifgyh vkoŸ̀kh 2000 

7- [kkijs eank % ^Le`rhxa/kq*] e/kqJh izdk’ku] iq.ks] izFkeko`Ÿkh 2007 

8- nGoh ‘kjn % ^lefiZrk* esgrk ifCyf’kax gkÅl] iq.ks] izFkeko`Ÿkh 2005 
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pk:rk pk:rk pk:rk pk:rk llllkxj ;kaP;k ^n’kZu* o ;kapk ^pkSaMd* vkf.kkxj ;kaP;k ^n’kZu* o ;kapk ^pkSaMd* vkf.kkxj ;kaP;k ^n’kZu* o ;kapk ^pkSaMd* vkf.kkxj ;kaP;k ^n’kZu* o ;kapk ^pkSaMd* vkf.k    ^HkaMkjHkksx* g;k dkancjhoj vk/kkfjr fp=iV ^tksxok*^HkaMkjHkksx* g;k dkancjhoj vk/kkfjr fp=iV ^tksxok*^HkaMkjHkksx* g;k dkancjhoj vk/kkfjr fp=iV ^tksxok*^HkaMkjHkksx* g;k dkancjhoj vk/kkfjr fp=iV ^tksxok*    

               dq- f’kjlM Jhnsoh f’kokIik ch- ,- Hkkx 3 ejkBh ¼Lis’ky½ foHkkx 

                        ekxZn’kZd %& MkW- lqgkldqekj ckscMs 

izLrkouk 

Hkkjrh; flusekP;k bfrgklke/;s lat; ikVhy o jktho ikVhy fnXnf’kZr^tksxok* ;k fp=iVkps vuU;lk/kkj.k 

;ksxnku vkgs- ;ke/;s dFkk] iVdFkk] laokn]vfHku;] laxhr] ik’oZxk;u] xhr] fnXn’kZu] dWesjk] ladyu] os’kHkw"kk ;k loZ 

xks"Vhaojp tksxok gk fp=iV y{;os/kh Bjyk vkgs- pk:rk lkxj ;kaP;k ^n’kZu* o jktu xol ;kaP;k ^HkaMkjHkksx* o 

^pkSaMd* ;k dkanc&;koj gk fp=iV r;kj dj.;kr vkyk vkgs  

ltZu’khy lkfgfR;d jktu xol ;kauh ^HkaMkjHkksx*] ^pkSMd*] ^r.kdV* dGi ;k xzkeh.k dkanc&;krwu 

lektokLro usedsi.kkus dsys vkgs- xzkeh.k Hkkxkrhy nsohyk okfgysY;k tksxR;kaps o tksxrh.kps thoueku O;frr ekaMyh 

vkgs gs R;kauh ^HkaMkjHkksx* ;k dkancjhrwu 1988 lkyh fpf=r dsys- jktu xol ;kauh tksxR;kps thoueku o va/kJ/nk gh 

izFkk can >kyh ikghts- 

;k ^tksxok* fp=iVe/;s xzkeh.k Hkkxkr tksxR;kps thouo.kZu dsys vkgs= ek= ;ke/;s rk;kIik Eg.ktê ^miasn z 

fye;s* o lqyh Eg.kts eqDrk cos Z ;kauh iÐezq[k Hkfwedk dsY;k vkgs- gk fp=iV r;kj dj.;klkBh fp=iVkps dykdkj 

;kauh lkSanRrh ;k xkoh tkrkr o rsFkhy jkg.kheku] thou] okrkoj.k tksxR;kaps thou ;ke/;s o.kZu dsys vkgs- ek= 

dslke/;s tV fuekZ.k >kyh dh] nsohpk dksi >kyk vkgs Eg.krkr ex fryk nsohyk lksMkos ykxsy- gk vkiyk lekt 

fo:/n fn’ksus fopkj d: ykxrks- R;kauk fyac usloyk tkrks- R;kaP;koj yXukr t’kh uojhyk ltoyh tkrs r’kh R;kauk 

:a<h ijaijkoj d: ykxrkr- ex tksxR;kauk nkjksnkjh ijMh ?ksÅu tksxok ekx.;klkBh tkos ykxrs dh] dk; i.k 

vkbZofMykaps ;koj Qkj fo’okl vlrksvkiY;k eqykaps o eqyhaps pkaxys Ogkos i.k R;klkBh eqys o eqyh udkj nsrkr- ;k 

eafnjkP;k vkokjkr izek.kkP;k ckgsj tksxrs o tksxrh.kh R;kaps ikjaikfjd xksa/kG]tkxj.k fyac uslo.ks o dk<.ks] dks.kkph rjh 

uohu ijMh Hkj.ks- nsohyk lksMysyh uohu O;DRkh bR;knh nsohP;k ukokus ijMh] tksxok ekx.;kklkBh o MksD;koj pkSaMd 

?ksÅu xkoksxkoh fQjr vlrkr- gs lxGs R;k rk;kIikyk o lqyhyk ekU; ulrs o lektkP;k iq<s eku R;kauk >qdkos ykxrs- 

R;ke/;s ,dnk lkMh uslY;koj tksxR;kps yXu gksr ukgh- i.k tksxR;kps ex dls thou vkEgh txkos ;krp vkepa 

vk;q"; ejsi;Zr vlsy i.k ;k fp=iV e/;s rk;kIik o lqyhps vfr’k; i/nrhus o.kZu dsys vkgs  

tksxR;kaps ps"Vk dj.ks gs iki lektkr ekuys tkrs- i.k nso/keZ lxG;kp lektkyk vkgs- R;k R;k lektkyk 

fuoMwu fnys vkgs- i.k eyk okVrs dh] vki.k lekt] jkg.kheku o thou ;kr ,df=ri.ks ;sÅu va/kJ/nk ;koj fopkj 

dsyk ikfgts- va/kJ/nk gh eqGkrp Hkkjrh; i/nr vkgs- iqohZiklqu vkiY;k lektkr gh :< i/nr fuekZ.k >kyh vlkoh- 
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rqeph bPNk vlsy rj R;k nsokoj J/nk Bsok i.k va/kJ/nsyk cGh iMw udk- ;k tksxok fp=iVkr eksjs ekLrj gs xkokP;k 

ikjkoj efgykaph cSBd ?ksr vlrks- lektkcn~ny o va/kJ/nk ;koj lkaxr vlrks rso<;kr ;eU;k R;kyk fojks/k djrks- 

i.k eksjs ekLrj R;kyk fojks/k djr vlrks-;eqU;k R;k ekLrjkayk fo:/n 'kCn cksyrks- ex gs rk;kIik iVrs vki.k ;kr 

eqDr Ogkos ufou thou lq: djkos- ex rk;kIikyk tksxR;kaP;k esG;ke/;s jkgkos ykxrs-R;k tksxR;kaps [kksVsi.kk o :<h 

ijijkauk fojks/k d: ykxrks- i.k ,d xks"V ek= uDdhp vkgs dh] iq:iklkj[kk iq:"k vlwu uk;kIik lkj[;k tksxR;kauk 

vk;q";Hkj yqxM;kr jkgwu thou txkos ykxrs  

pkSaMdpkSaMdpkSaMdpkSaMd    

^pkSaMd* ;k dkancjhrwu jktu xol ;kauh 1985 lkyh tksxrh.khaph dgk.kh ekaMyh vkgs- ;k dknacjhr lqyh 

ukokph L=hph O;fDrfp=.k js[kkVyh vkgs-HkaMkjek[kY;k dikGk[kkyh nqlMl.kk&;k osnukxzLr js"kk lkaHkkGr Mksaxjkph ok< 

pky.kk&;k vla[; nsonklhaP;k pkSaMD;krwu QqV.kk&;k gqanD;kauk ---- ijaijsph cGh Bjysyh lqyh jktu xol ;kauh 

ftn~nhus lkdkjyh vkgs vls Eg.krkr dh]^tksxrh.k nsokph ekydh xkokph* ;k Eg.khizek.ks lqyhyk feG.kkjh vekuq"k 

okx.kqd Li"V dsys vkgs- lektke/;s va/kJ/nsP;k ukokoj nsonklh fL=;kaoj gks.kkjs vR;kpkj dkancjhrwu O;Dr gksr vkgs- 

o;kus ygku vl.kk&;k lqyhP;k dslkae/;s tV fuekZ.k gksrs Eg.kwu fryk nsohyk lksMyh tkrs- ek= lqckuk vkiY;k eqyhyk 

nsohyk lksM.kkj ukgh vls rh Eg.krs- ;k ijaijsP;k ukok[kkyh tksxok ekxkok ykxrks- ex lqyh esG;ke/;s jew ykxrs- 

gkrkr ijMh ?ksÅu tksxok ekx.kk&;k lqyhpk ccU;k xSjQk;nk ?ksrks- ccU;kcjkscj 'kjhjlac/k BsoY;keqGs lqyhyk fnol 

tkrkr- lqckuk o ck;tkph tx.;klkBh /kMiM lq: gksrs- 'ksoarkvkDdk lqyhyk eksdG gks.;kl lkaxrs- lqckuk vkiY;k 

iksjhyk ekjekj ekjrs- o fryk ?kjkP;k ckgsj ykowu nsrkr- lqyh ,dk eqyhyk tUe nsrs- lqyhlkj[;k nsonklhP;k vlkp 

cGh tk.kkj dk vlk iz’u okpdkaleksj iMrks 

lat; ikVhy ;kauh ckyi.kkiklwu tksxrs tksxrh.khaps vk;q"; ikfgys gksrseu 

                                     jkukr xsya xa 

ikuk ikukr xsya xa 

eu fpapsP;k >kMkr 

vkaC;kP;k oukr xsy xa--- 

gs xhr eqDrk cosZ ;kaP;k o fpf=r >kys vlwu Js;k ?kks"kky ;kauh ;k fxrkyk vkokt fnyk- gk nso vkiY;k ?kjkr 

ukgh- vls lqyhP;k xG;kr eh n’kZu cka/kwu ns.kkjh ukgh- vls lqyhP;k ofMykaps dks.kh ,sdr ukgh- ;k lqyh vkf.k 

rk;kIik ;kaP;k ^tkxs ok* fp=iVkr iesz dgk.kh o rlsp R;kauh va/kJ/nsyk cGh iM.kk&;k o R;krwu ckgsj dls iMk;p 

R;kauh ,d pkaxyh fu.kZ; ?ksryk o rs lektkiq<s R;kauh R;kaph O;Fkk ekaMyh- laxhr iesz dgk.kh vt;&vrqy ;kauh 

laxhrkeqG s ^tksxok*gk fp=iV vQkV yksdfiz; >kyk- lqyhyk fyac usloyk tkrks- yaqxM usloyk >aij ?kkrysyk] xG;kr 

eaxGlq= gkrkr ckaxM;k ?kkrysyk rk;kIik fHkarhoj Mksds vkiVwu vkiyk jkx O;DRk djrks- ;sYywvkbZP;k ukokus mna x----- 



From Words to Stage and Screen: Adaptation of Literary Works  139 

Ideal International E- Publication 

www.isca.co.in 

vkbZ mna----- vlk t;?kks"k djrkr- ;eU;k vkiY;k thoukph dgk.kh rk;kIikyk lkaxrks- rks rkukLdkP;k esG;kr lkehy 

gksrks- eydkiqjP;k jk?kw ekyd vlrks 

unhP;k iY;kM vkbZpk Mksaxj 

Mksaxn ekF;kyk nsohps eanhj 

vku---- tkxj tkxj Mksaxj ekF;kyk 

yYykVh HkaMkj----- 

gs xhr vt; xksxkoys ;kau EgVysY;k ikjaikfjd yksdxhrkae/;s n’kZu ?kMrsgs xhr vfr’k; i/nrhus o ikjaikfjd 

lektke/;s :< >kysY;k okD;kr Li"V vFkZ letrks- lqyhyk tksxrh.k Eg.kwu tx.;kps okbZV fnol ;srkr- ;eU;k o 

rk;kIik nk: firkukP;k izlaxkrwu tksxR;kps osnuk lkafxrys vkgs- o rk;kIik o lqyh tksxR;kps tx.ks cnyrkr- nks?ks yXu 

djk;ps o lalkj djk;ps- rk;kIik iWV’kVZ ?kkyrks- lqyh vkiY;k vkbZyk Eg.krs dh] ^tsOgk nsokyk lksMyal rsOgkp ekjya 

rw eyk*] iqUgk R;kauk yqxMs o fyac uslorkr- rk;kIikyk gkrkr foGk o nxM ikgwu xkokrhy yksd iGwu tkrkr- ckaxM;k 

QksMwu R;k vXuhe/;s viZ.k dj.ks- rk;kIik iaFkkRk ?ksrkuk R;kaP;k MkO;k gkrkoj fnO;koj rkiysY;k yksa[kaMah foG;kus R;kyk 

xkasnrkr- i.k R;kyk osnuk tk.kwu ?ksrks ex rk;kIikyk letrs- tksxR;kps vk;q"; dk; vkgs 

fp=iVkP;k lq:okrhyk esG;kP;k fp=iVkrwu fnXn’kZd va/kJ/nspk lektkojhy ixMk v/kksfjf[kr jktho ikVhy 

;kauh dsyk vkgs- ^tho jaxyk xaqxyk jaxyk vlk rw* gs xhr lqyhP;k eueksgd o rk;kIikps ;kaps ,dtho gks.;klkBh 

xk;ys xsys- i.k vt;&vrqy ;kaps laxhr vfr’k; vkoktkr gs xhr izs{kdkauk vkoMyk- ik’oZxk;ukus vt;&vrqy 

vkuan f’kans ;kaps laxhr vtjkej >kys 

tksxok fp=iVpk lUeku %& 

jktho ikVhy ;kaP;k ^tkxs ok* ;k laxhre; isez dgk.khyk jk"Vªh; iqjLdkjkae/;s mRd`"V xhrdkj in~eJh gfjgju 

mRd̀"V xkf;dk Js;k ?kks"kky mRd`"V laxhrdkj vt;&vrqy mRd̀"V leL;k iz/kku flusek ^tksxok* vls jk"Vªh; iqjLdkj 

feGkyk ^tho jaxyk* ;k fxrklkBh o Js;k ?kks"kky ;kauk jk"Vªh; ikfjrksf"kd iznku dj.;kr vkys 

egkjk"Vª jkT; iqjLdkjkae/;s mRd"̀V flusek fnXn’kZd] mRd"̀V vfHkusrk]vfHkus=h vls 7 iqjLdkj iznku dsys tkrkr- 

Ogh 'kkarkjke mRd"̀V flusek e-Vk- ps 5 iqjLdkj rlsp baVjuW’kuy iqjLdkjkae/;s lat; ikVhy o lat; tk/ko ;kauk 

lUekfur dsys tkrs 

lkjka’k 

^tksxok* gk fp=iV vfr’k; lekt’khy o lektfo:/n vl.kkjs vMp.k ca/ku] okx.;kph i/nr] f’kLr va/kJ/nsyk cGh 

iM.kkjs L=h&iq:"k ;kaps erHksn ;ko:u Li"V gksrs- gk fp=iV 2009 lkyh iznf’kZr >kyk-;k fp=iVyk vfr’k; mRd`"V 

vlk izfrlkn feGkyk- va/kJ/nsyk cGh iM.kk&;k yksdkaph la[;k vf/kd gksrh- iqohZ uarj rh la[;k vf/kd izek.kkr deh 

>kyh vlwu rjhgh dkgh yksd vtwu va/kJ/nsyk cGh iMr vlrkr- dslkae/;s tV fuekZ.k gksrs ;kykgh dkj.k vlrs 
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vki.k uhV dsl fopkjys ukghr rj R;k dslke/;s xqark fuekZ.k gksÅ ykxrsex gGwgGw R;k dsalke/;s xqark ok<r tkrs- ex 

tV fuekZ.k gksrs- ?kjkrhy yksd dks.kR;k rjh nsohdMs tk.ks frph fopkjiwl dj.ks R;k va/kfo’okl Bsowu yksd vkiY;k 

?kjkph lalkjkph okV ykorkr- lgtk d:u L=h;k ;kyk cGh iMrkr tj dslkae/;s tV fuekZ.k >kyh vlsy rj va/kJ/nk 

fueZqyu laLFkk LFkkiu dj.;kr vkyh vkgs- vaful tVk fueZqyu laLFkk gh ,d laLFkk vkgs= ;k laLFksyk tjh rqEgh laidZ 

lk/kyk ikfgts gh vktph dkGkph xjt vkgs- tj vkiY;k vktqcktwP;k ifjljkr vls dks.kh vlsy rj R;kauk letkowu 

lkaxkos tj nsokoj fo’okl vlsy rj euke/;s J/nk HkDrh djkos i.k va/kJ/nsyk cGh iMw udk- vkiys u’khc vkiY;k 

tUer%p feGkysyh vlrs-^tksxok* gk fp=iV lekt’khy o lekt d’kkizdkjs va/kJ/nsyk cGh iMr vlrkr- ;k ekxhy 

,d egRRokps mnkgj.k vkiY;k MksG;kleksj mHks jkgrs- pk:rklkxj ;kaP;k n’kZu jktu xol ;kaP;k HkaxkjHkksx o pkSaMd ;k 

dknac&;koj gk fp=iV r;kj dsyk vlwu lektkP;k ǹ"Vhus pkaxyh vkgs dk vlk iz’u iMrks ek= ;ke/;s lqyh o 

rk;kIik ;kaps eq[; Hkwfedk vkgsr R;kauh tksxrs o tksxrh.khps tx.;kph ifjfLFkrh d’kh vkgs R;kaP;k oS;fDrd thou dls 

vkgs- i.k lektkP;kn"̀Vhus dls ;k loZ ifjfLFkrhpk fopkj djkok- vls vkiY;k Hkkxkr dkgh fof’k"V nsohps eafnj vkgsr- 

ikSf.kek o vekoL;k ;k fno’kh izpaM xnhZ R;k eafnjkP;k vkokjkr vlrs- tksxok ;k fp=iVkr ^lkSanRrh* nsohP;k cn~ny 

dgk.kh fdaok efgek lkafxrys tkrs  

fp=iVkP;kn`"Vhus ,d ek/;e vkgs gs ek/;e uqdrs fp=hdj.k dj.ks uOgs rks ,d O;kolkf;d fp=iV vlk Eg.kwu 

R;kaP;kdMs ikfgys tkrs 

lanHkZ lqph 

1- jktu xol ^pkSaMd* esgrk ifCyflax gkÅl 2011 ^HkaMkjHkksx* 2008 

2- la;t d`".kkth ikVhy ¼ys[k½ d&gkMdkB- v- Hkk-lk- la- lkloM 2014    
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fganh dgkfu;ksa dk n`’; ,oa JO; #ikarj.kfganh dgkfu;ksa dk n`’; ,oa JO; #ikarj.kfganh dgkfu;ksa dk n`’; ,oa JO; #ikarj.kfganh dgkfu;ksa dk n`’; ,oa JO; #ikarj.k    
^̂̂̂lllln~xfr* dgkuh ds ifjizs{; esan~xfr* dgkuh ds ifjizs{; esan~xfr* dgkuh ds ifjizs{; esan~xfr* dgkuh ds ifjizs{; esa    

    
                                                                                                                            izkizkizkizk----    llllkSkSkSkS----    vk’kkjk.kh vk..kkvk’kkjk.kh vk..kkvk’kkjk.kh vk..kkvk’kkjk.kh vk..kkllllkks gkoyskks gkoyskks gkoyskks gkoys----    

vkVZvkVZvkVZvkVZllll~ vW.M dkWe~ vW.M dkWe~ vW.M dkWe~ vW.M dkWellllZ dkWyst] dMsiqjZ dkWyst] dMsiqjZ dkWyst] dMsiqjZ dkWyst] dMsiqj----    

    
    

    lkfgR; vkSj dkO; dk ,d nwljs ds lkFk xgjk laca/k gSA lkfgR; dh jpuk djrs le; dyk ekuo dks lg;ksx nsrh 

vk jgh gSA blls Li”V gksrk gS fd lkfgR; vkSj dyk ,d nwljs ds iwjd gSaA yfyr dykvksa ds leku lkfgR; dk n`’; 

#ikarj.k ³fQYe´ ls vVwV laca/k gSaA lkfgR; fo’o dh izkfpure dyk gS] rks flusek ufoureA euq”; ds mnkRrhdj.k vkSj 

laosnu’khyrk ds fodkl esa lkfgR; dh tks Hkwfedk gS ogha izkS|ksfxdh ;qx esa flusek dh Hkh gSaA vkt flusek vf/kd 

izHkko’kkyh #i gSaA ;g xyr ugha gSA 

       vk/kqfud dky esa lkfgR; vkSj flusek dk vVwV laca/k gSaA ftls fganh esa pyfp= dgrs gSaA tks n`’; ,oa JO; 

lapkj ek/;eksa esa lcls iqjkuk ek/;e gSA ukVddkj viuh jpuk dqN le; rd gh yksxkasa dks fn[kk ldrs gSa] ysfdu fQYe 

cgqr le; rd fn[kk ldrs gSaA blh fo’ks”krk ds dkj.k jpukdkj lkfgR; dks lHkh ?kj & ?kj rd igqWpk ldrk gSA 

lkfgR; ij vk/kkfjr df̀r;ksa dh fQYe cukus dh ijaijk ns’k & fons’k esa yksxksa ds fy, mi;qDr lkfcr gqbZ gSA lkfgR; dh 

gj fo/kkvksa ij fQYe cukbZ tk jgh gSaA 

       Hkkjr esa caxyk vkSj ejkBh fQYe txr esa iz’kaluh; dk;Z gqvk gS] exj fganh esa flQZ ikSjkf.kd dFkkvksa ij gh 

fQYesa cuh gSA vk/kqfud fganh lkfgR; ds izfr fQYe fuekZrkvksa us ns[kh & vuns[kh dh gSA eqa’kh izsepan tSla Js”B 

lkfgR;dkj dh fxuh & pquh d`fr;ksa ij gh fQYesa cuh gSaA mudk cgqr de lkfgR; gh fganh jtriV ij fn[kkbZ nsrk gSA 

yksdfiz; lkfgR;dkj eqa’kh izsepan th dh vej df̀r;ksa dk ykHk fQYe vkSj lkfgR; bu nksuksa {ks=ksa us mBk;k gSA  

         Hkkjr tSls fuj{kj ns’k esa iqLrd] i= & if=dkvksa ds ek/;e ls vius fopkj lHkh yksxksa rd igqWpkuk dfB.k 

gSA lkfgR; dks yksdfiz; cukus esa rFkk turk dks f’kf{kr cukus ds fy, fQYe gh lcls lqyHk lk/ku gSaA 1934 esa izsepan 

th us ,d fQYe fuekZ=h laLFkk ds fy, dgkfu;kW fy[kus dk vkea=.k Lohdkj fd;kA bl ckr ij f’kojkuh nsoh us fojks/k 

djrs gh  izsepan th us fy[kk & ^^tks ogkW tkus dk [kkl ykHk ghsxk og ;g fd miU;kl vkSj dgkfu;kW fy[kus esa tks 

ugha gks jgk gS] mlls T;knk fQYe fn[kkdj gks ldrk gSA miU;kl vkSj dgkfu;kW tks yksx i<rs gSa] os gh ykHk mBkrs gSa] 

fQYe ls gj txg ds yksx ykHk mBk ldsaxsA** 1111 

           fdlkuksa dh n;fu;rk ns[kdj izsepan th us iRuh ls dgk Fkk & ^^;sa fdrkcsa ysdj ugha i<rs gSa] gkW esjs 

ukoyksa ³miU;kl´ dh fQYe rS;kj djds xkWo & xkWo esa eqFr fn[kkbZ tk, rks yksx ns[krsA**2222 
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         lkfgR; vkSj flusek dk iqjkuk laca/k gSaA 1931 esa izdkf’kr izsepan th dh ^ln~xfr* dgkuh dk lR;ftr jkW; 

us fd;k n`’; ,oa JkO; #ikarj.k nksuksa Hkh vius & vius {ks= esa Js”B gSaA ;gkW dgkuh dkewy Lo#i vkSj n~’; ,oa JkO; 

#ikarj.k dh nf̀”V ls rqyukRed v/;;u fd;k x;k gSa & 

   dgkuh ds izkjaHk esa uk;d nqD[kh pekj vius n~okj ij >kMw yxkus vkSj iRuh >kqfj;k xkscj ls ?kj fyius & iksrus dk 

dke dj jgha gSA csVh dh lxkbZ ds fy, iRuh iafMrth ls ^lkbr & lxqu* iwNus ds fy, dgrh gSA nksuksa iafMrth dk 

Lokxr] lh/kk] pkjikbZ dh O;oLFkk dks ysdj fparkxzLr fn[kkbZ nsrs gSasA Bdqjkus ls [kfV;k ekWxdj ys vkus dh >qfj;k dh 

ckr lqudj nqD[kh [ksn ls dgrk gS & ^^Bdqjkusokys eq>s [kfV;k nsaxsA vkx rd rks ?kj ls fudyrh ugha] [kfV;k nsasxsA 

dSFkkus esa tkdj ,d yksVk ikuh ekWxw rks u feysaA Hkyk [kfV;k dkSu nsxk! gekjs miys] lsaBs] Hkwlk]ydMhFkksMs gh gSa] fd tks 

pkgs mBk ysa tk;WA**3333 ;gkW ys[kd us nfyrksa ds izfr gksusokys O;ogkj dk fp=.k fd;k gSA nqD[kh czkEg.k nsork ?kj vk jgs 

gS] blfy, lh/kk egq, ds iRry ij j[kus ds fy, dgrk gSA  

n`’; ,oa JO; #ikarj.kesa lR;thr jkW; us nqD[kh pekj³vkseiqjh´ iafMrth dks rksgQk nsus ds fy, ?kkl fNyrs gq, fn[kk;k 

x;k gSA >kqfj;k ³fLerk ikVhy´ ds psgjs dh foo’krk] os’kHkw”kk mldh n;uh; xjhch dks n’kkZrh gSA csVh ds lxkbZ ds fy, 

lkbr fudyokus dh fpark ifr & iRuh ds psgjs ij fn[kkbZ nsrh gSaA nqD[kh fcuk dqN [kk, & fi, iafMrth ds ?kj pyk 

tkrk gSA n`’; #ikarj.k esa >qfj;k fpafrr fn[kkbZ nsrh gS] exj dgkuh esa fn[kkbZ ugha nsrh gSA 

        bZ’oj ds mikld ia-?kklhjkelqcg nl cts rd bZ’oj dh vkjk/kuk djrs gSaA rkdh rqjar Qy fey tk;A iwtk 

djds ckgj vk, iafMrth us ?kkl dk xB̀Bj ys vk, nqD[kh dks ns[kkA nqD[kh us vkus dk dkj.k flj >qdkdj crkrs gq, 

dgk & ^^fcfV;k dh lxkbZ dj jgk gwW egkjktA dqN lkbr & lxqu fopkjuk gSA dc ethZ gksxh\**4444iafMrth us ‘;ke rd 

vkus dk oknk fd;k vkSj mls ?kj dh lQkbZ] xkWBokyh ydMh phjuk] Hkwlk <ksuk vkfn csxkjh crk nhA ?kkl fNyusokyk  

nqD[kh ydMh phjus dk vH;Lr ugha FkkA ydMh dh Hk;adj eksVh xkWB phjus ds fy, ^^igys fdrus gh HkDrksa us viuk 

tksj vktek fy;k FkkA**5555 iafMrth Lo;a [kkuk [kkdj vkjke djrk gSA fnuHkj ds Hkw[ks nqD[kh dks [kkuk nsuk rks nwj jgk] 

exj iafMrkbZu nqD[kh dk ?kj esa izos’k djus ls dzksf/kr gksuk] fpye ds fy, vkx Qsad nsuk] mls viekuhr rd djrh gSA 

blrjg ys[kd us lo.khZ; yksxksa dk xkWo ds nfyrksa ds izfr vekufo;rk] vLi`’;rk dh Hkkouk] nfyrksa dh etcwjh dk 

ykHk mBkusokys]nqO;Zogkj djusokys]‘kks”kd ds #i esa fp=.k fd;k gSA 

n`’; ,oa JkO; #ikarj.k esa ;g ?kVuk tSls ds oSls fn[kkbZ nsrh gSa] exj iafMrth dk 9& 10 o”khZ; iq= nqD[kh ds fdz;k& 

dykiksa dks ns[kdj eu esa dqN lksp & fopkj djrk gqvk fn[kk;k x;k gS] tks dgkuh esa ugha fn[kk;k gSA  dgkuh esa 

nqD[kh dks tkrhxr ghurk dh Hkkouk vkSj iafMrksa dh egkurk ds ckjs esa lksprk gqvk fn[kk;k x;k gSA n’̀; #ikarj.k 

esanqD[kh dks blrjg dqN lksprs gq, ugha fn[kk;k x;k gSAn`’; #ikarj.kds ek/;e ls fnuHkj Hkw[ks ifr dh fpark esa >qfj;k 

dks fn[kk;k x;k gSA exj bldk fp=.k dgkuh esa ugha gSA  
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         vxys n`’; esa nqD[kh fpye ihdj fQj ls dqYgkMh ysdj xkWB fpjus dk dke djrk gqvk fn[kkbZ nsrk gSA 

nqD[kh dks cgqr nsj rd ydMh dh xkWB dkVus dk dke djrs ns[kdj xkWo dk fp[kqjh xksaM mls le>krs gq, dgrk gS & 

^^D;ksa tku nsrs gks cw<s nknk] rqEgkjs QkMs ;g xkWB u QVsxhA ukgd gydku gksrs gksA**6666 nqD[kh us ekFks dk ilhuk iksaNdj 

dgk & ^^vHkh xkMh Hkj Hkwlk <ksuk gS HkkbZA** xksaM & ^^dqN [kkus dks feyk dh dke gh djokuk tkurs gSaA tkds ekWxrs 

D;ksa ugha\** nqD[kh us dgk & ^^dSlh ckr djrs gks fp[kqjh] czkEg.k dh jksVh gedks ipsxhA** xksaM & ^^u ipus dks ip 

tk,xh]igys feys rksA ewWNksa ij rko nsdj Hkkstu fd;k vkSj vkjke ls lks, rqEgsa ydMh QkMus dk gqDe ns fn;kA tehankj 

Hkh dqN [kkus dks nsrk gSA gkfde Hkh csxkj ysrk gS] rks FkksMh cgqr etwjh nsrk gSA ;g mlls Hkh c< x,] ml ij /kekZRek 

cus gSaA** 

bu laoknksa ds ek/;e ls ys[kd us dgkuh esa lof.kZ; yksxksa dk nfyrksa ds izfr fonzksg fn[kk;k gS] ysfdu n`’; #ikarj.k esa 

xksaM dks ,d ewd n’kZd ds #i esa fn[kk;k gSA  

        fuan ls tkxs iafMrth us lks, nqfD[k dks ns[kdj fpYykrs gq, dgk & ^^vjs] nqf[k;k rw lks jgk gS\ ydMh rks 

vHkh T;ksa dh R;ksa iMh gqbZ gSA bruh nsj rw D;k djrk jgkA eqB~BhHkj Hkwlk <ksus esa la>k dj nhA ml ij lks jgk gSA mBk 

ys dqYgkMh vkSj QkM MkyA rq>ls tjk lh ydMh ugha QVrhA fQj lkbr Hkh oSls gh fudysxh] eq>s nkss”k er nsukA**7777lkbr 

fudkyus ds fy, nqD[kh ds eu esa u tkus dkSulh xqIr ‘kfDr dk izos’k gks tkrk gSA og Hkw[k] I;kl]detksjh lc dqN 

Hkwykdj vk/ks ?k.Vs rdml xkWB ij otz dh rjg izgkj djrk gSA chp esa QVh ydMh ds lkFk gkFk ls dqYgkMh fxjrs gh 

nqD[kh pDdj vkdj uhps fxj iMrk gSA muds izk.k i[ks# mM x,A bl egarksa dks D;k irk fd Hkw[kk & I;klk vkneh dc 

rd dke dj ldrk gSA uhps fxjs nqD[kh dks ns[kdj iafMrth iqdkjrs gq, dgrk gS & ^^mBdj nks & pkj gkFk vkSj mBkdj 

yxk nsA iryh & iryh pSfy;kW gks tk;A** 8  

 nqD[kh dk Fkdk & ekWnk ‘kjhj tokc ns x;k FkkA ;gkW ys[kd us czkEg.k yksx csxkj djkus esa fdrus gks’kh;kj gSA xjhc 

yksxksa dk fdruk ‘kks”k.k dj jgs gSaA csxkj djrs & djrs Hkys gh og ej tk,] ysfdu mudh vis{kk,W de ugha gksrhA ;g 

iafMrth ds O;ogkj ls ekywe gksrk gSA 

dgkuh esa nqD[kh ds e`R;q dk lekpkj xksaM mlds ifjokjokyksa dks ns nsrk gSA exj n`’; #ikarj.k esa bl n`’; dks >qfj;k dks 

HksM & cdfj;ksa ds lewg ds chp fn[kkdj lkadsfrd Hkk”kk ds iz;ksx ls ltho cuk;k gSA HksM & cdfj;ksa dh vkokt 

nfyrksa dh d#.k f:Fkfr dk vkHkkl djkrh gSA xksaM bl ?kVuk dh iqfyl dks lwpuk u nsus dh vkSj yk’k mBkus ds fy, u 

tkus dh pekjksa dks lykg nsrk gSA n`’; #ikarj.k esa nfyrksa ds vR;kpkj ds fo#n~/k bl fonzksg dk o.kZu dgkuh dh rqyuk 

esa de fpf=r gqvk gSA  

         vafre n`’; esa iqfyl ds Mj ls dskbZ Hkh nqD[kh dh yk’k mBkus ugha vkrkA iRuh >qfj;k vkSj csVh [kcj lqudj 

dq,W ds jkLrs ij fxjs yk’k ds ikl cSBdj flj fiV & fiVdj jksrh fpYykrh gSA dq,W ij ikuh Hkjus ds fy, dksbZ ugha 

vkrkA iafMrth us vU; pekjksa dks /kedk;k] le>k;k & cq>k;k] feUursa dh exj vk/kh jkr rd ,d Hkh pekj yk’k 
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mBkus ugha vk;kA czkEg.k pekj dh yk’k dSls mBkrk\ var esa iafMrth jLlh dk Qank yk’k ds iSjksa esa Mkydj Lo;a mls 

?klhVrs gq, xkWo ds ckgj Qsad vkrs gSaA tgkW xhnM] dqRrs vkSj xhn~/k nqD[kh dh yk’k dks uksap& uksapdj [kkrs gSaA ;g 

izlax Hkh cgqr eeZLi’khZ ,oa nq%[k igqWpkusokyk gSA bl n`’; dks n`’; #ikarj.k esa nqD[kh n~okjk ydMh ds xkWB esa ekjh gqbZ 

dqYgkMh dks /klk gqvk fn[kkrs le; lkadsfrd Hkk”kk dk mi;ksx fd;k gSA tSls og bl vU;k;] vR;kpkj ds var dh 

‘kq#vkr gksus dk ladsr nsuk pkgrs gSaA 

     iafMrth ykSVdj Luku djrs gSa] nqxkZikB i<rs gSavkSj ?kj esa xaxkty fNMdrs gSaA dgkuh dk vafre okD; cMk gh 

ekfeZd gSa & ^^;gha thou i;Zar dhHkfDr] lsok vkSj fu”Bk dk iqjLdkj gSaA** 9999 dgkuh ds vafre n’̀; esa jkr ds le; 

>qfj;k ds jksus fiVus ls iafMrth dk [kkuk [kkuk] lq[k dh uhan lksuk eqf’dy gks tkrk gSA 

n`’; #ikarj.k esa>qfj;k dk e`r ‘kjhj ds ikl fn[kkuk] cjlkr dk vkuk] vikj nq%[k esa >qfj;k ds nq%[kh g̀n; dh osnuk dks 

O;Dr djrk gSA n`’; #ikarj.k esackjh’k ds fp=.k ls >qfj;k ds lkFk izd`fr ds ek/;e ls Hkh lgkuqHkwfr izdV djokbZ gSA 

ifr ds e`R;q ds ckn dgkuh esa ,d Hkh laokn dk fp=.k ugha gS] exj n`’; #ikarj.k esa og iafMr th ds njokts ds ikl 

[kMh jgdj ifr dh eR̀;q ds fy, nks”kh iafMrth ls bl vU;k;] vR;kpkj ds var dh ‘kq#vkr gksus dk ladsr nsuk pkgrh 

gSA 

fu”d”kZ #i esa dgk tk fu”d”kZ #i esa dgk tk fu”d”kZ #i esa dgk tk fu”d”kZ #i esa dgk tk lllldrk gS &drk gS &drk gS &drk gS &    

          izsepan fyf[kr ^ln~xfr* dgkuh dk ǹ’; #ikarj.k djrs le; fQYedkj lR;thr jkW; us vius vuqHko] 

Hkk”kk] Hkko] dYiuk] ifjos’k] laokn vkfn ckrksa esa FkksMk cgqr QdZ fd;k gSA izsepan us dgkuh esa tSls nfyrksa ds ‘kks”k.k ds 

izfr tkx#d gksdj fonzksg dk fp=kadu fd;k gS] oSls n`’; #ikarj.k esa de utj vkrk gSA fQYedkj n`’; #ikarj.k esa 

lof.kZ; yksxksa dk nfyrksa ds izfr nqO;Zogkj] dzwj vekuoh; #i vkSj nfyrksa dh n;uh; d#.k n’kk ds fp=.k esa lQy gq, 

gSaA 

llllanHkZ xzaFk&anHkZ xzaFk&anHkZ xzaFk&anHkZ xzaFk&    

1- nfyr lkfgR; fganh vo/kkj.kk vkSj izsepan & la- lnkuan’kkgh i`-dz-211 

2- lkfgR; vkSj flusek % cnyrs ifjn`’; esa laHkkouk,W vkSj pqukSfr;kW & la- MkW- ‘kSytk Hkkjn~okt ì- dz- 191 

3- http : // www-laghukatha-tk  i-̀ dz- 1 

4- ogha i`- dz- 3 

5- ogha i`- dz- 4 

6- ogha i`- dz- 7 

7- ogha i`- dz- 8 

8- ogha i`- dz- 9 

9- ogha i`- dz-  
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QQQQ.kh'ojukFk js.kq ds rh.kh'ojukFk js.kq ds rh.kh'ojukFk js.kq ds rh.kh'ojukFk js.kq ds rhlllljh djh djh djh dlllle dgkuh dk fQYekarj.ke dgkuh dk fQYekarj.ke dgkuh dk fQYekarj.ke dgkuh dk fQYekarj.k    
                            

Jh-egs'k ckiqjko pOgk.k dkdklkgsc pOgk.k dkWyst] rGekoys] 
 

 

n`';&JO; ek/;e ls fo'o vkt xzke cu x;k gSA n`'; ek/;e vc oSf'od Lrj ij lwpuk izkS|ksfxd] f'k{kk] 

lsok&dk;Z ,oa euksjatu dk l'kDr ek/;e cu x;k gSA fganh lkfgR; vkSj flusek dks ysdj dkQh fopkj foe'kZ gks pqdk 

gSA dksbZ lkfgR; df̀r tc n`';&JO; ek/;e ds :Ik esa n'kZdksa ds lkeus vkrh gS rks og df̀r f'kf{kr&vf'kf{kr] 

ns'k&ijns'k vkfn gj oxZ rd igqWaprh gSA lkfgR; ds fQYekarj.k ds dkj.k ys[kdksa dks feyusokyh yksdfiz;rk ,oa vkfFkZd 

ykHk lkfgR;dkjksa ds fy, vuqiu HksaV dgh tk ldrh gSA lkfgR; vkSj flusek nksuksa Lora= dyk ek/;e gSA lkfgR; ds 

fQYekarj.k dh yksdfiz;rk ds lkFk gh ,d oxZ ,slk Hkh gS tks fQYekarj.k ds vkjaHk ls ysdj vkt rd bldk fojks/k djrs 

vk;k gSA budk ekuuk gS fd lkfgR; ds fQYekarj.k esa ewy lkfgR; ij cuh fQYe esa ewyfu"Brk gksuh pkfg,A Hkkjr ds 

fofHkUu Hkk"kkvksa esa fyf[kr vusd lkfgR;d`fr;ksa dk fQYekarj.k gks pqdk gSA dksbZ Hkh lkfgR;df̀r fQYekarfjr gksrs gq, 

fofHkUu lksikuksa ls xqtjrh gSA lkfgfR;d df̀r 'kCnksa ls ysdj n`'; :i esa izLrqr gksrh gSA fganh lkfgR; dh rhljh dle] 

;gh lp gS] ln~xfr tSlh dgkfu;ksa rFkk lkjk vkdk'k] lqjt dk lkrokWa ?kksMk] rel vkfn miU;klksa ds uke lQy 

fQYekarfjr jpukvksa ds :i esa egRoiw.kZ gSA lkekU;r% lkfgfR;d df̀r dks fQYe esa :ikarfjr djus dh izfdz;k dks 

fQYekarj.k vFkok fQYe vWMkIVs'ku dgk tkrk gSA flusek ds izkjafHkd le; ls gh lkfgy ij fQYes cuk;h x;h gS blfy, 

lkfgy vkSj flusek dk cgqr utnhdh laca/k jgk gSA lkfgR; ds fQYekarj.k esa fQYe funsZ'kd dh Hkwfedk egRoiw.kZ vkSj 

izk;% fu.kkZ;d gksrh gSA ,d lQy fQYekarj.k lkfgR; dk flus&Hkk"kk ds }kjk fd;k tkusokyk iqu%l̀tu gksrk gSA 

fQYekarj.k esa lacaf/kr jpuk esa tks ns'k&dky&okrkoj.k fuekZ.k fd;k gksrk gS mls fQYekarfjr djuk vko';d gksrk gSA 

lkFk gh ewy jpuk dh laosnuk dks ;Fkkor j[kuk dkQh egRoiw.kZ gksrk gSA lkfgR; vkSj flusek nksuksa ek/;eksa dh viuh 

Lora= Hkk"kk,Wa gksrh gSA bl dkj.k lkfgR; dh Hkk"kk dks fQYe esa fQYekarfjr djuk dfB.k dke gksrk gSA  

      IysVksfud izse ij vk/kkfjr Q.kh'ojukFk js.kw dh dgkuh ^^rhljh dle** dh ewy laosnuk dks fluseWfVd lalk/kuksa 

dh lgk¸;krk ls fQYekarj.k djrs gq, dgkuh ds NwVs] viw.kZ lanHkksZa dks tksMdj cklq HkV~Vkpk;Z us fganh lkfgR; ds 

fQYekarj.k dks dykRed ÅWapkbZ iznku dh gSA rhljh dle dFkkdkj Quh'ojukFk js.kq dh vkWapfyd ifjos'k ij vk/kkfjr 

dgkuh gSA dgkuh dk vkjaHk js.kq us ghjkeu xkMhoku dh ihB esa xqnxqnh yxus dh ?kVuk ls fd;k gSA blds Ik'pkr dFkkdkj 

us iwoZnhfIr 'kSyh esa xqnxqnh D;ksa yx jgh gS\ bl iz'u dk mRrj nsrs gq, fgjkeu dh xkMhokuh rFkk xkMhokuh djrs le; 

ghjkeu dks vk;s dVw vuqHkoksa ds dkj.k ghjkeu us [kk;h nks dleksa dk ftdz fd;k gSA ,d fnu tukuk lokjh ys tkrs 

le; ghjkckbZ dks ns[kdj fgjkeu eu gh eu ml ij yV~Vw gks tkrk gSA ghjkckbZ dk lkSan;Z vkSj cksyus  
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dh feBkl ls fgjkeu izHkkfor gks tkrk gS AghjkckbZ d s eu es a Hkh ghjkeu d s izfr yxko fuekZ.k gksrk g S ijarq nks uksa 

viuk izs evfHkO;Dr ugha dj ikrsA tc ghjkckbZ viuh 'kgjokyh ukS Vadh es a tkus dk fu.kZ; djrh g S rks ml le; 

ghjkeu mls fonk nsus ds fy, jsy LVs'ku ij igqWaprk gS tc jsy pyh tkrh gS rks fgjkeu dks [kkyhiu eglwl gksrk gS 

vkSj og rhljh dle [kkrk g S fd og dHkh viuh xkMh es a da iuh dh tukuk lokjh ugha ysxkA bl izdkj cSyxkMh dh 

;k=k ls vkjaHk gqbZ nks uks a dh vO;Dr izs edFkk jsy;k=k ls lekIr gksrh gS A 

^rhljh dle* dgkuh dk fQYekarj.k dj fQYe&funsZ'kd cklq HkV~Vkpk;Z us fQYe dk 'kh"kZd rhljh dle gh 

j[kk gS Avko';drk d s vuq lkj funsZ'kd u s mles a dq NifjorZu fd, gS Adq Nu;s ik=ks a dk fuekZ.k fd;k g S ftlls 

dgkuh es a vO;Dr ckrks a es a Li"Vrk vk;h gS AfQYe es a dFkk dk vkjaHk dgkuh dh dFkk ls fHkUu :i es a fn[kk;k gS 

AfQYe dk vkjaHk gksrk g S pksjcktkjh dk eky cSyxkfM;k sa es a ykndj xkMhoku fgjkeu }kjk xk;k ^ltu js >wB er 

cksyks* bl xhr lsA pksjh dk eky ys tkusokyh cSyxkfM;ka iqfyl ds }kjk idMh tkrh gSA fgjkeu fdlh&rjg iqfyl ls 

tku cpkdj ?kj igqWaprk gS vkS jviuh HkkHkh d s lkeu s dle [kkrk g S fd dHkh pksjcktkjh dk eky viuh xkMh es a 

ugh yknsxkA vxys n`'; es a fgjkeu cSyxkMh es a ckWal u yknus dh dle [kkrk gSaA fQj ,d ckj og tukuk lokjh ysdj 

cSyxkMh dh Qkjfclxat dh ;k=k dk vkjaHk djrk gSA ghjkckbZ ls mldh tku&igpku gksrh fn[kkbZ gSA jkLrs es a fgjkckbZ 

d s vuq jks/k ij fgjkeu egqvk&?kVokfju dh dFkk dks ^nq fu;k cukusokys D;k rsjs eu es a lek;h* xhr d s ek/;e ls 

lqukrk gS AukS Vadh es a ghjkckbZ ds fy, ekjihV dju s ds dkj.k ghjkckbZ fgjkeu ij xq Llk mrkjrh gSA tehankj fodzeflag 

dk ik= funsZ'kd us l`ftr fd;k gSA fodzeflag ghjkckbZ ij tcjnLrh djus dk iz;kl djrk gS ijarq og mldk fojks/k djds 

'kgj dh ukSVadh daiuh esa tkus dk QSlyk ysrh gSA og ue vkWa[kksa ls ghjkeu ls fonk ysrh gS Vªsu pyh tkrh gS fgjkeu 

nq[kh gksrk gS vkS jrhljh dle [kkrk gS fd og daiuh dh vkSjr dh lokjh viuh xkMh es a ugha ysxkA vafre n`'; es a 

LVs'ku ls tkrh gq bZ cSyxkMh dksgjs es a /kqaW/kyh gksrh g S vkS jfQYe lekIr gksrh gS A 

izLrqr fQYe es a dgkuh ds izeq[k ?kVukvksa es a funsZ'kd u s cnyko ugha fd;s gSA dgkuh dh dq N?kVukvksa dks 

fQYedkj us ugha fy;k gSA blds lkFk gh dqN ubZ ?kVukvksa rFkk u;s ik=ksa dks l`tu funsZ'kd us fd;k gSA tehankj 

fodzeflag ds lHkh n`';] ghjkckbZ }kjk fgjkeu dks [kkuk f[kykuk] esys ds Bsys dk n`'; vkfn tks ewy dgkuh esa ugha gS 

Adgkuh dh dFkk fgjkeu vkS jghjkckbZ bu nk s pfj=k sa d s dsanz es a gSA fgjkeu fny dk lkQ vkneh gS AfQYe es a 

fgjkeu dh Hkwfedk jkt diwj vkSj ghjkckbZ dh Hkwfedk oghnk jgeku us fuHkkbZ gSA dgkuh ds ik=ksa ds pfj=&fp=.k rFkk 

fQYekarfjr ik=ks a d s pfj=&fp=.k es a egRoiw.kZ ifjorZu fn[kk;h nsrk gS Aoghnk jgeku d s l'kDr vfHku; d s dkj.k 

dgkuh dh ghjkckbZ okLrfod ,oa izHkkoksRiknd :Ik es a fQYekarfjr gq bZ gSA euks oSKkfudrk dgkuh d s laoknks adh izeq[k 

fo'ks"krk gS AizLrqr fQYe es a laokn&ys[kd Q.kh'ojukFk js.kq gh FksA js.kq th u s dqN u; s izlaxksa ]ik=ksa d s laokn Hkh ewy 

laoknks als feyrs&tqyrs fy[ks gSA rhljh dle xzkeh.k ifjos'k dks vk/kkj cukdj fy[kh dgkuh gSA xzkeh.k thou dk 

ftoar fp=.k fQYe es a izLrqr gq vk gS AizLrqr dgkuh d s fQYekarj.k es a fQYedkj u s dgkuh dh ewy laosnuk dks 



From Words to Stage and Screen: Adaptation of Literary Works  147 

Ideal International E- Publication 

www.isca.co.in 

fQYe es a ;Fkkor fQYekarfjr fd;k gS Abl fQYekarj.k d s lanHkZ es a dFkk ys[kd Q.kh'ojukFk js.k q u s /keZ;qx }kjk 

vk;ks ftr xks "Vh es a dgk Fkk] ^^'kSysanz ¼fQYe fuekZrk gksus ds ukrs½ us ,d lkfgfR;d df̀r ij fcx LVkjokyh fQYe 

cukdj Hkh df̀r dks ejus ugha fn;k cfYd fQYe rduhd vkSj Hkk"kk ds ek/;e ls dgkuh dh j{kk djrs gq, mu ckrksa dks 

vkSj Hkh mHkkjk tks izLrqfr dh nf̀"V ls vfuok;Z FksA**  

fu"d"kZ% fu"d"kZ% fu"d"kZ% fu"d"kZ%     

fu"d"kZr% dgk tk ldrk gS fd izLrqr dgkuh dks oLrqi{k rFkk Hkko&i{k dh nf̀"V ls lQy :i esa fQYekarfjr 

fd;k gSA dgkuh ds ik=ksa dks ;Fkkor j[krs gq, dqN u;s ik=ksa dk lt̀u Hkh fd;k gSA dq'ky vfHku; ds }kjk dgkuh ds 

ik= gekjs lkeus vf/kd Li"V :i ls izLrqr gksrs gSA flusek dh Hkk"kk esa dgkuh ds okrkoj.k rFkk ifjos'k dks mHkkjus dk 

dke funsZ'kd us fd;k gSA cklq HkV~Vkpk;Z us lkfgR; ds lQy fQYekarj.k dk ,d vkn'kZ bl fQYe ds }kjk izLrqr fd;k 

gSA dgkuh dh Hkkstiqjh] eSfFkyh vkfn Hkk"kkvksa ds 'kCnksa ls ;qDr <s<&xWaobZ fganh Hkk"kk dks fQYe esa ;Fkkor fQYekarj.k 

fd;k gSA  

llllanHkZ xzaFk% anHkZ xzaFk% anHkZ xzaFk% anHkZ xzaFk%     

1- flusek vkSj fQYekarfjr fganh lkfgR;] MkW- xksdqy {khjlkxj] fodkl izdk'ku] dkuiqj] izFke laLdj.k 2017bZ  

2- lkfgfR;d dFkk,Wa fQYeh pkS[kV esa & tqxuw 'kkjns;] js.kq ls HksaV & laik Hkkjr ;k;koj] ì-80  

3- n`';&JO; ek/;e fofo/k ifjizsL;& MkW-fnyhi esgjk] vej izdk'ku eFkqjk] izFke laLdj.k&2013  

4- n`̀';&JO; ek/;e ys[ku & Mh-ds-jko] yksdlaLd`fr izdk'ku] ubZ fnYyh izFke laLdj.k 2007  
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                             dgkuh ^;gh dgkuh ^;gh dgkuh ^;gh dgkuh ^;gh llllp gS* dk fQYekarj.k p gS* dk fQYekarj.k p gS* dk fQYekarj.k p gS* dk fQYekarj.k     

                            
                            Jh-fdj.k lksiku lksuoydj lgk¸;d izk/;kid]  
                                dkdklkgsc pOgk.k dkWyst] rGekoys]  
 
 

bDdhloha 'krh esa lkfgR; dk fQYe esa varj.k dk ekxZ foLr`r gks pqdk gSA lkfgR; dks fQYe ds lkFk&lkFk 

Vsfyfotu fofM;ksa&xse] E;wftdy vkfn fofHkUu fo/kkvksa esa fQYekarfjr fd;k tk jgk gSA ,d le; esa fQYekarj.k dk vFkZ 

dsoy Dykfld jpukvksa ds fQYekarj.k ds :i esa Fkk ysfdu vkt O;kid Lrj ij lekt esa lkfgfR;d LFkku fey jgk gSA 

fQYe fuekZ.k ds 'kq:vkrh nkSj esa lkfgR; ds fQYekarj.k dks vf/kd ek=k esa fojks/k gqvk gS D;ksafd flusek ds fo"k; esa 

lekt esa dksbZ vPNh Nch ugha FkhA ysfdu tSls&tSls flusek dks lekt esa izfr"Bk izkIr gqbZ oSls&oSls dqN lkfgfR;d 

d`fr;kssa dk fQYekarj.k gqvkA mlesa ls dqN fQYekarj.k lQy jgs vkSj dqN vlQy ijarq le; ds lkFk bl fo/kk dh 

yksdfiz;rk yksxksa esa c<rh xbZA  

fQYe funsZ'kd cklq pVthZ us lu 1974 bZloh esa ^eUuq HkaMkjh dh dgkuh ^;gh lp gS* dk lQy fQYekarj.k 

fd;k gSA ;g dgkuh u;h dgkuh ds varxZr vkrh gSA bl dgkuh esa vk/kqfud ukjh ds izse ,oa mlds ekufld }a} dks 

vk/kkj cuk;k gSA Mk;jh 'kSyh esa fy[kh bl dgkuh esa izse f=dks.k dks fn[kk;k x;k gSA uk;hdk nhik ds eu esa nks iq:"kksa 

dks ysdj py jgs }a} dks ?kVukvksa rFkk eukoSKkfud fooj.k ds }kjk mtxj fd;k gSA cklq pVthZ us flusek ds vko';drk 

ds vuqlkj fQYekarj.k djrs le; dqN cnyko fd;s gSA dgkuh dh ewy laosnuk esa cnyko u gks bldk Hkh iw.kZ&:Ik ls 

/;ku j[kk gSA lkFk gh funsZ'kd us dqN Lora=rk ds lkFk dqN izlax ?kVk;sa gS rks dqN u;s izlaxksa dk fuekZ.k fd;k gSA tSls 

fd dgkuh dk vkjaHk dFkk&ukf;dk nhik }kjk vius izseh lat; dh izrh{kk djus dh ?kVuk ls gksrk gS rks fQYe dk vkjaHk 

nhik ds lius ls gksrk gS ftlds }kjk fQYedkj us nhik ds eu dh my>u dks fQYe ds vkjaHk esa gh Li"V fd;k gSA blds 

vfrfjDr dgkuh esa iz;qDr LFkkuksa dks cnydj dkuiwj dh txg fnYyh vkSj dydRrk ds LFkku ij eqacbZ dk iz;ksx fd;k 

gSA egkuxjksa ds ukeksa esa fd;s ifjorZu ds dkj.k dgkuh esa of.kZr mu egkuxjksa ls lacaf/kr dqN izlaxksa dks fQYe essa 

vko';drk ds vuqlkj cny fn;k gSA  

vkyksP; dgkuh ukf;dk iz/kku izse dgkuh gS] blfy, bl esa nhik ds izse vkSj mldh nks izsfe;ksa esa ls fdlh ,d 

ds p;u dh leL;k ,oa var}Z} dks Li"V djus ds fy, dgkuhdkj us dgkuh esa cgqr de ik= j[ks gSA dgkuh esa nhik] 

lat; vkSj fu'khFk rhu izeq[k ik= gSA buds vfrfjDr bZjk] nhik ds iMkslh feLVj vkSj felst esgrk rFkk mudh NksVh csVh 

vkfn xkS.k pfj= Hkh dgkuh esa fy;s x;s gSA fQYe esa Hkh izeq[k ik= rhu gh gSA fQYe esa nhik dk jksy ^fo|k flUgk us 

lat; dk veksy ikysdj rFkk fu'khFk ¼uohu½ dk fnus'k Bkdqj us fd;k gSA bu izeq[k ik=ksa ds vfrfjDr jftrk Bkdqj bZjk 
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dh oh.kk xkSaM us HkkHkh dh] eatw eS=h us felsl esgjk dh rFkk ekLVj phdw us caVh dh Hkwfedk fuHkk;h gSA fQYe es a nhik 

d s HkkbZ&HkkHkh] felsl esgrk dh csVh dh txg csVk] nhik d s ?kj dk ukS dj vkfn xkS.k ik=ks a dk iz ;ksx fd;k gSA  

iz Lrq rdgkuh e sa Mk;jh 'kS yh dk iz ;ksx fd;k x;k gSA blfy, Loxr&laoknks a dk gh iz;ks xgq vk gSA 

dgkuh es a dF; dh n`f"V ls iz ;qDr Loxr laoknks a dh Hkjekj Mk;jh 'kS yh d s dkj.k mfpr Hkys gh gks fda rq fQYe 

es a dq Nvko';d laokn funsZ'kd us Qzse&fQzt dj nhik ds }kjk Loxr :i esa izfrikfnr fd;s gSA dgkuh dh ukf;dk 

nhik dk Loxr dqN bl izdkj ls gS & ^^eS fu'khFk ls uQjr djrh gWaw] mldh ;kn ek= ls esjk eu ?k`.kk ls Hkj mBrk gSA 

fQj vBkjg o"kZ dh vk;q esa fd;k I;kj Hkh dksbZ gksrk gS Hkyk! fujk cpiuk gksrk gS] egt ikxyiu mlesa vkos'k jgrk gS 

ij LFkkf;Ro ugha] xfr jgrh ij xgjkbZ ugha ftl osx ls og vkjaHk gksrk gS] tjk&lk >Vdk yxus ij mlh osx ls VwV 

tkrk gSA** bl izdkj d s Loxr dgkuh es a gks us d s dkj.k fQYedkj us nhik d s laoknks a es a xa Hkhjrk Hkj nh gSA 'kkar 

LoHkko okyh nhik ds lkeus lat; tc uohu dk ftdz djrk gS rks mldk Loj cnyrk gSA fQYe esa nhik rFkk lat; ds 

chp dqN bl izdkj dk laokn gqvk gSa&  

nhik % eqa cbZ rk s esjs fy, fcydq yu;h txg gS vkSj ,d bZjk d s flok fdlh dk s tkurh Hkh ugha--- rqEgkjh dks bZ 

tku&igpku ugha gSa\  

lat;% vjs gekjs vkWfQloky s lc csdkj gS a lc lkys viuh viuh xkrs fQjr s gSA--- vPNk lpeqp D;k bZjk d s 

vykok vkSj fdlh dks ugha tkurh cacbZ esa\--- uohu Hkh rks gS] ogkWaA  

nhik % gksxk] eq>s D;k djuk gS\ ¼xqLls esa½  

lat; % dqN ugha djuk gSA ¼fp<krs gq,½  

nhik % ns[kks lat;] eSus rqels gtkj ckj dg fn;k gS mls ys ds eq>s er NsMk djksA eq>s fcydqy ugha ilanA  

lat; % vjs rqe rks etkd Hkh ugha le>rhA QkSju fljh;l gks tkrh gksA  

fQYe es a laokn ik=ks a d s vuq:Ik rFkk mudh euks n'kk d s vuq:Ik cnyrs gSA fQYe es a lat; dk s ges'kk 

cksyrs fn[kkdj mlds ckrwuh O;fDrRo ij izdk'k Mkyk gSA rks nwljh vksj uohu fcydqy fer&Hkk"kh gS] vr% og cgqr 

de cksyrs gqvk fn[kkbZ nsrk gSA nhik ds laokn gh mlds varn~Zoan~o dks mHkkjus dk dke djrs gSA  

^;gh lp gS* dgkuh esa dkuiwj rFkk dydRrk bu egkuxjksa ds ckg; okrkoj.k dk fp=.k gqvk gSA fQYe esa 

dkuiwj dh txg fnYyh vkSj dydRrk d s LFkku ij eqa cbZ dk s j[kus d s dkj.k bu egkuxjks ads ifjos'k dk fp=.k gqvk 

gSA futkeq n~nhu] bafM;k xs V] ikfyZ;kesa VgkÅl jkLrksa d s fp=.k es a fnYyh rFkk eqa cbZ dh mWaph bekjrksa] xs Vos vkWQ 

bafM;k] rktegy gksVy] tqgw&pkSikVh] leanj dk fdukjk vkfn LFkkuksa dk fp=.k gqvk gSA dFkk ukf;dk nhik dk lat; vkSj 

fu'khFk esa ls fdlh ,d dk p;u djus esa iSnk gqbZ my>u ,oa var}Za} dk fp=.k djuk bl dgkuh dk ewy mn~ns'; jgk 

gSA funsZ'kd cklq pVthZ us mn~ns'; dk fQYekarj.k ;Fkkor :Ik esa fd;k gSA nhik dh ekulek=k dks euksoSKkfud vk/kkj 

cukdj rFkk izHkko'kkyh flusHkk"kk dk iz;ksx dj mUgksus dF; dks fQYekarjhr fd;k gSA  
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fu"d"kZrk% ge dg ldrs gS fd Mk;jh 'kSyh esa fy[kh bl dgkuh dk fQYekarj.k djuk dfBu dk;Z FkkA ysfdu 

cklw pVthZ us dFkkoLrw] ik= pfj= fp=.k] ns'kdky ,oa okrkoj.k] laokn] dF; vkfn dk fQYekarj.k lQy :Ik esa fd;k 

gSA bl dkj.k ckWDl vkWfQl ij Hkh bl fQYe us vPNh dekbZ dh gSA  

 

lanHkZ%  

1- ^;gh lp gS* & v{kj izdk'ku izkbosV fyfeVsM] ubZ fnYyh  

2- jtuhxa/kk fQYe  

3- lkfgR; vkSj flusek ds varlZaca/k] foosd nqcs] lat; izdk'ku] ubZ fnYyh  

4- flusek vkSj lkfgR; & gfj'k dqekj] lat; izdk'ku] ubZ fnYyh  

5- dFkk & iVdFkk] eUuw HkaMkjh] ok.kh izdk'ku] ubZ fnYyh  
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                eUuw HkaMkjh dh miU;keUuw HkaMkjh dh miU;keUuw HkaMkjh dh miU;keUuw HkaMkjh dh miU;kllllksa dk JkO; ,oa n`’; esa :ikarj.kksa dk JkO; ,oa n`’; esa :ikarj.kksa dk JkO; ,oa n`’; esa :ikarj.kksa dk JkO; ,oa n`’; esa :ikarj.k    

                   MkW- gseyrk dkVs  fganh foHkkx] ckyklkgsc nslkbZ dkWyst] ikV.k 

 miU;kl fganh lkfgR; dh ,d egRoiw.kZ fo/kk gSA izsepan th us ^^miU;kl dks ekuo pfj= dk fp= dgk gSA**1 

ftldk :ikarj.k JkO; ,oa n`’; fo/kk esa djuk gSA vFkkZr flusek ;k nwjn’kZUk ds ukfVdk :i esa mldk :ikarj.k djuk gSA 

vFkkZr lkfgR; dh fo/kkvksa dks ,d O;kid :i iznku djuk gSA dkj.k flusek dks ifjHkkf"kr djrs gq, lR;ftr js fy[krs 

gS] ^^,d fQYe fp= gS] fQYe vkanksyu gS] fQYe 'kCn gS] fQYe ukVd gS] fQYe ,d dgkuh gS] fQYe laxhr gS] fQYe 

gtkjksa vfHkO;fDr ds JkO; ,oa n`’; ek/;e gSA**2 bl nf̀"V ls lkfgR; flusek dk ,d mldk NksVk vax gSA fQj Hkh 

lkfgR; dh viuh 'kfDr gSA bldh mnkrRrk dks O;Dr djrs oDr gtkjh izlkn n~foosnh fy[krs gS] ^^lkfgR; esa og 'kfDr 

fNih jgrh gS] tks rksi] ryokj vkSj ce ds xksyksa esa Hkh ugha ik;h tkrhA**3 blfy, rks flusek lkfgR; ls izHkkfor gqvk 

gSA lkfgR; ds ikl flusek ds fy, [ktkuksa dk HkaMkj fNik gqvk gSA ik=] dgkuh n’̀;] dyk] ifjos’k] /ofu] 'kCn] laxhrk 

lc lkfgR; ds ikl gSA fQj Hkh flusek vkSj lkfgR; ds /kjkry vyx&vyx gSA flusek 'kqn~/k euksjatu iz/kku gksrk gS] 

ftlesa n’kZdksa ds ekWax dk [;ky j[kk tkrk gSA n’kZd tks pkgs fQYe baMLVªh ogh ijkslrk gS] ftldk fl/kk laca/k O;olk; 

ls gksrk gSA tc fd lkfgR; laosnuk vkSj vuqHkwfr iz/kku gksrh gS] lkfgR; n’kZdksa dh ekWx ij ugha cYdh lkfgR;dkj viuh 

futh laosnuk vkSj vuqHkwfr dks dsanz esa j[kdj lekt ds ;FkkFkZ :i dks 'kCnksa ds ek/;e ls lkeus ykus dk iz;kl djrk gSA 

ijarq flusek esa dsoy 'kCnksa ls dke ugha pyrk rks mu 'kCnksa dks ltho cukus ds fy, ftoar n`’;ksa dk lgkjk ysuk iMrk 

gSA vFkkZr flusek dYiuk iz/kku gS] Hkkoks adh vfHkO;fDr ds fy, ,sls n`’;ksa dks fuekZ.k dj nsrk gS tks 'kCnksas n~okjk laHko 

ugha gSA blhfy, lkfgR; dks n`’; :i esa ykus ds fy, fQYedkjksa dks pqukSfr;ksa dk lkeuk djuk iMrk gSA ifj.kkeLo:i 

dHkh mUgas lQyrk feyrh gS rks dHkh vlQyrk dk lkeuk djuk iMrk gSA ,sls gh fganh miU;kl lkfgR; ds :ikarj.k 

gq, gS] mlesa fdlh dks lQyrk feyh gS rks fdlh dks vlQyrk feyh gSA bl lanHkZ esa fy[kk gS] ^^funsZ’kd ds ysoy ij 

lkfgR; dk lQy vkSj rdZlaxr flusekbZ :ikarj.k ogh gks ldrk gS] tgkW funsZ’kd dk ekufld Lrj mPpdksVh ds lkfgR; 

dks le>us dh dwor j[krk gksA lkfgR; vkSj flusek dk leUo; LFkkfir djds gh funsZ’kd fdlh Hkh lkfgfR;d df̀r dks 

mldh ewy vkRek  

ds lkFk vkRelkFk djds mlds lkFk gh ugha] vius lkFk] vius fQYe ek/;e vkSj vius le; lekt ds lkFk U;k; dj 

ldrk gSA /ku] fuos’k ds cy ij ;fn fdlh vukMh ds gkFk esa lkfgR;d`fr dk :ikarj.k pyk x;k rk ogkWa d`fr ds lkFk 

U;k; ugha gksxkA**4 

 lkfgR; vkSj fQYe dh jpuk izfdz;k ij fopkj djrs le; lR;ftr jk; fy[krs gS] ^^eSa dgkuh vkSj miU;kl dks 

dqN rRoksa dh otg ls vihyh djrk gwWa tks iVdFkk fy[kus dh izfd;k esa mldh dFkkoLrq laHkor% ifjofrZr dh tk, 

ysfdu vf/kdka’k ewyrRo lqjf{kr j[ks tk,A**5 flusek ls tqMk ,d rF; ;g Hkh gS fd lkfgR; ys[ku esa cktkj dh vg~e 
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Hkwfedk ugha gksrh tcfd flusek esas cktkj dk rRo uk dsoy ykxw gksrk gS cfYd gkoh Hkh gksrk gS D;ksfd fQYe dh ykxr 

cgqr gksrh gSA dkj.k fQYe ,d yksd fo/kk cu x;h gSA lkfgR; f’kf{krksa dh fo/kk gSA fQYe rks jkeyhyk vkSj yksdukV; 

dh rjg vke turk rd viuh ckr mldk mn~ns’k euksjatu pkgs mlds n’kZd vui<+ gks ;k fQj i<+s fy[ksA ifj.kkeLo:i 

fdlh Hkh fganh lkfgfR;d fo/kk dk :ikarj.k djrs le; mlesa FkksMk cgqr varj gksuk LokHkkfod gSA bl lanHkZ lfpu 

frokjh fy[krs gS] ^^:ikarj.k dks ge iquO;ZoLFkkiu ¼vnyh&cnyh½ dh izfdz;k ds rkSj ij ns[k ldrs gS] ftlesa ,d fo/kk 

dks nwljh fo/kk dh lkWaps esa <kWayk tkrk gSA ;g fdlh pht dks fQj ls u, ls ns[kuk gSA ysfdu] blds lkFk :ikarj.k dks 

vuqeku vkSj lq/kkj dh izfof/k n~okjk fd;k x;k lgt iz;kl Hkh ekuk tk ldrk gS] tks fdlh vkys[k dks u, n’kZdksa ;k 

ikBdksa ds fy, izklafxd cukus ;k vklkuh ls le> esa vkus yk;d cukus dh fn’kk esa fd;k tkrk gSA**6 blhdkj.k fdlh 

Hkh lkfgR; dk tc JkO; ,oa n`’; :ikarj.k gksrk gS] og n’kZdksa ds fy, vklku cukus dh nf̀"V ls gksrk gSA vr% fdlh 

lkfgR; dh ewy df̀r esa FkksMk&cgqr cnyko gksuk lgt LokHkkfod gSA 

,sls gh eUuw HkaMkjh dh ftu miU;klksa dk flusekbZ :ikarj.k gqvk gS og lgt LokHkkfod :i esa gh gqvk gSA 

muds miU;klksa ds ckjs esa jktdey izdk’kd fy[krs gS] ^^ewyr% dgkuhdkj vkSj Hkkjrh; L=h dh tfVy euksHkwfe dk 

mR[kuu djusokyh vusd dgkfu;ksa dh jpf;rk eUuw th us miU;kl de gh fy[ksA ftu nks miU;klksa] ^vkidk caVh* vkSj 

^egkHkkst* ds fy, mUgsa fo’ks"k rkSj ij tkuk tkrk gS] os fganh miU;kl ds bfrgkl esa Dykfld ntkZ j[krs gaSA mudh 

miU;kl&dyk us vius mlh lgt jkLrs viuk vkdkj fy;k ftlls mudh jpukRedrk ds vU; :i mudh dgkfu;ksa esa 

mrjs FksA blhfy,  ^vkidk caVh* vkSj egkHkkst* dks gh fdlh f’kYixr peRdkj ds fy, ugha] viuh fo"k;oLrq ds 

izkekf.kd izLrqrhdj.k vkSj vck/k iBuh;rk ds fy, tkuk tkrk gSA**7  eUuw HakMkjh fganh lkfgR; dh ,d izfln~/k 

lkfgR;dkj gSA ftUgksaus vkt rd Ng miU;kl fy[ksa gSa] tSls& ^vkidk caVh*] ^egkHkkst*] ^Lokeh* ^,d bap eqLdku*] 

dyok*] ^,d dgkuh ;g Hkh*A blesa ls eUuw HakMkjh ds nks miU;klksa dk flusekbZ :ikarj gqvk gSA ftleas igyk miU;kl 

gS& ^vkidk caVh* A mldk ejkBh flusek esa :ikarj.k gqvk gSA miU;kl vkSj flusek ds dF; dk dysoj ,d gh gSA dsoy 

dqN ik=ksa ds uke cny fn, x, gSA miU;kl esa caVh dk uke v:i c=k gS rks flusek og uke dkSLrqc oSn; gSA flusek 

'kdqu dh Hkwfedk izfr{kk yks.kdj us fuHkk;h gSA nksuksa esa mlds ekrk&firk  

dk uke vt; vkSj 'kdqu gh gSA miU;kl esa vt; dh nwljh iRuh dk uke ehjk gS rks flusek esa f’kckuh gSA dgkuh ftu 

LFkyksa ij ?kVh gS] vf/kdrj ogh LFky miU;kl vkSj flusek esa gSA ^vkidk caVh* vkSj ^,o<al vkHkkG* miU;kl dh dgkuh 

dqN ,slh gSA caVh ds ekrk&firk vt; vkSj 'kdqu nksuksa vk/kqfud Lora= fopkj/kkjk ls izHkkfor gSA nksuksa ds chp ges’kk 

vg~e dks VdjkgV gksrh gSA ifj.kkeLo:Ik nksuksa ,d nwljs ls vyx jgus yxrs gSA nksuksa dk ryk[k u gks blhfy, nksLr 

iz;kl djrk gS dkj.k nksuksa dks ,d csVk gSA og pkgrk gS fd eEeh&ikik lkFk jgsaA og ;g ugha le> ikrk fd mlds 

eEeh&ikik D;ksa ugha fey jgas] ij og bruk tkurk gS fd nksuksa Hkh mlls cgqr I;kj djrs gSA ijarq nksuksa ds chp ds ruko 
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dks le> ugha ikrkA og viuh eEeh ds lkFk jgrk gSA mls vius ikik dh ;kn cgqr ;kn vkrh gSA ijarq vt; us caxkyh 

yMdh ds lkFk 'kknh dh gS vkSj 'kdqu us Hkh MkW- tks’kh ds lkFk 'kknh dh gSA caVh u vt; dh nwljh iRuh dks viuh ekWa 

ds :i esa pkgrk gS vkSj u 'kdqu ds nwljs ifr dks vius firk ds :i esa pkgrk gSA ekW ds ikl gksrk gS rks ikik dh ;kn 

vkrh gS] blfy, dksydrk ikik ds ikl pyk tkrk gSA ij ogkWa Hkh mldk eu ugha yxrk mls vius ekWa dh ;kn vkrh 

gS] ij og dqN dg ugha ikrkA ikik mls gksLVy Hkstus dh O;oLFkk djrs gSA caVh dks gksLVy fn[kkdj vt; dgrk gS] 

^^rqEgsa fizfliy ls feyokdj] lcls tku igpku djokdj 'kke dks ge pys tk;saxsA** rc caVh dks ,glkl gksrk gS fd 

og dgha dk ugha jgkA miU;kl vkSj flusek esa caVh dh gksusokyh fpMfpM dks gh izLrqr fd;k gSA miU;kl esa ftl leL;k 

dks mBk;k x;k gS] mlh leL;k dks ysdj iwjh rkdn ds lkFk fcihu ukMd.khZ us ^,o<al vkHkkG* ;g ejkBh flusek 

cuok;k gSA ftlesa izfr{kk yks.kdj vkSj vt; f’kans us izeq[k Hkwfedk ds :i esa dke fd;k gS vkSj eUuw th ds ^vkidk 

caVh* bl miU;kl dks lekt rd igqWapkus esa lQy gq, gSA  

 eUuw th dk ^Lokeh* ,d y?kq miU;kl gS] tks caxkyh lkfgR;dkj 'kjrpanz dh dgkuh ^Lokeh* ij vk/kkfjr gSA 

ftlesa lkSnkfeuh ds ek/;e ls okLro esa ifRuRo dh Hkkoukvksa dks fpf=r djus dk iz;kl fd;k gSA b- l- 1977 esa cklq 

pVthZ us blij ^Lokeh* uke ls fQYe cuk;h gSA ftlesa 'kckuk vkteh] /kesanz vkfn dykdkjksa us eq[; Hkwfedk fuHkk;h gSA 

^Lokeh* miU;kl esa tks ik=ksa ds uke gSa] ogh uke bl fQYe esa Hkh fn, gSA lkSnkfeuh ujsu ls izse djrh gS] tks mldk 

iMkslh vkSj lgikBh Hkh gSA ijarq ?kjokys lkSnkfeuh dh 'kknh ?ku’;ke ls dj nsrs gSA ?kjokyksa dh nf̀"V ls ?ku’;ke ,d 

laU;klh O;fDr gSA 'kknh ds ckn Hkh lkSnkfeuh ujsu dks Hkwy ugha ikrhA ifj.kkeLo:i ifr ds izfr mlds eu esa dHkh Hkh 

izse mRiUu ugha gqvkA ,d fnu lgu’khyrk dh lhek VwV tkus ij og ifr dk ?kj NksMdj pyh tkrh A fQYe esa cklq th 

us ;g fn[k;k gS fd mUgksaus ?kj tkusokys izlax dks dkVdj IysVQkWeZ ij ij gh lkSnkfeuh vius ifr ds pj.kksa esa fxj iMrh 

gS vkSj ;gkWa ij gh fQYe dh dgkuh [kRe gksrh gSA vFkkZr ^Lokeh* miU;kl dh dFkk tks dysoj gks mlesa bruk T;knk 

varj ugha fn[kk;kA dkj.k miU;kl esa ;g fpf=r gS fd lkSnkfeuh ds eu esa vius ifr ds izfr izfr’kks/k vkSj dzks/k Fkk og 

/khjs&/khjs d:.kk] Lusg] lEeku vkSj  

vknj ls gksrs gq,] iwtk ds Hkko rd igqWap tkrk gSA FkksMk&cgqr ifjorZu djsu ds ckn Hkh bl fQYe dks Hkh dkQh 

lQyrk feyh gSA  

 fu"d"kZr% dg ldrs gS fd fdlh Hkh lkfgR; df̀r ds :ikarj.k ds ckn mlesa FkksMk ifjorZu gksuk LokHkkfod gS] 

ijarq flusek esa :ikarj.k gksus ds ckn lkfgR; Hkh izHkkofr vkSj vf/kd yksdfiz; curk gSA fdruh gh lkfgR; df̀r;kWa 

flusekbZ :ikarj.k ds ckn vkdk’k Nw x;h gSA eUuw HkaMkjh dh nksuksa miU;klksa ds flusekbZ :ikarj.k dks lQyrk feyh gSA 

bldk ,d dkj.k ;fg Hkh jgk gksxk fd ^LOkkeh* fQYe dk laokn ys[ku Lo;a eUuw th us fd;k FkkA fQj Hkh mudh 
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jpukvksa dks :ikarj.k esa lQyrk gh feyh gSA dkj.k muds miU;kl ^vkidk caVh* vkSj ^Lokeh* budk flusekbZ :ikarj.k 

gqvk] ijarq mudh dgkuh dk dysoj ,d gh jgkA ;wW dgs;saxs fd flusekbZ :ikarj.k ds dkj.k eUuw th ds miU;kl lkeU; 

turk rd igWaqpsA 

 

lanHkZ lwph%& 

1- www.internet.com 

2- bysDVksfud ehfM;k ,oa lwpuk izkn;ksfxdh & MkW- ;w- lh- xwIrk] ì- 88 

3- nfyr lkfgR; dh vo/kkj.k vkSj izsepan & la- lnkuan 'kgk] i-̀ 225 

4- lkfgR; dk flusekbZ :ikarj.k&pj.k flag veh ¼^ehfM;k foe’kZ* flusek] fo’ks"kkad &2 ekpZ] 2013½] i`- 64 

5- www.internet.com 

6- lkfgR; vkSj flusek & lfpu frokjh ¼vkWuykbZu if=dk ^fganh le;* esa izdkf’kr ys[k½ 

7- laiw.kZ miU;kl lkfgR; & eUUkw HkaMkjh dh miU;kl ds lanHkZ esa jktdey izdk’ku dh jk;A 
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                                                                ^?kjkSank*& ukVd ^?kjkSank*& ukVd ^?kjkSank*& ukVd ^?kjkSank*& ukVd lllls fs fs fs fllllusek% ,d fo’ys”k.kusek% ,d fo’ys”k.kusek% ,d fo’ys”k.kusek% ,d fo’ys”k.k    

izk- ‘kSytk fVGs] lgk;d izk/;kid] fganh foHkkx] 

Jherh dqlqerkbZ jktkjkeckiq ikVhy dU;k egkfo|ky;] bLykeiqj 

    

i`”BHkwfe % i`”BHkwfe % i`”BHkwfe % i`”BHkwfe %     

 lkfgR; vkSj lekt vknh&vukfn dky ls gh ,d&nwljs ds iwjd jgs gSa] lgk;d vkSj izsj.kkL=ksr HkhA lkfgR;] 

yfyr&dykvksa esa ls ,d izeq[k dyk gSA lkfgR; us lekt dks ges’kk gh mtkZ nh gS vkSj lkekftd ;FkkFkZ dh uhao ij 

lkfgR; l̀tu dh eafty [kMh jgh gSA 19 oha lnh esa ^flusek* dk vfoHkkZo gqvkA lkfgR; dh Hkk¡fr gh ^flusek* us Hkh 

tuekul dk eu eksg fy;kA chloha lnh esa vkdj lkfgR;] flusek vkSj lekt ds ?kfu”V vUr% lEcU/k ls ^fo/kkarj.k* 

tSlh u;h dyk fodflr gqvhA Js”B lkfgR; df̀r;k¡ dgkuh] miU;kl] ukVd] thouh ds :i esa miyC/k lkfgR; dh 

dFkk,a] iVdFkkvksa ds :i esa n`’;eku gksus yxhA jfld oxZ esa Hkh budk [kqydj Lokxr gqvk fdlh lkfgR; d`fr dk 

flusek esa :ikarfjr gksuk] insZ ij lkdkj gksuk gh fo/kkarj.k gSA 19 oh lnh esa fo/kkarj.k dh fo’ks”k /kwe jghA fganh fQYe 

funsZ’kdkas& lR;thr jk;] e`.kky lsu] ‘;ke csusxy] dqekj ‘kkguh] ef.k dkSy] xksfoan fugykuh] Hkhelsu [kqjkuk vkfn us 

fganh dh Js”B lkfgR;df̀r;ksa ij fQYesa cuk;hA os cgqpfpZr Hkh jghA tSls] izsepan dh dbZ dgkfu;k¡] Hkxorpj.k oekZ dk 

miU;kl vkezikyh] /keZohj Hkkjrh dk ^lwjt dk lkroka ?kksMk* vkfn ij cuh  fQYes cgqpfpZr jgh gSaA  

 lkfgR;df̀r;ksa dk fQYeksa esa <y tkuk vius vki esa lq[kn vuqHko gS & ys[kd] funsZ’kd ,oa n’kZd lHkh ds 

fy,A lkfgR;&ikBdksa dh rqyuk esa flusek n’kZdksa dh la[;k vf/kd gksrh gSA ys[kd dh d`fr dq’ky funsZ’kdh; izfrHkk ls 

fQYe :i esa lkdkj gksrh gSA yksxksa esa pfpZr] yksdfiz; Hkh gksrh gSA tuekul ij Nk tkrh gSA ;fn mldk vk’k; 

lkekftd] jk”Vªh;] ekuoh; ewY;ksa ls lai`Dr gks] rks lektifjorZu dk ,d izHkkoh ek/;e cu tkrh gSA bl n`f”V ls ns[kk 

tk,] rks ^fo/kkUrj.k* cgqfo/k mi;ksxh] ekSfyd dyk gSA  

 vk/kqfud fganh ukV~;lkfgR; esa MkW- ‘kadj ‘ks”k ,d egRoiw.kZ gLrh gSA ,d iz;ksx’khy ukVddkj ds :i esa os 

[;krdhrZ jgsA mudk izR;sd ukVd ,d u;k iz;ksx jgk gSA mUgksaus dqy 21 ukVd fy[ksA muesa ls dsoy ^dkyt;h* dks 

NksMdj ckdh lHkh eafpr gks pqds gSaA mudk ^?kjkSank* igys eafpr vkSj ckn esa izdkf’kr gSA blh ij Hkhelsuth us ^?kjkSank* 

uke ls gh fQYe cuk;hA bl lanHkZ esa MkW- fou;th dk dFku n`”VO; gS & ^^cEcbZ dh fp=uxjh us Hkh ‘ks”k th ds ukVdksa 

dk Lokxr fd;kA mudk ^vfudsr* ukVd tks ^?kjkSank* ds uke ls izdkf’kr gS] Hkhelsu }kjk fQYe ds fy, pquk x;kA 
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^?kjkSank* ds uke ls bl fp= dk fuekZ.k gqvk gSA**1 1974 esa fy[ks x, bl ukVd ij cuh fQYe ^?kjkSank* 1977 esa 

tkjh gqvhA  

 ^?kjkSank* dh dgkuh egkjk”Vª dh jt/kkuh eqEcbZ ‘kgj esa ?kfVr gksrh gSA Hk;adj vkcknhokys bl vkSn;ksfxd 

egkuxj esa gj dksbZ viuh thfodk ikus dh dks’kh’k dj jgk gSA jksth jksVh dh ryk’k esa Hkkjr ds fofo/k jkT;ksa ls] 

xk¡o&dlcksa ls yksx ;gk¡ vkrs gSaA jgus ds fy, txg dh deh ls dksbZ ykWt ij] dksbZ pkyksa esa] rks dksbZ >ksifM;ksa esa 

tSls&rSls viuk thou O;rhr dj jgk gSA vyx&vyx n¶rjksa esa dke djusokys e/;eoxhZ; O;fDr ds fy, vksujf’ki 

ij ¶ySV ysuk Hkh nq’okj gSA blh okrkoj.k dh ì”BHkwfe ij ;g dgkuh pyrh gSA  

 dFkk dk vkjaHk eksnh vWUM eksnh daiuh ds n¶rj ls gksrk gSA ¼ukVd esa Hkh vkSj fQYe esa Hkh½ n¶rj esa cMs ckcq] 

feJk] fel lksMkokyk] lqnhi vkfn vyx&vyx inksa ij dke djrs gSaA ;gk¡ij Vk;fiLV ds :i esa Nk;k dh u;h fu;qDrh 

gksrh gSA dqN dfe;kas ds ckotwn Hkh Nk;k dk p;u blfy, fd;k tkrk gS fd] mldh ‘kDy&lqjr eksnh dh e`r iRuh 

^ljyk* ls feyrh gSA vle; esa gqvh iRuh dh e`R;q ls eksnh iwjh rjg ls VwV pqdk gSSA nks ckj fny ds nkSjs vk pqds gSaA 

mldh voLFkk Mwcrs gq, tgkt dh rjg gSA Nk;k dks ns[kdj mlds eqj>k, gq, eu dks lqdwu feyrk gSA Nk;k 18&19 

o”kZ dh lqanj ;qorh gSA lqnhi Hkh lqanj ;qok ukStoku gSA vr% Nk;k dh vksj LokHkkfodr;k vkdf”kZr gksrk gSA u;h ukSdjh 

gksus ls Nk;k dh dqN xyfr;k¡ gksrh gSA gkFk cVkus ds cgkus ls og Nk;k ls ifjp; izkIr dj Lusg c<krk gSA ;gh Lusg 

igys fe=rk ,oa ckn esa izse esa rCnhy gksrk gSA Nk;k Hkksyh&Hkkyh] ljy eu dh izsfedk gSA mlds izse esa lkRohd Hkko gS 

exj lqnhi ds izse esa ‘kkjhj vfHkyk”kkA ljy izseHkko dh vksV esa okluk dk ,glkl gksus ij Nk;k lqnhi dk fojks/k djrh 

gSA ukjh e;kZnk dk Hkax gksus ugha nsrhA mldh ?k`.kk djrh gSA bl izlax ls lrdZ gks lqnhi Nk;k ls ekQh ek¡xdj ,slh 

gjdr fQj dHkh Hkh u djus dk opu nsrk gSA nksuksa fQj ls ,d gksdj vius ^?kjkSans* dh ryk’k esa yx tkrs gSaA mlds 

fy, isV dkVdj iSls cpkrs gSaA ik¡p lky dh dMh esgur ,oa cpr ls vksujf’ki ij ¶ySV [kjhnus dh dksf’k’k djrs gSaA 

mlds fy, b/kj&m/kj ls iSls ek¡xdj] dtZ ysdj viuk dherh lkeku] NqViqV xgus cspdj iSls tqVkrs gSaA lqnhi dk :e 

ikVZuj xqgk ds Hkjksls ij Bsdsnkj dks 8,000 :i;s Hkh nsrs gSaA exj og pksj fudyrk gSA iSls vkSj edku nksuksa Hkh tkrs 

gSaA fujk’k eu fQj u;h dksf’k’k djrk gSA nwljh ckj fdjk, ij edku ds fy, fMikWftV dk bartke djrk gSA Nk;k ds 

ikl 4,000 gSA ckdh 7,000 [kku lss fy, tkrs gSaA exj Nk;k dk HkkbZ xksfoan f’k{kk ds fy, foyk;r tkus dh [kkrhj 

Nk;k ds :fi;s ys tkrk gSA ?kj ekfyd Hkh iwjs iSls ds vHkko esa edku ugha nsrkA nwljh ckj Hkh liuk VwV tkrk gSA fQj 

Hkh Nk;k fgEer ugha gkjrh gSA ?kjkSans ds fy, fQj ls la?k”kZ djus dks rS;kj gS exj] lqnhi ughaA og ^’kkWVZdV* dk jkLrk 

pqudj Nk;k ds ek/;e ls thou dh HkkSfrd lq[k&lqfo/kk,a ikus dk “kM;a= jprk gSA Nk;k dks eksnh dh vkjs ls vk, 

fookg izLrko dh Lohd`rh dk vkxzg j[krk gS D;ksafd] eksnh eR̀;q ds lehi gSA mldh eR̀;q ds ckn Nk;k lkjh tk;nkn 
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dh okjhl cusxh vkSj fQj Nk;k vkSj lqnhi lq[kklhu thou fcrk;saxsA Nk;k dks ;g jkLrk gjfxt ilan ugha gSA og lqnhi 

dh ?k`.kk djrh gqvh dgrh gS] ^fdlh dh dcj is viuk ?kj clkvksxs\* exj lqnhi ugha ekurkA varr% og lqnhi tSls 

uiaqld vkneh dh vis{kk eksnh tSls vikfgt fQj Hkh uSfrdrk ds Lrjij rkdnoj vkneh ls fookg djrh gSA ;g Nk;k 

dk viuk fu.kZ; gSA Nk;k ewyr% Hkkjrh; lH;rk ds laLdkjksa esa iyh ukjh gSA fookg ds ckn og ,d izkekf.kd] fu”Bkoku 

iRuh dk QtZ fuHkkrh gSA mldh lsok] yxu ,oa I;kj ls eksnh dh rch;r vPNh gksrh gSA ?kj [kqf’k;ksa ls vkckn gksrk gSA 

vius ifjokj ds izfr lefiZr Nk;k dk ^?kjkSank* cl tkrk gSA m/kj lqnhi dk vkokjkiu c<rk gSA og ‘kjkc] flxjsV dk 

vknh cu n¶rj Hkh Bhd rjg ls ugha tkrk gSA [kku dk 7,000 dk dtkZ pqdkus ds cgkus 17,000 :fi;s ys tkrk 

gS] exj [kku dk dtkZ pqdkrk ughaA mldh v¸;kf’k;k¡ c<rh gSA dksBksa ij Hkh tkus yxrk gSA vyx ls dejk ysdj 

foyklh curk gSA le;&le; ij Nk;k mls le>krh gSA lgh jkLrs ij ykus dh dks’kh’k djrh gSA exj] lqnhi esa dksbZ 

ifjorZu ugha gksrkA ‘kjkch] vkokjk] dtZean lqnhi dsk n¶rj ls fudky fn;k tkrk gSA Nk;k ds vuqjks/k ij eksnh mls nwljh 

daiuh esa dke fnyokrk gSA eksnh dks eR̀;q dh [kkbZ esa /kdsyus ds fy, Nk;k ls ckj&ckj vkxzg j[kusokyk lqnhi var esa 

lcdqN NksMdj vius thou&la?k”kZ dh ryk’k esa pyk tkrk gSA Nk;k vkSj eksnh dk ^?kjkSank* iwjh rjg ls vkckn jgrk gSA 

 bl fQYe dh iVdFkk [kqn MkW- ‘kadj ‘ks”k us fy[kh gS vkSj laokn xqytkj th us fy[ks gSaA xqytkj th ds lkFk 

gh ukS{k yk;yiqjh th us Hkh bls vius xhrksa ls ltk;k gS vkSj mUgs xk;k gS viuh lqe/kqj vkokt esa & :uk ySyk vkSj 

Hkwisanzth usA laxhr fn;k gS t;nso th usA bl fQYe ds izeq[k fdjnkjksa esa gS tjhuk ogkc] veksy ikysdj] MkW- Jhjke ykxw 

vkSj tyky vkxkA vkSj blds fuekZrk ,oa funsZ’kd jgs gS Hkhelsu [kqjkuk thA    

 dFkk rks ogh gS] exj mls fQYe dh ‘kSyh esa is’k djrs gq,] dqN vko’;d ifjorZu fd, x, gSaA n’kZd tc 

^flusek ns[krk gS] rc lkjh dFkk n`’; :i esa mlds lkeus vkrh gSA ogk¡ fuosnu ;k funsZ’k ds fy, txg ugha gksrhA 

n`’;kRedrk ls gh lc dqN lkdkj gksrk gSA flusek dh nwljh fo’ks”krk gS jkspdrkA dFkk esa jkspdrk gksuh pkfg,A dqN 

rF; ^jkt* dh rjg ladsr nsrs] ftKklk c<krs] rdZ&fordZ dh laHkkouk cuk;s j[krs is’k gksus pkfg,] rHkh n’kZdksa dh 

:fp cuh rFkk c<rh jgrh gSA n’kZdksa dk dkSrqgy var rd cuk jguk pkfg, vkSj ;g lc funsZ’kdh; dkS’ky ij 

voyafcr gSA ^?kjkSank* esa ;ss lHkh fo’ks”krk,a vkfn ls varrd c[kwch gaSA  

 ukVd dh dFkkoLrq esa lHkh n`’; eksnh ds n¶rj ,oa ?kj esa izLrqr gksrs gSaA ckdh ?kVuk] izlax laoknksa ls mHkjrs 

gSaA ;g ukVd dh viuh lhek gSA exj bls fQYe esa <kyrs gq, eksnh ds n¶rj dk ckgjh vkSj Hkhrjh fgLlk] vfy’kku 

?kj] cxhpk muds xk¡o dh gosyh] [ksrh] ukSVadh] eqEcbZ dk leqanj fdukjk] lMdsa] bZekjras] [kkn; inkFkksZa ds Bsys] izR;{k 

edku cukusokyh lkbV ds n`’;] iqy] ek;ds dk ?kj] jsy LVs’ku ;s lkjh n`’;kRedrk n’kZdksa dks ck¡/kdj j[krh gSA  
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 n¶rj esa Nk;k ds izos’k ls gh lqnhi dk mldh vksj vkdf”kZr gksuk] n¶rj ds dke esa lg;ksx nsuk bl n`’; ds 

ckn ds vxys n`’; & fe=rk] izseHkko] lkxj fdukjsa feyuk] ?kweuk] I;kjh ckrsa djuk ls lkjs n`’; xhrksa ds }kjk uktwd 

izseHkko dks izdV djrs gq, izLrqr gksrs gSaA I;kj dk btgkj udkjkRed <ax ls] ukS{k yk;yiqjh th ds ‘kCn dF; dks lqanj 

<ax ls is’k djrs gS &  

  ^rqEgsa gks uk gks] eq>s rks bruk ;dhu gS  

eq>s I;kj rqe ls ugha gS] ugha gS*  

 ukf;dk Nk;k ds eu dh uktwd lkfRod izseHkkouk ;gk¡ mtkxj gksrh gSA blh rjg vksujf’ki ij ¶ySV [kjhnrs 

gq, lkbV ij dk n`’; xqytkj lkgc ds xhr ,oa t;nso th ds laxhr ls euksje cu iMk gSA tSls &  

  ^^nks nhokusa ‘kgj esa] jkr esa vkSj nqigj esa]  

vkcksnkuk <w¡<rs gSa] vkf’k;k¡uk <w¡<rs gSa]  

vLekuh jax dh vk¡[kksa esa clus dk cgkuk <w¡<rs gSaA**  

 bl xhr ij veksy ikysdj ,oa tjhuk ogkc dk vfHku; yktokc gSA ^?kjkSank* dh pkgr esa lius l¡tksrs nks izseh 

lkbV dh :[lh;r esa Hkh psruk txkr gSaA ;g funsZ’kd Hkhelsu th dk deky gS fd mUgksaus lkbV ds bZaVxkjas] iRFkjksa ds 

<sj tSls uhjl okrkoj.k esa Hkh rjy izseHkko fijks fn;k gSA bu xhrkasa ,oa n`’;ksa ls fQYe dh ljlrk c< x;h gSA  

 fQYe ds vafre fgLls esa lqnhi tgk¡ vius xyr fu.kZ; ,oa xSj ekxZ ds dkj.k iwjh rjg ls VwV tkrk gS] vdsyk 

iMrk gS] ml le; mldh euksn’kk eq[kfjr djrk xhr &  

  ^^,d vdsyk bl ‘kgj esa] jkg esa vkSj nqigj esa]  

vkcksnkuk <w¡<rk gS] vkf’k;k¡uk <w¡<rk gS  

bu lwuh dkyh vk¡[kksa esa] vk¡lw dh txg vkrk gS] /kqvk¡  

bl vdsys ‘kgj esa dksbZ ugha ejus dh nqok <w¡<rk gSA**  

 bl fQYe ds laokn vR;ar ekehZd] lVhd] pqLr ,oa Lej.kh; gSA e`r xqgk dk lkeku mldh ek¡ ds ikl ykSVkrs 

le; ?kMh dks ns[k ek¡ dgrh gS & ^vc ;s D;k djsxh oDr dk] bldk rkss thou gh :d x;kA* n’kZdksa ds eu dks fgyk 

nsrk gSA blh rjg ej.kklUu eksnh ls fookg djus ds fy,] ¼og Hkh tk;nkj ds fy,½ lqnhi dk Nk;k dks tcjnLrhiwoZd 
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vkxzg djus ij Nk;k dk laokn ^fdlh dh dcj is viuk ?kj cukvksxs\* dF; dks ekehZdrk ls is’k djrk gSA blh rjg 

flusek ds vafre n`’;ksa esa eksnh vkSj lqnhi ds chp ds laokn vR;ar lkFkZd gSA lkFkZd] eeZiw.kZ laokn ^?kjkSank* fQYe dk 

[kkl vkd”kZ.k gSA ukVd ds laokn Hkh mrus gh ekehZd] pqLr ,oa lkFkZd gSaA ukVd esa lqnhi ds “kM;a=dkjh fu.kZ; ij Nk;k 

dk dFku ^------ rqeus ,d uiqald fu.kZ; fy;kA blds ckn Hkh rqe esjs iq:”k dSls jg ldrs Fks\ lp dgwa] ml fnu f?ku 

gqbZ eq>s rqels ---- vkSj blfy, eq>s ml fnu rqe tSls gV~Vs&dV~Vs vkneh dh rqyuk esa ;g vikfgt vkneh T;knk 

rkdnoj yxk*A 2 ukVd dh Hkk”kk] laokn ukVd ds dF;] fo”k;] egkuxjh; okrkoj.k] ifjfLFkrh ds vuq:i LokHkkfod gS 

vkSj fQYe dh Hkk”kk fQYe ‘kSyh ds vuqlkj nksuksa gh vius Lrj ij ekSfyd dykd`fr;k¡ gSaA ukVd dh rqyuk esa flusek esa 

xhr] laxhr] n`’;kRedrk ls jatdrk] ljlrk n’kZdksa dks vkuan nsrh gS rks ukVd esa vfHkus;rk ,oa jaxeaph; lgk;d rRoksa 

ls] lkFkZd laoknksa ls dF; dh izHkkodkjh vfHkO;fDr gksrh gSA blh izHkko ds dkj.k gh Hkhelsu th us ^?kjkSank* ukVd dks 

fQYe esa :ikarfjr fd;kA ;g ukVd dh viuh lQyrk gSA  

  bl dgkuh dk vafre n`’; vR;ar vljnkj gSA ukVd esa lqnhi Nk;k ds uke fpB~Bh Hkstdj viuh vki&chrh] 

fu.kZ; rFkk Nk;k ds fu.kZ; dh ljkguk djrk gSA fpB~Bh eksnh ds gkFk yx tkrh gSA fpB~Bh i<dj eksnh lkjh fLFkfr ls 

voxr gks Nk;k ds izfr lk’kafdr gks mBrs gSA ^Nk;k pyh rks ugha tk,xh\* bl fopkj ls rFkk lkjh gdhdr le>us ij 

mldh rch;r vpkud [kjkc ,oa xaHkhj gks tkrh gSA Nk;k dk ruko c<rk gSA og fPkB~Bh i<dj ukjkt gks] xqLls ls ?kj 

NksMdj tkus dk fu.kZ; djrh gSA dsoy blhfy,] fd og usd vkSjr gSA mlus eksnh dh tk;nkn ls ugha] eksnh ls izse 

fd;k gSA gYds ls fookn ds ckotwn eksnh th ds er dh lk’kadrk nwj gksrh gSA os Nk;k dh lPpkbZ ls okfdc gksdj mls 

tkus ls jksd ysrs gSaA ;gh n`’; fQYe dh ‘kSyh esa vyx <ax ls fn[kk;k gSA lqnhi mlds ?kj ds cxhps esa Nk;k ls feyrk 

gSA og Li”V djrk gS] fd cMh dks’kh’k ds ckotwn Hkh og Nk;k dks Hkwy ugha ldk gSA mlus Hkkxdj dgha nwj tkus dh 

;kstuk cuk;h gSA jk=h ds 12:30 cts dh Vªsu gSA og nknj jsy LVs’ku ij vkus ds fy, Nk;k ls vkxzg djrk gSA ;s 

ckrs lqudj eksnh ekufld ;a=.kk ls xqtjrs gSaA fny dk nkSjk iMus dh laHkkouk fuekZ.k gksrh gSA Hkkjrh; laLdkjkas esa iyh 

n`< pfj=&ekufldrkokyh ukjh Nk;k ifr dks gh viuk loZLo ekudj lqnhi dk lkFk ugha nsrhA ifjfLFkrh ls foo’k] 

grcy eksnh ds iz’u & ^x;h ugha\* ij mldk mRrj ^tkuk gh Fkk rks vkrh D;ksa\* eksnh dk iq[rk fo’okl thr ysuk gSA 

vkRefo’okl ds lkFk eksnh iRuhlfgr jsy LVs’ku ij tkdj lqnhi dks fonk nsrs gSA  

 bl vafre n`’; esa fQYe dh dFkk pje mRd”kZ rd igq¡prh gSA vkxs D;k gksxk\ Nk;k D;k fu.kZ; djsxh\ lqnhi 

ds :i esa I;kj dk oju djsxh\ ;k eksnh tSls dr`ZRooku] rkdnoj ifr dk lkFk nsxh\ okLro esa bldk mRrj Nk;k ds 

vfHku; esa gh eq[kj gksrk gSA lqnhi ls 12:30 cts jsy LVs’ku ij vkus dk fuea=.k feyus ij mldh vk¡[kksa esa n`<rk ds 

Hkko gh fu.kZ; Li”V dj nsrs gS] fd og ,slh dksbZ Hkh gjdr ugha djsxhA og felst eksnh gS vkSj felst eksnh gh cudj 
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jgsxhA Nk;k vkSj lqnhi ds laoknksa dks lquus ds ckn fe- eksnh dk mrjk gqvk psgsjk gkVZ vVWd vkus dh laHkkouk] Hkkstu ls 

:fp mpVdj cxhps esa nsj jkr rd iRuh ds fu.kZ;kRed fLFkrh dk bartkj djrs cSBuk& ;s lkjh ckrsa ikBdksa dh ftKklk 

c<krh jgrh gSA grk’k Nk;k dk jksrs jguk] mlds eu esa Hkkouk vkSj drZO; dk var}Za} ;g fn[kkrs gq, dSejk eksnh ds ?kj 

dh fo’kkydk; etcwr nhokjksa ij dsafnzr gS] ftls vkn’kZ Hkkjrh; ukjh yka?k ugha ldrh gSA vkxs pydj og dSejk 

f[kykSuksa ij Hkh izdk’k Mkyrk gSA dqy feydj ;g fp=Hkk”kk Nk;k dh foo’krk] ?kqVu] drZO;cks/k ds lkFk gh mlds 

ekrR̀o ds Hkh ladsr nsrh gSA og dsoy iRuh rFkk xf̀g.kh u gksdj ,d ftEesnkj ek¡ Hkh gksus tk jgh gSA  

 bl vafre n`’; ls dqN mn~ns’; Hkh lkeus vkrs gSA ge dgrs gS fd izR;sd dykd`fr mn~ns’; iz/kku gksrh gS] 

gksuh Hkh pkfg,] rHkh mldk lekt esa Lokxr gksxkA bl lanHkZ esa izfl/n iVdFkk ys[kd ,oa fQYe funsZ’kd vlxj otkgr 

th dk dFku n”̀VO; gS & ^^iVdFkk ds fy, dgkuh pqurs le; ;g lkspuk t:jh gS fd dgkuh iwjh rjg iVdFkk ds 

mi;qDr gkssrs gq, Hkh njvly lans’k D;k nsrh gS\ mldk mn~ns’; D;k gS\ euksjatu iz/kku fQYeksa esas Hkh lans’k gksrk gSA ;s 

dgkfu;k¡ ;k fQYesa dqN lkekftd vkSj ikfjokfjd ewY;ksa dks l’kDr djrh gSA Hkkjrh; n’kZd ijEijk vkSj iz;ksx ds 

dykRed la;kstu dks gh Js”B le>rk gSA ------- dgkuh dk lelkekf;d rFkk tuksUeq[kh gksuk vko’;d gSA blls dgkuh 

dk egRo c< tkrk gSA vPNh dgkuh esa dykRed vfHkO;fDr vkSj mn~ns’; ,d&nwljs ls bl rjg tqMs gksrs gSa fd mUgsa 

vyx ugha fd;k tk ldrkA*3 bl vk/kkj ij ^?kjkSank*  flusek dh izLrqfr fo’ks”k dkjxj fl/n gksrh gSA  

fu”d”kZ %&fu”d”kZ %&fu”d”kZ %&fu”d”kZ %&    

izkphu dky ls gh lkfgR; vkSj lekt dk vU;ksU;kfJr lEcU/k jgk gSA yfyr dykvksa esa ls ,d izeq[k dyk& 

lkfgR; dh Hkk¡fr gh flusek us Hkh tuekul dks vkdf”kZr fd;kA chloha lnh esa vkdj lkfgR;] flusek vkSj lekt ds 

?kfu”V vUr%lEcU/k ls fo/kkarj.k tSlh u;h dyk fodlhr gq;hA Js”B lkfgR; df̀r;k¡] pyfp= dk :i /kkj.k dj lkeus 

vkus yxhA jfld&n’kZdksa dh ilanhnk eqgj us yss[kd&funsZ’kdksa dks Hkh izksRlkghr fd;kA  

 fganh ds vk/kqfud ukVddkj MkW- ‘kadj ‘ks”k ds cgqpfpZr ukVd ^?kjkSank* ij ^?kjkSank* uke ls gh fQYe cuh] ftlds 

fuekZrk ,oa funsZ’kd gS& Hkhelsu thA lqizfl/n xhrdkj xqytkj lkgc vkSj ukS{k yk;yiqjh blds xhr fy[ks gS vkSj laokn 

ys[ku fd;k gS xqytkj th usA bl fQYe dks laxhr ls ltk;k gS t;nso th usA bl fQYe ds eq[; fdjnkjksa esa gSa & 

tjhuk ogkc] veksy ikysdj vkSj MkW- Jhjke ykxwA 1977 esa tkjh bl fQYe es eq[; fdjnkj & Nk;k ds vius ^?kjkSans*  

dh pkgr esa fd, x;s iz;klksa dh] curs&fcxMrs&l¡ojrs gkykrksa dh] liuksa dh dgkuh gSA eqacbZ tSls egkuxj esa edku u 

fey ikus dh leL;k ls xzLr ftanxh dk ;FkkFkZ vadu djrh ;g fQYe] ukVd dh dFkkoLrw dks LokHkkfod <ax ls is’k 

djrh gSA ewy ukVd dk izHkko fQYe :ikarj.k esa  vkSj vf/kd c< x;k gSA  
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 ukVd esa tgk¡ ?kVuk ,oa laoknksa ls dgkuh vkxs c<rh gS] ogk¡ fQYe essa n`’;kRedrk ls dke fy;k tkrk gSA ewy 

ukVd dh dFkkoLrw dks fcYdqy {kfr u igq¡pkrs gq, dqN n`’; ifjorZu ds lkFk ^^?kjkSank** dh is’kd’k funsZ’kdh; izfrHkk 

dh ekSfyd igpku gSA vafre n`’;kadu esa n’kZdksa dh c<rh ftKklk] dkSrqgy ds lkFk gh funsZ’kd dh dYiuk viuk 

fo’ks”k egRo j[krh gSA ukVd ds ewy dF; dks fQYeh vankt esa fo’ks”k izHkko ds lkFk is’k djrk ^?kjkSank* lpeqp ,d 

lQy] ljkguh; iz;kl gSA       

llllanHkZ ,oa vk/kkj xzaFk anHkZ ,oa vk/kkj xzaFk anHkZ ,oa vk/kkj xzaFk anHkZ ,oa vk/kkj xzaFk llllwphwphwphwph    

1-  MkW- fou; % MkW- ‘ks”kd`r] ^ck< dk ikuh ls* i`-dz- 7 MkW- lairjko tk/ko & MkW- ‘kadj ‘ks”k % lEiw.kZ lkfgR; dk 

vuq’khyu & i-̀ dz- 98 ls] fou; izdk’ku] dkuiqj izFke] 2017A  

2-  MkW- ‘kadj ‘ks”k & ^?kjkSank* ¼ukVd½ i-̀ dz- 67&68 fdrkc?kj izdk’ku] u;h fnYyh] laLdj.k] 2000 A  

3-  vlxj otkgr % iVdFkk ys[ku&O;kogkfjd funsZf’kdk i-̀ dz- 18&19] jktdey izdk’ku] ubZ fnYyh-  

nwljk laLdj.k % 2015 A  
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^fganh dgkuh dk n`'; :ikarj.k*^fganh dgkuh dk n`'; :ikarj.k*^fganh dgkuh dk n`'; :ikarj.k*^fganh dgkuh dk n`'; :ikarj.k*    
¼^;gh lp gS* dgkuh ds fo'ks"k lanHkZ esa½ 

lkS- lqi.kkZ lalq/nh lg;ksxh izk/;kid] fganh foHkkx 
t;flaxiqj dkWyst] t;flaxiqjA 

 
 

  lkfgR; thou vkSj txr~ ds fofo/k igyqvksa dks l'kDr ,oa le`) :i esa fpf=r djrk gSA fdlh Hkh lekt dh 

lH;rk ,oa laLÑfr dk Kku mlds lkfgR; ls gksrk gSA vkt vk/kqfud le; esa flusek lekt dk vkbZuk gSA fganh flusek 

blh dkj.k fganh lkfgR; dh vksj lcls vf/kd vkdf"kZr gqvk gSA fganh ds vusd lkfgR;dkjksa us fganh flusek esa ;ksxnku 

fn;k gSA izsepan] Hkh"e lkguh] jkgh eklwe jt+k] deys'oj] fueZy oekZ] dfo uhjt] xqyt+kj vkfn blh /kkjk ds Js"Bre 

ys[kd jgsa gSaA flusek ds ek/;e ls dgh xbZ ckrsa lekt ds gj oxZ rFkk vk;q ds yksxksa dks izHkkfor djrh gSaA lkfgfR;d 

Ñfr;k¡ flusek tSls n`'; ek/;e ds dkj.k vkSj vf/kd yksdfiz; curh gSaA lkfgR; esa tgk¡ lkfgR;dkj fofo/k ?kVuk] izlaxksa 

dks yf{kr djds izLrqr djrk gS] ogha flusek funsZ'kd ml ?kVuk] izlax dks ,slk u;k :i nsrk gS ftlls og Ñfr thoar 

,oa izk.koku gks mBrh gSA lkfgfR;d Ñfr ,oa fQYe dk fuekZ.k ds ihNs ys[kd vkSj funsZ'kd ewy Hkkouk ,oa dYiuk ls 

tqM+ tkrs gSa rks og Ñfr fu[kjdj vkrh gSA n`'; ek/;e esa vko';d ifjorZu dgkuh dh vkRek dks NsM+s fcuk fd;k 

tkuk pkfg,A  

fganh dgkuhdkjksa us fganh fQYeksa ds fy, cgqr ;ksxnku fn;k gSA dgkuh vkSj flusek nks vyx dyk,¡ gSaA dgkuh 

dk n`'; ek/;e esa :ikarj djrs oDr funsZ'kd ml dgkuh dks fQj ls fy[krk gS] mlds laoknksa dks vius <ax ls j[krk gSA 

eUuw HkaMkjh fganh dh l'kDr efgyk ysf[kdkvksa esa ls ,d gSA eUuw HkaMkjh n~okjk fy[kh dgkuh ^;g lp gS* dgkuh ds 

vk/kkj ij ^jtuhxa/kk* fQYe cukbZ x;h gSA bl dgkuh dk vuqokn teZu ,oa tikuh Hkk"kk esa gqvk gSA ^jtuhxa/kk* fQYe us 

flYoj T;qfcyh dh gS rFkk mls vusd iqjLdkj Hkh izkIr gq, gSaA jatuhxa/kk ds ckjs esa dgk tk ldrk gS fd mlus lkfgfR;d 

Ñfr ds lkFk U;k; fd;k gSA dgkuh esa nhik ds eu dks dsafnzr djds mlds fu.kZ;kRed {kerk dh n'kk fn[kkbZ nsrh gSA 

vdsys iM+ tkus dk Hk; nhik eglwl djrh gSA funsZ'kd us Hkh nhik ds izseHkkouk ,oa mlds thou dks gh dsanz esa j[kk gSA 

Mk;jh 'kSyh esa fy[kh ;g dFkk nhik ds thou ds izse ,oa mlds lR; dks igpkuus dk var}Za}kRedrk dks O;Dr djrh gSA 

^^vfu.kZ; vkSj pquko dk tks }a} eUuw HkaMkjh us 'kCnksa ds ek/;e ls fpf=r fd;k gS] cklw pVthZ us dSejs esa fpf=r djus 

esa dgha foQy jgsa gSaA 'kCn fdlh var}Za}rk dks ftruh lQyrk ls ckgj yk ldrs gSa dSejk bruk l{ke ugha gksrkA**1  

eUuw HkaMkjh 1950 ls 1960 ds chp fy[ks muds ys[ku ls fo'ks"k izfl) jghA 1950 esa Hkkjr dh cnyrh 

lkekftd ifjfLFkfr esa vusd cnyko gks jgsa FksA ftldk fp=.k vusd ys[kdksa us ubZ dgkuh ds ek/;e ls fd;k gSA eUuw 

th us Hkh viuh dgkfu;ksan~okjk efgykvksa ls lacaf/kr rFkk mUgsa gks jgh leL;kvksa dks mtkxj fd;k gSA ^^mudh dgkfu;ksa esa 

efgyk pfj= ges'kk etcwr gksrk FkkA**2 viuh dgkfu;ksa esa ukjh dks iwjs lkekftd ifjizs{; esa vafdr djrh gSaA fganh 
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dgkfu;ksa esa vDlj ukjh dk Lo#i viuh vkdka{kkuqlkj gh izLrqr fd;k gSA dYiukvksa ls vafdr LoIue;h ukjh dks fpf=r 

fd;k gSA eUuw th dh dgkfu;ksa esa bl ys[kdh; Lo#i dks vk/kqfud Hkkjrh; ukjh dh ubZ Nfo iznku dh xbZ gS vkSj lkFk 

gh ^ukjh vcyk* Lo#i Hkh mUgksaus ldq'kyrk lsi ifjofrZr dj fn;k gSA  

dgkuh ^;gh lp gS* esa flQZ pkj gh ik= gSA lat;] nhik] bjk vkSj fu'khFkA vBkjg o"kZ dh vk;q esa nhik 

fu'khFk ds izfr izse] yxko eglwl djrh gSA dgkuh esa dkuiqj vkSj dydRrk 'kgjksa dk ifjos'k gSA ijarq fQYe esa bl 

ifjos'k dks fnYyh rFkk eqacbZ esa ifjofrZr dj fn;k gSA vBkjg o"kZ dh bl vk;q esa fd, I;kj ds izfr nhik ^fu'k cpiu 

dk izse] egt ikxyiu le>rh gSA* ftlesa vkos'k rFkk xfr gS ij LFkkf;Ro rFkk xgjkbZ ugha ,slk ekudj mls ¼fu'khFk½ 

dks Hkwyus dh dks'kh'k djrh gSA lat; ds izfr fQj ,d ckj og vkd"kZ.k eglwl djrh gSA viuk 'kks/kdk;Z iwjk djus ds 

oDr og fu'khFk dks Hkwydj lat;n~okjk fn, x, jtuhxa/kk ds Qwyksa ls] lat; ds 'kkjhfjd LIk'kZ ls jksekafpr gksrh gSA 

mlds lkFk ?kweus] Vgyus tkrh gSA  

ukSdjh ds baVjO;wo ds flyflys esa dydRrk tkrh gS rks ogk¡ mldh lgsyh bjk ds ?kj esa fu'khFk ls fQj 

eqykdkr gksrh gSA mldh ukSdjh ds fy, flQkfj'k djus dk dke fu'khFk gh djrk gS ftlls nhik fQj m}sfyr gksrh gSA 

fu'khFk ds lkFk tkrs oDr mlds ilan dh lkM+h igurh gS rFkk mldk I;kjHkjk Li'kZ pkgrh gSA ij fu'khFk la;fer jgrk 

gSA nhik vius eu ds mn~osyu dks le> gh ugha ikrh 'kk;n] mlds var}Za} ds vyx&vyx {k.kksa esa fu'khFk vkSj lat; 

nksuksa dks gh lp ds vfrfjDr dqN vkSj ekuus ls bUdkj dj nsrh gSA ^^uSfrd&vuSfrd ls ijs ;g oLrqr% orZeku dks idM+ 

vkSj Hkksx ysusokyk ;g {k.koknh n'kZu gSA vfLrRRokn ds varxZr ftlds egRRo dks [kwc c<+kp<+kdj izpkfjr fd;k tkrk 

gSA vrhr vkSj Hkfo"; ls dVdj nhik iwjh rjg ls bl orZeku dks gh lefiZr gSA blfy, tks Hkh mlds lkeus gksrk gS og 

fu'khFk gks ;k lat;] mls ,dek= lp yxrk gSA**3  

flusek vkSj lkfgR; nksuksa Hkh vfHkO;fDr ds ek/;e gSA ijarq lkfgR; esa dsoy Hkk"kk dks gh xw¡Fkk tkrk gSA 

n`';ek/;e esa vfHku; ds n~okjk vfHkusrk mls fQj ,d ckj thoar cuk nsrk gSA jfoanzukFk Bkdwj us fy[kk gS] ^^flusek 

vuqHkwfr;ksa dh 'kà[kyk gSA bl xfre; n'̀;ek/;e dh laqnjrk vkSj HkO;rk bl ckr ij fuHkZj djrh gS fd fcuk cksyh gqbZ 

Hkk"kk esa gh og laiw.kZ vfHkO;fDr esa l{ke gksA**4 bl nf̀"V ls izLrqr dgkuh dks n`';ek/;e esa vfHkfur djrs gq, 

dykdkjksa us Hkh cM+h lw{erk ds lkFk bu fdjnkjksa dks fuHkk;k gSA n`'; ek/;e esa :ikarj.k djrs le; dgkuh esa dbZ txg 

dqN ckrsa ?kVkuh] dqN tksM+uh iM+rh gSA lkfgR;dkj viuh jpuk izfØ;k esa Lora= gksrk gS ij fuekZrk dks dbZ le>kSrs djus 

iM+rs gSaA izLrqr fQYe esa Hkh ,sls vusd izlaxksa esa dqN ckrsa tksM+ nh xbZ gSA fQj Hkh ,d NksVh lh dgkuh] ukjh eu dh 

var}Za}rk dks cM+h l'kDrrk ds lkFk cklw pVthZ vkSj eUuw eaMkjh th nksuksa us lgh rjhds ls vfHkO;Dr fd;k gSA  

llllanHkZ % anHkZ % anHkZ % anHkZ %     

1- xwxy lpZ  

2- xwxy lpZ  
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3- ^l`tu ds f'k[kj% eUuw HkaMkjh*] laik- lq/kk vkjksM+k] ì- 217  

4- ^fganh flusek dk lp*] laikk- eR̀;qat;] i-̀ 109 
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/keZohj Hkkjrh ds fganh /keZohj Hkkjrh ds fganh /keZohj Hkkjrh ds fganh /keZohj Hkkjrh ds fganh llllkfgR; dk fofo/k ek/;eksa esa #ikarjkfgR; dk fofo/k ek/;eksa esa #ikarjkfgR; dk fofo/k ek/;eksa esa #ikarjkfgR; dk fofo/k ek/;eksa esa #ikarj    
 MkW- ‘kSytk jes’k ikVhy 

efgyk egkfo|ky;] djkM]ft- lkrkjk- 
 
 

^^izkFkZuk dh ,d vuns[kh dM+h 

cka/k nsrh gS] rqEgkjk eu ] gekjk eu 

fQj fdlh vatku vk’khZokn esa &Mwc 

feyrh eq>s jkgr cM+hA** 

/keZohj Hkkjrh ds fganh lkfgR; dk fofo/k ek/;eksa esa #ikarj.k gqvk gSA ftlesa fQYe]ukVd]jsfMvks ukVd]Vh-oh-

/kjkokfgd]ùR; ukfVdk]laxhr ukVd vkfnA v[kaM Hkkjr dks ,drk dh dMh esa tksM+ us dk egRoiw.kZ dk;Z fganh flusek us 

fd;k gSA oSf’od Lrj ij fganh dks yksdfiz; cukus dk dke fganh flusek us fd;k gSA vius lkS lky ds mez esa fganh flusek 

jk”V/h;rk vkSj Hkkjr dh ,drk dks vkckfnr j[kus esa lQy jgk gSA Hkkjr ds fofo/krk esa ,drk vkSj ,drk esa fofo/krk 

esa fganh flusek dh Hkwfedk egRoiw.kZ jgh gSA fofo/k /keZ]tkfr] laiznk;ksa esa lkSgknZ cuk, j[kus esa fganh flusek dh vge~ 

Hkwfedk jgh gSA og euksjatu]izcks/ku ds lkFk vkfFkZd mUufr dk lk/ku gSA og lekt dk vkbZuk gSA 13 ebZ 1913 esa cuh 

Hkkjr dh igyh fQYe ^jktk gfj’panz* Hkkjrh; vkn’kZ dk izrhd gSA Hkkjr dh igyh cksyrh fQYe v;ks/;k dk jktk Hkh 

Hkkjr ds vkn’kZ dk izek.k gSA nknklkc Qkyds n~okjk fufeZr flusek tSls jktk gfj’panz]HkLeklwj eksfguh]lR;oku 

lkfo=h]d`”.k tUe] dhpd o/k] lSja/kzh] dkfy;k enZu] ’kdqaryk vkfn fQYeksa esa Hkkjr ds ikSjkf.kd laLdf̀r ds n’kZu gksrs 

gaSA tks Hkkjr ds egku xzaFk jkek;.k & egkHkkjr ds dFkkud ij vk/kkfjr gSA ‘kdaryk ds ‘kwj ohj iq= Hkjr ds uke ls gh 

Hkkjr uke faganqLrku dks feyk gSA lR;opuh jktk dk vkn’kZ jktk gfj’panz gSA jktk gfj’panz ns[kus ls e-xka/kh th dks lR; 

dk lk{kkRdkj gqvk FkkA HkLeklwj dh izklafxdrk vkt Hkh gS tks Hkz”V uhfr]vkradokn]Ik;kZoj.k ds gkl ds lanHkZ esa ns[k 

ldrs gSaA lR;oku & lkfo=h Hkkjrh; ukjh dk vkn’kZ gSA  

1913 ls 1947 rd dk le; Hkkjr ds ijk/khurk dk le; gSA uotkxj.k] lq/kkj]Lokra=rk dh ekax FkhA Hkkjr 

esa vusd leL;k,a FkhA nfyrksa] ukfj;ksa ds mn~/kkj dh ekax FkhA lrh izFkk]inkZ izFkk]ngst] vuesy fookg]Lokra= 

vkanksyu]ns’kHkfDr vkfn leL;kvksa ls lacaf/kr fQYesa cuh ftlesa dzkafrdkjh fopkjksa dks izk/kkU; nsrs gq, fganh fQYeksa dk 

fuekZ.k gqvkA ^vNqr dU;k*esa lkekftd U;k;]Nqvk & Nqr]tkfr izFkk dk fojks/k gqvk gSA dkyZ ekdZ~l ds fopkjksa ls 

izHkkfor gksdj lkE;okn dks ysdj fganh flusek izlkfjr gq,A ^iqdkj] jksVh] nqfu;k u ekus]vej dgkuh ,sls gh fQYesa FkhA 

blesa lekt dh fodf̀r ,oa folaxfr;ksa ij izgkj fd;k x;k gSA ifjorZu’khy lkekftd fopkj/kjkvksa dks lgh fn’kk nhA 

lR;a] f’koa] lqanje~ ,oa lerk] ca/kqrk vkSj Lokra=rk dh Hkkouk fuekZ.k djus dk dk;Z fganh flusek us fd;k gSA Hkkjr ds 

cnyrs ifjos’k ds vuq#i fganh flusekvksa dh fufeZfr gqbZA^uhpk uxj* -psru vkuan 1946, ^nks ch?kk tehu* foeyjk; 
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1949] ^dYiuk* -mn;’kadj 1948] ^tkxrs jgks* ’kaHkwfe=k 1956]^tquwu* & ’;kecsusxy] ^rel* & xksfoan fugykuh 

vkfn fQYeksa esa Hkkjrh;rk ds n’kZu gksrs gSaA 

okLro es a fganh flus ek dk fodkl 1950 ls 1960 ds dky es a gqvkA bls flusek dk lqo.kZ ;qx dgk tkrk 

gSA Lokra =izkfIr ds ckn bl ;qx ds flus ek us Hkkjrh; uS frd ewY;] isz e]lgthou] HkkbZpkjk] lerk dks egRo nsdj 

fQYes acuhA ns’kizse] lkekftd Hkkouk]ifjokj dks dsanz esa j[krs gq, fQYesa cuhA Hkkjrh; thou dk lPpk fp= fganh flusek 

esa fpf=r gSA tks lekt ds ekxZn’kZu dh nf̀”V ls mi;qDr cuhA Hkkjr ds dksus & dksus dks >kWd dj lekt ds gj fgLls 

dk vadu vkius fd;kA funsZ’kd dk dWesjk Hkkjrh;rk dh Noh izLrqr dj yksddY;k.k dh Hkkouk O;Dr djrk gSA ekuk 

tkrk gS fd Lora =rk iwoZ dk Hkkjr ns[kuk gS rk s isz epan if<+,A fganh es alcls T;knk fQYes a isz epan dh jpukvks aij 

cuhA mudSs lsoklnu ij cktkj & gqLu] Lokeh ij vkSjr dh fQrjr] nks cSyksa dh dFkk ij ghjk eksrh] jaxHkwfe] xksnku] 

xcu]’krjat ds f[kykM+h] ln~xrh] dQu fQYes avk;h A ?f”kds ’k eq [kthZ us iz sepa nds xcu miU;kl ij ^xcu*ij flus 

ek fjfyt fd;kA ftls n’kZdks aus [kqc ljkgkA ‘kjnpanz pSVthZ ds jpuk ij ^nsonkl] ifjfurk] [kq ’kcw tS lh fQYes a cuhA 

tk s euksjatu ds lkFk Hkkjrh; thou dh lPph dFkk,a FkhA jfoanzukFk VSxksj ds dFkk ij dkcqyhokyk] ?kwW?kV]cafde panz ds 

vkuaneB] nqxsZ’k uafnuh] egk’osrk ds #nkyh] fcey fe=k ds lkgc] chch vkSj xqyke]ifjp; tSls fQYeksa esa Hkkjrh; 

euksfoKku dk ifjp; feyrk gSA 1970 & 80 ds fganh flusekvksa esa O;kolkf;drk vk;hA xhr] laxhr] u`R;] jksekap] 

vfHku; vkfn es a cnyko vk;kA 1975 dh ‘kks ys *fQYe fcx ctsV dh fQYe FkhA 1990 ds ckn O;kolkf;d vkS 

jjpukRed fQYes acuhA n’kZdks adh #ph cnyhA lax.kd dz ka fr us de le; es a fQYe cukus dh lqfo/kk nhA bles a 

dYiuk dk s T;knk egRo fn;k tkus yxkA ik’pkR; laLdq̀fr dk iz Hkko c<+ x;kA lekt lq/kkj dh vis{kk lekt fo?kkrd 

n`’;ks a dh Hkjekj gq;hA lH;rk] laLd`fr] ewY;ks a dk iru gqvkA fQYedkj xkSre ?kks ”k us dgk gS fd ^^iS lk yxkvks] 

QVkQV ,d fQYe cukvks vkSj blls cgqr tYnh ls iSlk vk,xk ;kuh cgqr equkQk gksxkA** 1997 ds ckn fganh flusek esa 

ls vPNk dFkkud xk;c gqvk vkSj mlus viuh ekSfydrk [kks nhA  

‘ks[kj diqj]ehjk uk;j]nhik esgrk tS ls fQYe fuekZrkvks aus fons’kks aes alQyrk ik;h gS Ark s fons’kks a ds lsa P;qjh 

QkWDl]lksuh fiDplZ]okWYV fMTuh]okuZj cznlZ tSsls fonsf’k;ksa ds fy, Hkkjrh; fQYe baMLV/h vkd”kZ.k dk dsa nz gSA vkt dk 

flus ek oSf’od cu jgk gSA u;s rduhd ds vknku & iznku ls Hkkjrh; flusek viuh u;h igpku ns jgk gSA  

1998 ds ckn Hkkjrh; flusek us vius rsoj cnys gSaA og lekukarj flusek ds #i esa O;kolkf;d vkSj leh{kd 

ds #i ls lQy jgk gSA vuqjkx d’;Ik n~okjk fyf[kr ^lR;k* fQYe eqcabZ vaMjoMZ ls iszfjr FkhA eqacbZ dh lkekftd 

leL;k u;h vkSj fHkUu ‘kSyh esa mHkjh gSA  

/keZohj Hkkjrh dk uke fQYe {ks= esa fo’ks”k #i ls fy;k tkrk gSA os izse vkSj jksekal ds jpukdkj FksA mudh 

bfrgkl vkSj ledkyhu fLFkfr;ksa ij fo’ks”k utj FkhA mUgksus e/;oxhZ; thou dh lPpkbZ izLrqr djrs le; bfrgkl dk 
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vk/kkj ysdj vk/kqfud cks/k ds ladsr fn, gSaA ^va/kk ;qx* esa jktuhfr dh va/kh ekufldrk fpf=r dh gSA egkHkkjr ds ;qn~/k 

ds ckn dh fLFkfr;ksa  

^^;qn~/kksaijkar 

;g va/kk ;qx vorfjr gqvk 

ftlesa fLFkfr;kW]euksof̀Rr;kW]vkRek,aW lc fod̀r gSaA** 

Lokra= izkfIr ds ckn dh Hkkjr ds ewY;ghurk dk fp=.k Hkkjrh th us fd;k gSA ik’pkR; izHkko esa gekjs thou 

ewY; cny x, gSaA ftldk u va/kk leFkZu ;k u va/kk fojks/k vki us fd;k gSA fdls Lohdkjuk ;k R;kxuk gS mldk lekt 

dh izxfr ls fparu izdV fd;k gSA ;qn~/k lekfIr ds ckn dh fLFkfr;ksa ]eukso`fRr;ksa dh fod̀fr vk/kqfud cks/k ds vuqlkj 

izdV dh gSA fiNkys pkj n’kdksa esa Hkkjr dh izR;sd Hkk”kk esa bldk eapu gks jgk gSA bczkfge vydkth],e ds jSuk]jru 

fFk;e]vjfoan xkSM]jke xksiky ctkt]eksgu egf”kZ tSls Hkkjrh; funsZ’kdksa us bldk eapu fd;k gSA vk/kqfud vL= & ‘kL= 

ds vuwdqy funsZ’kd vjfoan xkSM us bjkd ;qn~/k ds le; bldk lQy eapu fd;k gSA Hkkjrh th us u;s funsZ’kdksa ds fy, 

u;h laHkkouk,W NksMh gSA ^va/kk ;qx dh dFkk N+ vadks esa foHkkftr gSA izFke vad ^dkSjo uxjh*]nwljk vad^Ik’kq dk 

mn;*]rhljk vad ^v’oRFkkek dk v/kZlR;*]pkSFkk vad ^xka/kkjh dk ‘kki*]ikapok vad^fot; ,d dzfed vkRegR;k*vkSj 

var esa ^izHkq dh eR̀;q* ls lekIr gksrk gSA dFkk ikSjkf.kd gksrs gq, Hkh ledkyhu cks/k nsrh gSA ftldk ifjp; nsrs le; 

Hkkjrh th dgrs gS ^^dFkk T;ksfr dh gS va/kksa ds ek/;e lsA ;g dFkk vkt dh gS vrhr ds ek/;e lsA**nwljs egk;qn~/k ds 

ckn ds ekuoh ladV ladsr nus ds fy, Ik;kZIr gSA  

^^ vkSj fot; D;k gS\ 

,d yack vkSj /khek 

vkSj fry & fry dj QyhHkwr 

gksus okyk vkRe?kkrA** 

ft/kj /keZ t; m/kj bl /kkj.kk dks vki us yydkjrs gq, Li”V fd;k gSfd ;qn~/k esa fdlh dh u t; gksrh gS u ijkt; 

og dsoy ,d va/kkiu gSA  

Hkkjrh th dh vusd df̀r;ksa esa eqnksZa dk xko]LoxZ vkSj i`FOkh]pkWan vkSj VwVs yksx]can xyh dk vk[kjh edku] lkWal 

dh dye ls tSls dgkfu;ksa esa ledkyhu ekuoh thou dk nLrkost izLrqr gSA BaMk yksgk]lkr xhr]duqfiz;k]liuk vHkh Hkh 

vkfn dkO; jpukvksa dk laxhr ukfVdk ds #i esa lQy #ikarj.k gqvk gSA xqukgksa dk nsork]lwjt dk lkrokW ?kksMk]X;kjg 

liuksa dk ns’k tSls miU;klksa ij yksdfiz; fQYesa cuh gSaA1959 esa izdkf’kr ^xqukghsa dk nsork* miU;kl ij 1967 esa cuh 

fQYe dkQh yksdfiz; gq;hA ftlesa Hkkjrh th us isze ds vO;Dr ,oa vykSfdd #i dk fp=.k fd;k gSA blds ckjs esa 
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Hkkjrh th dk dguk gS fd ^esjs fy, bl miU;kl dk fy[kuk oSlk jgk tSls ihM+k ds {k.kksa iqjh vkLFkk ls izkFkZuk djuk] 

vkSj bl le; eq>ks yx jgk gS fd eSa mls eu & gh & eu nksgjk jgk gwWA**  

1993 esa&lwjt dk lkrokW ?kksM+k*miU;kl ij ‘;ke csusxy us fganh flusek cuk;kA ;g mudk y?kq miU;kl 

fgrksins’k iapra= tSlh ‘kSyh esa fy[kk yksdfiz; miU;kl gSA nksigj esa dgh xbZ dgkfu;ksa dk blesa ladyu gSaA bl ij 

Hkkjr & bjku dh izkphu ‘kSfy;ksa dk izHkko gSA iqjkuh fdLlkxksbZ ‘kSyh eksgd cuh gSA dgkfu;ksa esa vusd dgkfu;kW bldh 

fo’ks”krk gSAdgkuh dguk vkSj lquuk gj ,d dh vknr gSAvfyQySyk] iapra=] n’kdqekj pfj=] dFkklfjRlkxj dh feyh 

&tqyh ‘kSyh dykRed <ax ls vfHkO;Dr gSA blesa ekf.kd eqYyk dgkfu;kW dgrs gSaA ysfdu oDrk ds LkkFk & lkFk fcp 

& fcp esa mifLFk gksdj viuk vfLrRo okfYedh] lat; ;k pan dh rjg j[krs gSaA mudh /kkj.kk gS fd vkt dks lq/kkj.ks 

vkSj Hkfo”; dks lq[kh djus ds fy, iz;Ru gksus pkfg, vkSj turk ds nq[k & nnZ le> mls nwj djus dk iz;kl gksus 

pkfg,A vkt ds tura= dk ra= mUgsa eatwj ugha gSA tks xyr ‘kfDr’kkyh yksxksa ds gkFk esa tk clk gS ftldh f’kdkj vke 

turk gSA turk dk nq[k nnZ tkuusokys usrk gks rks Hkkjr vkn’kZ ns’k cu tk;sxk ,slk fo’okl gSA ;gkW dh lkjh leL;k,a 

feV tk;sxhA Hkkjrh th us iz;ksxkREkd <ax ls dFkk izLrqr dh gSA u;s lkrosa cyoku ?kksMs ij vkLFkk j[kus dh izsj.kk nh gSA  

Hkkjrh th us viuh ys[ku dyk ls lHkh dks izHkkfor fd;k gSA Hkk”kk f’kYi dh uohurk ds lkFk iz;ksx esa u;k fparu vkSj 

nf̀”V nh gSA thou dh folaxfr esa lqlaxfr j[kus dk utfj;k fn;k gSA vkius ‘kj~r]izlkn ,oa vaxszth ds jkseSafVd dfo;ksa ls 

izHkkfor gksdj jksekuh df̀r;ksa dk fuekZ.k fd;k gSA vkLdj okbYM ds dgkfu;ksa dk vuqokn djrs le; mudh ‘kSyh Hkh 

x`g.k dh gSA mnwZ ls izHkfor ‘kCnksa dk iz;ksx dj Hkkjr ds okLrfod thou dk nLrost is’k fd;k gSA vkSj ik[kaM ij izgkj 

dj ifjorZu dk vkl O;Dr dh gSA ftl fo/kk dks mUgksaus Nqvk mls lksuk cuk;k gSA mudh df̀r;kW ekSfyd vkSj vlk/kkj.k 

gSaA viuh jpukvksa n~okjk vke vkneh dh bPNk]vkdka{kk] foo’krk] d”V ,oa lIkuksa dks ok.kh nh gSA  
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izsepan ds izsepan ds izsepan ds izsepan ds llllkfgR; dk fQYekarj.kkfgR; dk fQYekarj.kkfgR; dk fQYekarj.kkfgR; dk fQYekarj.k    

izkizkizkizk----    efu”kk ckGkefu”kk ckGkefu”kk ckGkefu”kk ckGkllllkgsc tk/kokgsc tk/kokgsc tk/kokgsc tk/ko    

llllgk;d izk/;kid] fganh foHkkxgk;d izk/;kid] fganh foHkkxgk;d izk/;kid] fganh foHkkxgk;d izk/;kid] fganh foHkkx    

dyk okf.kT; egkfo|ky;] dyk okf.kT; egkfo|ky;] dyk okf.kT; egkfo|ky;] dyk okf.kT; egkfo|ky;] llllkrkjkekskrkjkekskrkjkekskrkjkeks----    

    

euq”; dh vko’;drk jksVh] diMk vkSj edku gS ysfdu blds lkFk&lkFk og esgur djrk gS blfy, og vyx 

vyx rfjdsa ls euksjatu ikus dk iz;kl djrk gS vr% lkfgR; i<dj og viuk euksjatu dj ysrk gS exj mlh lkfgR; 

dks vxj og n`d JkO; ek/;e ls lqurk gS ns[kuk gS rks mldk etk dqN vkSj gh gSA izkphu dky esâ ukVd* euksjatu dk 

lk/ku jgk gSA ysfdu vk/kqfuddky esa bysDVªkWfud midj.kksa ds dkj.k ogha ukVd ge ^fQYe* ds :i esa ns[krs gS vkSj 

euksjatu dk vkuan mBkrs gSA vkt gj bUlku lkfgR; i< ugha ldrk ysfdu fQYe t:j ns[krk gS fQYe ns[kus esa gj 

bUlku :fp j[krk] i<us okys ikBd cgqr de ek=k esa ik, tkrsa gSA vkt gj Hkk”kk ds] gj ns’k ds dbZ lkfgR;dkj gS 

ftuds lkfgR; ij vPNh&vPNh fQYesa cuha gSA lkfgR; ls fQYeksa esa dFkkoLrq xhr]laokn fy;s x;s gSA blfy, ,d fQYe 

ds fiNs ,d lkfgR;dkj rFkk mldk lkfgR; gksrk gSA bl rjg ,d lkfgR;dkj vius lkfgR; ls yk[kksa djksMksa Jksrkvksa dk 

euksjatu djrk gS vkSj er ifjorZu Hkh ysfdu ek/;e fQYe gks& rks ghA vkt vk/kqfuddky esa rdfudh] bysDVªkWfud 

ek/;e ls lkfgR;dkj viuh jpuk vusd Jksrkvksa rd T;knk ls T;knk igq¡pk ldrk gSA vr% fQYesa gh lkfgR; ds izpkj 

izlkj vuks[kk vkSj izHkkoh ek/;e gSA lkfgR; lekt dk niZu gS lkfgR; ls gh lekt dh okLrfod fLFkfr rFkk lekt esa 

iui jgh dbZ leL;kvksa ls ge tYnh ifjfpr gksrs gSaA blfy, ge dg ldrs gSa fd fQYesa ys[kd ds laosnukRed mn~ns’; 

dks O;Dr djrh gSA lkfgR; dks n`d] JkO; :i esa fQYedkj viuh dyk ls vkSj T;knk izHkkoh cukdj Jksrkvksa ds lkeus 

j[krk gSA fganh ds izfln~/k ys[kd ^izsepan* budk lkfgR; vkt fganh lkfgR; esa ehy dk iRFkj gS blfy, muds lkfgR; 

dk fQYekarj.k gqvk gS vkt ds bl laxks”Bh esa ge fganh ds Js”B jpukdkj izsepanth ds lkfgR; dk fQYekarj.k blij 

fparu djsaxs 

blfy, bl ‘kks/kkys[k esa igys izsepan th ds O;fDrRo —frRo ij ,d utj MkysaxsA 

izsepan ,d Js”B izsepan ,d Js”B izsepan ,d Js”B izsepan ,d Js”B llllkfgR;dkj %&kfgR;dkj %&kfgR;dkj %&kfgR;dkj %&    

eqU’kh izsepan th us fganh Hkk”kk dks vius lkfgR; ls vkSj Hkh ljy] lgt lqanj cuk;k gSA 13 lky dh vk;q ls 

gh izsepan us lkfgR; ij viuk vf/kdkj tek;k gS cpiu ls gh lkfgR; ds izfr :fp j[kusokys izsepan us thou esa cgqr 

ls mrkj p<ko ns[ks gS fQj Hkh u Mxexkrs gq;s thou ds gj leL;k ij ekr djrs gq, lkfgR; dks viuk thou ekudj os 

fganh ds lQy lkfgR;dkj cuus esa vxzslj jgs gSA mÙkjizns’k ds okjk.klh ftys ds yegh xk¡o esa 31 tqykbZ 1880 dks 

tUes izsepan us dbZ lkS dgkfu;k¡ fy[kh gS] ys[kd] i=dkj] v/;kid rFkk fMIVh bULkisDVj ckn esa gal if=dk ds laiknd] 

izsl ds ekfyd] fQYeh ys[kd vkfn dbZ :iksa esa mUgksaus viuk thou O;frr fd;k Gsa eqacbZ esa dqN lkyksa rd fQYe 
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ys[ku ds ckn fQj ls og mÙkjizns’k ¼cukjl½ vk,s D;ksa mUgsa fQYeh {ks= dk fn[kkoVhiu] vf’yyrk] chHkRlrk ilan ugha 

vk;hA blfy, og okfil vius ‘kgj pys vk, vkSj ^izxfr’khy ys[kd la?k* dh LFkkiuk lu 1936 esa dh vkSj dbZ u;s 

ys[kdksa dks c<kok fn;kA MkW- eatwj l¸;n fy[krh gS 

^^izsepan fQYe txr ls nwj jgdj 1935 esa ;g dgdj cukjl ykSV x;s fd flusek foKku dk ojnku gS ysfdu xyr 

gkFkksa esa iMdj vfHk’kki gks jgk gSA**1 ,Sls egku ys[kd dh eR̀;q lu 1936 esa gqbZA ^^izsepan dk vkxeu fganh 

miU;kl&lkfgR; esa ,d ;qxkUrdkjh ?kVuk gSA izsepan us miU;kl lkfgR; dks ,d u;h fn’kk iznku dhA**2 

izsepan dk lkfgR; Hkkjrh; lekt dk niZu gS] D;ksafd fuEuoxZ ls ysdj mPpoxZ rd dk o.kZu mUgksaus vius 

lkfgR; esa fd;k gSA izsepan th dk lkfgR; vkn’kkZsUeq[k ;FkkFkZokn dh rjQ ys tkrk gSA muds lkfgR; esa Hkkjrh; fdlkuksa 

dk ;FkkFkZ fp=.k fn[kkbZ nsrk gS bldk mnkgj.k ^xksnku* miU;kl gSA vr% muds lkfgR; esa dbZ ukjh dsafnzr dgkfu;k¡ gS 

ftlesa ckyfookg] fo/kok leL;k] csesy fookg] ngstizFkk vkfn dk fp=.k fn[kkbZ nsrk gSA ^thou ,d la?k”kZ gS* ;gh ckr 

gh mudk lkfgR; izLrqr djrh gSA fganh ds ,Sls egku lkfgR;dkj ds lkfgR; dk fQYekarj.k gksuk gekjs fganh Hkk”kh izsfe;ksa 

ds fy, cgqr gh xoZ dh ckr gSA vr% fQYes gh ,Slk izHkkoh ek/;e gS T;ks bUlku dks fuEuoxZ ds lkekftd en~nksa ij 

tkx`r djds mPpoxZ dh leL;kvksa dks lekus j[krk gS vkSj mlij fparu djus ds fy, izsfjr djrk gSA izsepan ds lkfgR; 

ij ;gk¡ ,d utj MkysaxsA 

miU;kmiU;kmiU;kmiU;kllll    %&%&%&%&    

1½ lsoklnu & 1918 2½ jaxHkwfe & 1915 

3½ izsekJe & 1922 4½ fueZyk & 1925 

5½ deZHkwfe & 1928 6½ xksnku & 1936 

7½ dk;kdYi & 1927 8½ xcu & 1928 

9½ eaxylw= & 1936 v/kwjk 

ukVd %&ukVd %&ukVd %&ukVd %&    

laxzke & 1923] dcZyk & 1924] izse dh csnh & 1923 

cky cky cky cky llllkfgR; %&kfgR; %&kfgR; %&kfgR; %&    

1½ nqxkZnkl] 2½ ;eppkZ 

i= %&i= %&i= %&i= %&    

firk ds i= iq=h ds uke 

thouh & ‘ks[k lknh 

vuqokn & VkWyLVki dh dgkfu;k¡ 

izsepan dh dgkuh laxzg & ekuljksoj Hkkx 1] 2] 3] 4] 5] 6 vkSj vU; dgkfu;k¡A izsepan th dh 300 ls vkxs 
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dgkfu;k¡ gS lcdk mYys[k djuk ;gk¡ laHko ughaA 

izsepanth dk vkSj Hkh lkfgR; gS ij ftl dk fQYekadu gqvk gS mlh dk mYys[k ;gk¡ djuk mfpr gSA 

izsepan ds dbZ lkfgR; —fr;ksa dks flusek us vke turk rd igq¡pk;k gS D;ksafd flusek dh vfHkO;fDr 

izHkkoh gSA vkxs ge izsepan ds lkfgR; dk fQYekrj.k ns[ksaxsA 

1½ nks cSyksa dh dFkk %&1½ nks cSyksa dh dFkk %&1½ nks cSyksa dh dFkk %&1½ nks cSyksa dh dFkk %&    

^^nks cSyksa dh dFkk** bl dgkuh ij 1959 esa ^ghjkeksrh* uked fQYe cuh gS blds funsZ’kd —“.k pksiMk gS 

vkSj fufeZrk izoh.k nslkbZA eq[; dykdkj cyjkt lgkuh] fu#iek jkW;] ‘kksHkk [kksVsA blesa fn[kk;k gSa fd i’kw ewd gksdj 

Hkh ‘kks”k.k vU;k; lgu ugha djrs exj Hkkjrh; yksx dSls vaxzstksa dh xqykeh] vU;k;] vR;kpkj lgu djrs gSA fczVh’kksa 

lÙkk dks tM ls m[kkMus dk iz;kl djus dk lans’k bl fQYe rFkk dgkuh n~okjk fn;k gSA ^nks cSyksa dh dFkk*bldk lQy 

fQYekadu gS fQYe ^^ghjk eksrh**A izk- fouksndqekj ok;py dgrs gS ^^ghjk eksrh vkSj ‘krjat ds f[kykMh nksuksa fQYes 

izsepan dh dkyt;h dgkfu;ksa ij cuh lokZsÙke fQYesa gSA**3 

2½ ‘krjat ds f[kykMh %&2½ ‘krjat ds f[kykMh %&2½ ‘krjat ds f[kykMh %&2½ ‘krjat ds f[kykMh %&    

lu 1978 esa nsodh fp= cSuj rys cuh fuekZrk lqjs’k ftanky] funsZ’kd lR;ftr jk; Fks rFkk dykdkj latho 

dqekj lbZn tQjh] ‘kckuk vkteh] vetn [kku] Qk:[k ‘ks[k] Qjhnk tyky rFkk blds dFkkokpu vfHkrkHk cPpu us 

fd;k gSA blesa y[kuÅ ds uokc okftr vyh’kkg dks vlQy uokc fn[kk;k gSA vaxzst ljdkj muij ncko Mkydj fdl 

rjg idMdj ys tkrh gS vkSj uokc ds nks flikgh fetkZ lTtkn vyh ,oa ehjjks’ku vyh uokc ds laj{k.k ds ctk; 

‘krjat [ksyrs gS vkSj var esa nksuks ‘krjat [ksyrs [ksyrs ,d nwljs ij pkys djrs yMrs yMrs ej tkrs gS ;gha dgkuh gS 

exj fQYe ds var esa lR;ftr jk; nksuksa flikgh;ksa dks ftfor j[kk gSA ;s fQYe vusd iqjLdkj thr pqdh gSA 

3½ xcu %&3½ xcu %&3½ xcu %&3½ xcu %&    

^xcu* izsepan dk lqizfln~/k miU;kl gSA 1928 esa izdkf’kr gqvk gSA bl ij _f”kds’k eq[kthZ ds funsZ’ku esa ;s fQYe 

1966 esa cuh gSA fuekZrk gS ,p-vk;- izksMD’ku vkSj dykdkj gS lqfuy nÙk vkSj lk/kuk] fL=;ksa dk xguksa ds izfr 

vkd”kZ.k gh bl fQYe dk eq[; fo”k; gSA ifr ^jekukFk* iRuh ^tyik* dh dgkuh gSA ifRu tyik dks ^panzgkj* dh 

ykylk gS tks ifr ugha ns ldrk ysfdu og gkj nsus dh dksf’k’k esa og [kqn pksjh ds vkjksi esa Q¡l tkrk gSA ;g izlax 

iRuh dk er ifjorZu djrk gS vkSj lksus dh ykylk blds eu ls fudy tkrh gSA 

xksnku %&xksnku %&xksnku %&xksnku %&    

lu 1963 esa xksnku miU;kl ij f=yksd tsByh us ;s fQYe cukbZ gS blds izeq[k dykdkj gS jktdqekj tks gksjh 

dh Hkwfedk esa gS vkSj dkfeuh dks’ky /kfu;k dh Hkwfedk esa gSA lgdykdkj ds :i esa ‘kksHkk [kksVs vkSj esgewn gSA Hkkjrh; 

fdlku dk n;uh; fp= bl fQYe esa fn[kk;k gSA izk- vf’ouh ijkatis fy[krh gS]^^izsepan dh vej—fr xksnku ij cuh 

fQYe dks dkSu Hkwy ldrk gS\ blds izeq[k ik= ^gksjh* dh x.kuk rks fy[k ds loZJs”B ik=ksa esa dh tkrh gSaA** 
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jaxHkwfe %&jaxHkwfe %&jaxHkwfe %&jaxHkwfe %&    

lu 1946 esa ;s fQYe iznf’kZr gqbZ gSA funsZ’kd eksgu n;kjke Hkouku us ;s fQYe cukbZ gSA eq[; dykdkj gS 

fuxkj lqYrkuk] ds-,u- flag] jaxHkwfe dh dFkkoLrq gh bl fQYe dk dFkkud gSA 

llllsoksoksoksokllllnu %&nu %&nu %&nu %&    

;s fQYe 1938 esa iznf’kZr gqbZ gSA funsZ’kd ds-lqcze.;e th gSA vfHkus=h ,e-,l-lqCcky{eh bldh izeq[k dykdkj gSA 

llllnxfr %&nxfr %&nxfr %&nxfr %&    

;g ,d VsyhfQYe gS tks nwjn’kZu ds fy, cukbZ xbZ gSA 1948 esa lR;ftr js us cukbZ gSA izeq[k dykdkj gS vkseiqjh 

fLerk ikVhyA ;s izsepan dh y?kq dgkuh gS ftlesa mPptkfr ds yksx uhp tkrh ds yksxksa dks fdl rjg nckrs gS vU;k;] 

vR;kpkj djrs gS ;g fn[kk;k gSA ;g ,d nq[kh vNwr ds csVh ds C;kg dh dFkk gSA blesa czkã.k fdl rjg NqfV;k dks 

mlds csVh ds ‘kknh ij vkus ds fy, mlls vius ?kj dk [ksr ds dke djokrk gSA mlesa mldh eR̀;q gks tkrh gS ;gha 

nk#.k] laosnu’khy dFkk blesa gSA 

fey etnwj & fey etnwj & fey etnwj & fey etnwj & 1934 esa funsZ’kd ,e- Hkkoukuh us fey etnwj fQYe cukbZ gS tks izsepan ds fey etnwj dh dgkuh gSA 

bl esa ehyekfyd vkSj etnwjksa dk la?k”kZ fn[kk;k gSA vtrk flusVksu LVqfMvks esa ls fQYe cukbZ gSA izkfot;dqekj y{e.k 

lkBs fy[krs gS ^^ fganh ds lokZf/kd yksdfiz; dgkuhdkj izsepan th dh dbZ dgkfu;ksa ij fQYes cuha tSls f=;k pfj=] cMs 

?kj dh csVh] lnxfr] ‘krjat ds f[kykMh] fey etnwj ij cuh fQYe eksgu Hkkoukuh ds funZs’kd esa fuekZ.k gqbZ] ysfdu 

mUgksaus ewy dgkuh dh dFkkoLrq esa bruk ifjroZu fd;k dh og funsZ’kd rFkk ekfyd dh dgkuh cudj fQYe izLrqr 

gqbZA**5 

fu”d”kZ %& fu”d”kZ %& fu”d”kZ %& fu”d”kZ %& lkfgR; dks vfHkO;Dr gksus ds fy, fQYe gh lgh ek/;e gS D;ksafd ,d gh le; esa fQYe yk[kksa dks 

mdlkuh gS vkSj mÙksftr izsfjr Hkh djrh gSA lcls igys caxyk lkfgR; ij dbZ fQYesa cuus yxh vkSj ckn esa fganh lkfgR; 

ij fQYesa cuuh yxhA lkekftd] ,sfrgkfld] n’kZfud] jktfd; lkfgR; ij ubZ VsDukWykWth ds vk/kkj dbZ fQYesa curh jgh 

gS vkSj curh jgsxhA eaqcbZ ds fQYe lalkj us izsepan dh dbZ lkfgR; —fr;ksa ij fQYesa cukbZA izsepan ds lkfgR; ij fQYeas 

cukuk ,d vfHkeku dh ckr gS D;ksafd mudk lkfgR; vkn’kksZUeq[k ;FkkFkZoknh gSA izsepan dh ,d lkfgR;—rh dk vc 

fQYekadu gqvk rks gIrs Hkj esa mldk vLokn yk[kkas yksx mBkrs gSA iesz pan ds xcu]xksnku] lsoklnu] feyetnwj] lnxfr] 

jaxHkwfe] ‘krjat ds f[kykMh vkSj Hkh dbZ dbZ lkfgR; —fr;ksa ij fQYesa cuh gSA izsepan ds lkfgR; ij dbZ fQYe 

fuekZrkvksa us vius iSls yxk,A dykdkjksa us viuk vfHku; th tku yxkdj fd;k gS ftlls izsepan ds —fr;ksa dk vLokn 

dbZ yksxksa us fy;k gS ;g fganh izsfe;ksa ds fy, vfHkeku ;k xoZ dh ckr gSA 

iesz pan d s lkfgR; esa lHkh leL;kvk sa ij izdk’k Mkyk gS mlds l>w ko ml rRdkyhu ifjfLFkfr ds vk/kkjij fn;s ;gha 

 lekt ifjorZu dh ubZ fn’kk izsepan us lekt dks lkfgR; vkSj fQYe ds n~okjk nh gSA 

llllanHkZ xzaFk anHkZ xzaFk anHkZ xzaFk anHkZ xzaFk llllwph %&wph %&wph %&wph %&    
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1- iq:”kksÙke dqans % lkfgR; vkSj flusek] i-̀ 47] iz-la-2014] lkfgR; laLFkku] mÙkjkapy dkWyksuh] xkft;kckn] 

201102 

2- loZthr jk; % fganh miU;kl&lkfgR; esa vkn’kZokn] i-̀ 103] iz-la- 1969] yksdHkkjrh izdk’ku] 

bykgkckn&1 

3- iq:”kksÙke dqans % lkfgR; vkSj flusek] i-̀ 291] iz-la-2014] lkfgR; laLFkku] mÙkjkapy dkWyksuh] xkft;kckn] 

201102 

4- MkW- lquhy ckiw culksMs % lkfgR;] lekt vkSj fganh flusek] i`- 175] iz-la- 2015] ‘kqHke ifCyds’ku] 

dkuiqj & 208021 

5- MkW- lquhy ckiw culksMs % lkfgR;] lekt vkSj fganh flusek] i`- 124] 125] iz-la- 2015] ‘kqHke 

ifCyds’ku] dkuiqj & 208021 
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fganh dgkfu;ksa dk JkO; ,oa n’; :ikarj.kfganh dgkfu;ksa dk JkO; ,oa n’; :ikarj.kfganh dgkfu;ksa dk JkO; ,oa n’; :ikarj.kfganh dgkfu;ksa dk JkO; ,oa n’; :ikarj.k    
                                                                                                        ¼^Mk;u* dgkuh ds ¼^Mk;u* dgkuh ds ¼^Mk;u* dgkuh ds ¼^Mk;u* dgkuh ds llllanHkZ esa½anHkZ esa½anHkZ esa½anHkZ esa½    

 lfpu enu tk/ko 
                   lgk;d izk/;kid] fganh foHkkx] ln~xq# xkMxs egkjkt dkWyst] djkM 

 

lkfgR; dk euq"; thou ds lkFk xgkjk laca/k jgk gSA izkphu dky ls lkfgR; euq"; thou ds lkFk tqMk gqvk gSA 

equ"; tkfr ds fodkl ds lkFk&lkFk lkfgR; Lo:Ik esa Hkh ifjorZu gksrk x;k gSA tc euq"; dks eqnz.k dyk dk Kku ugha 

;k rc euq"; dk lkfgR; ekSf[kd jgk gSA ,d ih<h ls nwljh ih<h rd ;g lkfgR; dh /kjksgj okfpd :Ik ls igWqaprh FkhA 

blhfy, rks gesa izkphu xazFkks esa ^Jqrh* uked xzaFkks dh HkjHkkj fn[kkbZ nsrh gSA J`rh dk vFkZ gS&lwuk gqvkA ,sls xzaFkksa ds 

ys[kd mu xzaFkks ds ewy jpf;rk ugha gSA mUgksaus ewy jpf;rk ds ’kCnks dks ek= fyf[kr :Ik fn;k gSA ijarq vkt Hkh 

bZlkiuhfr dh dFkk,Wa vius okfpd :i esa gh fn[kkbZ nsrh gSA muds ewy jpf;rk vKku gh jgs gSA eqnz.k dyk ds fodkl 

ds dkj.k tc rd Hkk"kk thfor gS rc rd lkfgR; thfor jgrk gSA mlesa ^J`rh* ijaijk dh t:jr eglwl ugha gksrhA  

vkt euq"; us laizs"k.k laca/kh vusd dyk fo/kkvksaa dh [kkst dh gS vkSj tks igyh dyk fo/kkvksa ls T;knk 

ifj.kkedkjd Hkh fl/n gks jgh gSaA blfy, dgkfu;kWaa vkt ek= fdrkoksa esa dSn ugha gSA bUgha dykfo/kkvksa ds dkj.k eafnjks 

rd lhfer jkek;.k vkSj egkHkkjr ?kj&?kj vkSj O;fDr&O;fDr rd igqWap x,A ;s dyk fo/kk,Wa cMh vklkuh ls ikBdksa] 

Jksrkvks vkSj n’kZdksa rd igqWap ldrs gSaA blfy, lkfgR; vkSj euq"; ds chp dh nwjh de gksrh tk jgh gSA chloha ’krh 

ds mRrjk/kZ esa ’kCnksa dh fdrkcksa ls eap ;k insaZ dh ;k=k cMh rst gks xbZA fganh ds cgqr ls lkfgR;dkj rFkk mudh df̀r;kWa 

ek= ikBdksa rd lhfer u jgdj tu l/kkj.k rd igqWap xbZ gSA ckaXyk lkfgR;dkj egk’osrk nsoh vkt fo’o dh lHkh ns’k 

rFkk yksxkas rd lqijhfpr gks xbZ gS mldk dkj.k ek= muds }kjk fyf[kr iqLrdks dk vuqokn gS ,slk ekurk vuqfpr gksxkA 

mudh cgqrlh df̀r;ksa ij vk/kkfjr fHkUu&fHkUu dyk fo/kkvksa esa u, u, iz;ksx gq, gSaA muds dFkkvksa ij vk/kkfjr fQYes 

cuh] ukVd [ksys x,A  

mudk ^?kgjkrh ?kVk,Wa* dgkuh laxzg dkQh izfl/n jgkA vkfnokfl;ksa ds thou ij vk/kkfjr bl dgkuh laxzg esa 

mudh ijaijk] laLd`rh ds n’kZu ds lkFk&lkFk gh mudh ihMkvksa vkSj osnukvksa dk fp=.k Hkh gqvk gSA blh dFkk laxzg dh 

,d dgkuh ^Mk;u* dk fQYi :ikarj.k vkSj ukV~; :ikarj.k Hkh gqvk gSA ftlls vfnoklh lkfgR; tks ges’kk yksxksa dh 

utjksa ls vks>y jgk gS vkt cgqr gn rd lqijhfpr gksrk tk jgk gSA ßHkkjr dh reke vfnoklh Hkk"kkvksa esa fy[kk 

lkfgR; fganh] ckaXyk] rfey tSlh cMh Hkk"kkvksa es vuqfnr vkSj :ikarfjr gksdj ,d jk"Vªh; Lo:Ik xzgu dj jgk gSAÞ1  

Mk;u dgkuh ewy :Ik ls ckaXyk Hkk"kk esa fy[kh xbZA mldk lq’khy xqIrk }kjk fganh vuqokn gqvkA lu 2006 esa 

ml dgkuh ij vk/kkfjr ejkBh Hkk"kk esa fQYe cuh ftldk uke Fkk& ^ekrh ek;* lu 2016 esa mlh dgkuh ij vk/kkfjr 

,d eaph; ukVd dk fuek.k gqvk ftldk ^Mk;u* gh j[kk x;kA ewy dgkuh esa vfnoklh izFkkvksa gh lw{e fp=.k gqvk gSA 
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dgkuh ds v/;;u ds i'pkr ;g lw{erk Li"V fn[kkbZ nsrh gSA Mk;u dgkuh dh ;gh ckr mldk eafp; :Ik izLrqr djus 

dk dkj.k cuh bl laca/k Lo; a funsZ ’kd futke iVsy dgrs gS ßysf[kdk egk’osrk nsoh djhc 26 lky ls Mk;u ?kksf"kr 

fd, tkus dh bl izFkk ds f[kykQ ns ’kHkj es a vkanksyu pyk jgh gSa Atc ;g dgkuh eSaus i<h rks crkSj jaxdehZ bldk 

ukV~; :ikarj.k djus dk fu’p; fy;kAÞ2 neksg esa Hkkstiqjh lkfgR; vdkneh] dyk laLd`rh ifj"kn }kjk fHk[kkjh Bkdwj 

Le`rh ukV; lekjksg esa loZizFke bldk eapu gqvkA Hkksiky ds ekgk lks’;ks dYpjy lkslk;Vh }kjk bls eafp; :Ik esa 

izLrqr fd;k x;kA ukVd dk funsZ’ku futke iVsy th us fd;kA futke iVsy th us dgkuh dks eafp; :Ik nsus le; mlesa 

ifjorZ ufd, gSaA dgkuh es a okrkoj.k fufeZrh rFkk laosnuk tkx`rh ds fy, o.kZ u’kSyh dk iz;ksx gqvk gSA ijarq ukVd eas 

o.kZu dks dksbZ LFkku ugha gksrkA ukVd lewpk tksj laoknks ij gksrk gSA funsZ’kd us laoknkas dks Ck[kwch x<k gaSA tks n’kZdksa dks 

ek= yqHkkrs ugha cfYd laosfnr Hkh djrs gSaA ukV; es a ukVdh; rRoks a ds vk/kkj ij dFkkud es a Hkh ifjorZu fd;k gSA 

ewy dgkuh es a dsanz h; ik= ^paMh* dks xaxkiwrh fn[kk;k gS vkSj mldk ifr efyanj xaxkiwr gS tks ljdkjh uksdj gSA lkFk 

gh gfM~M;ksa dks capus ds lkFk ckl dVkb Z dk dke Hkh djrk gSA ^Mk;u* ukVd es a ukVdh;rk ykus ds fy, paMh dks rks 

xaxkiwrh fn[kk;k gS ijarq mldk ifr xkWao dk ljiap fn[kk;k gSA vkSj ;g ,d izse fookg gSA ’kknh ds Ik’pkr Hkh paMh 

viuk iq’rSuh ¼ej?kV dk½ dke djrh gSA xkWo ds yksx mls og dke R;kxus ds fy, dgus gS ijarq og ugha ekurhA ,sls esa 

xkW oe ass ,d vKku chekjh ds pyus NksVs cPpks a dh ekSr gksrh ga Sftlds fy, paMh dks ftEEksnkj ekuk tkrk gSA ifr Hkh 

yksxksa ds cgdkos es a vkdj mls Mk;u ?kksf"kr djrk gS vkSj og vius ekrk&firk ds ikl jgus pyh tkrh gSA  

ukVd dh viuh dqN lhek,Wa gS] blfy, mu lhekvksa ds dkj.k ewy dFkkud esa ifjorZu fn[kkbZ nsrk gSA ukVd 

dks pje voLFkk ij ys tkdj jsy dh lqj{kk ds fy, paMh viuh tku ns nsrh gSA ;g var ewys dFkkud ds vuq:I k gh 

jgk gSA dgkuh dk :ikarju Hkys gh gqvk gks ijarq ewy Loj ogh jgk gS tks dgkuh dk gSA ukVd dh rRdkfyu leh{kk es a 

;g ckr Li"V fn[kkbZ nsrh gS& ßegk’osrk nsoh jfpr dgkuh ij vk/kkfjr ukVd Mk;u lkekftd dqfjfr;ks lfgr vkfnoklh 

dqfjfr;ks alfgr vkfnoklh laLd` rh es a QSyh dq izFkk ij pksV djrh gSA dgkuh vfnoklh laLd` fr dh izFkkvks a vkSj 

ijaijkvks a ls gksdj orZeku lekt esa ukjh ds fofHkUu igyqvksa vkSj ijs’kkfu;ksa dks c[kwch le>krh gSA3 ;g ukVd 

lfe{kdksa] n’kZdks }kjk [kwc ljkgk x;kA vHkh Hkh bl ukVd ds eafp; iz;ksx gksrs jgrs gSaA  

 egk’osrk ns oh dh ^Mk;u* dgkuh dk eafp; :Ik ckn esa vfLrRo ls a vk;kA ejkBh Hkk"kk esa ;g 

dgkuh igys gh ^ekrh ek;* uke ls in sZ ij pM xb Z FkhA ;g ,d dykRed fQYe FkhA dukMk esa flracj 2006 dks 

VksjkaVks vkarjk"Vªh; fQYe egksRlo es a bls iznf’kZr djk;k x;k FkkA ;g ejkBh dh ’kk;n ,dek= fQYe jgh gksxh tks 14 

vkarjjk"Vªh; o jk"Vª h; egksRloks a es a iznf’kZ rjghA bl fQYe dh fo’o dh izeq[k Hkk"kkvks a es a Mfcax Hkh gqb Z gSaA 

czkf>y es a bldk ’kh"kZ djgk& Estorlas Coreiro vkSj vaxzsth es a ;g A Grave-keeper’s tale uke 

ls iznf’kZr gqbZA ejkBh dh izfl/n fuekZrk] fnXn’kZ drFkk vfHkus=h-fp=k ikysdj th us bldk fuekZ .k fd;kA O;kolkf;d 
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fQYe txr es a Hkys gh ;g fQYe tkuh-igpkuh u gks ijarq jk"Vªh; vkSj vkarjk"Vªh; Lrj ij vusd iqjLdkjksa dks bl 

fQYe us cVksjk gSA fQYe dh iVdFkk Lo;a fp=k ikysdj th us fy[kh gSA blesa ^paMh* dk fdjnkj uafnrk nkl us fuHkk;k 

gSA vkSj mlds ifr ds :Ik esa ¼ujlw½ vrqy dqyd.khZ gSA  

fp=+k ikysdj th us egk’osrk nsoh th ds ewy dFkk esa dksbZ fo’ks"k ifjorZu u djrs gq, mls vkSj vf/kd lqanj o 

laosnu’khy crk;k gSA fo’ks"kr% dgkuh dk ^vk tk jh fuafn;k* xhr ftldk ejkBh :ikarj.k ^eys uht ph rgku*4 fQYe 

ik’oZxhr ds :Ik esa csgn laosnu’khy vkSj xaHkhj okrkoj.k dh fufeZrh djrk gSA funsZ’kd us dgkuh esa Hkk"kkbZ lkSan;Z dks 

mHkkjus ds lkFk&lkFk vkfnokfl;ksa dh izFkkvks rFkk jhfrfjokts dks cksyh Hkk”"kk ds ek/;e ls ltho cuk;k gSA fQYe esa 

dFkk izLrqfrdj.k esa iwoZnhfr ¼flash back½ ’ksSyh dk iz;ksx fd;k gSA ujlw ¼ewy dgkuh dk efyanj½ vius csVs HkxhjFk 

dks mlds ekWa dh dFkk crkrk gSA fQYe esa paMh dk vius iq= ds izfr ekr̀Ro rFkk ekrR̀o dh ’kkjhfjd O;Fkk,W &^Nkrh ls 

nq/k dk vius vki >juk* tSls izlaxksa dks cMh ckfjdh ls fpf=r fd;k gSA ;gh nq/k dk >juk gh mldks Mk;u fl/k djkrk 

gSA nk: ds u’ks esa ujlw dk paMh dks ^yko* ¼Mk;u½ ?kksf"kr djuk ’kjhj ij jksaxVs [kMs dj nsrk gSA bl fQYe esa ihNMs 

lekt dh lHkh cqjkbZ;ksa dks paMh dk yko crus ds lQj dkj.k ds :Ik esa izLrqr fd;k gSA lkekftd tkfr izFkk rFkk 

ihNMs oxZ dh n"̀Vh ls mldk ewY;kadu cgqr lqanj cu x;k gSA HkxhjFk vkSj mlds ihNMs oxZ ds fe=ks dk vius lgHkkfB;ksa 

lac/khr laokn & ^[kksiMh rj [kkyh vkuw tkfr pk ekt*5 bl ckr dks v/kksjsf[kr djuk gSA bl fQYe es dgkuh rFkk eap 

dh lhekvksa dks yka?kdj futhZo insZ dks ltho cukrs gq, n’kZdks dh laosnukvksa dks >d >ksjk gSA fo’o fQYeksRlo esa 

izLrqr bl fQYe ds leh{kdks us bldk ifjp; nsus gq, fy[kk gS&ßA tale within atale, Maati Maay is 

a multi-dimensional, multi-layered film exploring a wide range of human 

relationships in a traditional society”6 98 feuVksa dh bl fQYe us fo’o ds lHkh tkus ekus fQYe 

leh{kdksa dks viuk fnokuk cuk;kA ’kk;n ;g ,slh fojyh fQYe gS ftlesa ewy dFkkud ds lkFk NsMNkM u djrs gq, 

c[kwch fQYe funsZ’ku fd;k gSA dgkuh esa of.kZr paMh vkSj mldk iw= HkxhjFk dh eqykdkr dks ikuh es nksuksa dh Nch 

n’kkZdj vR;ar ltho cuk;k gSA  

bl izdkj ewy dgkuh viuh dFkkRedrk rFkk laosnu’khyrk ds dkj.k igys gh ikBdks esa fiz; Fkh mldks lHkh 

izdkj ds n’kZdks rd igWapkdj bls LFkkfu; Lrj ls mBkdj u ek= izkaafr; ;k jk"V`h; :Ik iznku fd;k gS cfYd bls 

vkarjjk"Vªh; Lrj rd igWaqpk;k x;k gSA  

llllanHkZ anHkZ anHkZ anHkZ     

1. www.forwardpress.in/2016/04/tribal-literature  

2. www.hindiwatch.in/play-on-social-evil-of-dayan  
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3. www.patrika.com  

4. www.youtube. Junglee Film Club  

5. www.youtube. Junglee Film Club  

6. http://letterbox.com/film/a-grave-keepers-tale  
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^;gh ^;gh ^;gh ^;gh llllp gS*] dgkuh dh dFkk dk fQYekarj.kp gS*] dgkuh dh dFkk dk fQYekarj.kp gS*] dgkuh dh dFkk dk fQYekarj.kp gS*] dgkuh dh dFkk dk fQYekarj.k    

                 o”kkZ xtkuu ikVhy ‘kks/kNk=k] f’kokth fo’ofon~;ky;] dksYgkiqj 

 

flusek tulapkj dk ,d n`d&JkO; ek/;e gS] tks euksjatu ds lkFk lekt tkxf̀r dk dke izHkkoh :i ls djrk 

gSA flusek dh tknw gj mez ds yksxksa ij iM+rh gSA Hkkjr esa lcls vf/kd fganh Hkk”kk ds flusek pyrs gSaA lekt ds fodkl 

esa lkfgR; dh viuh Hkwfedk gksrh gSA fdlh ns’k ds lkfgR; ls ogk¡ ds tuthou] vkdkj&izdkj vkSj Hkwrdky esa ?kVh 

?kVukvksa dks tkuk vkSj ij[kk tkrk gSA blhfy, lkfgR; dks lekt dk niZ.k dgk tkrk gSA lekt esa ?kfVr gksusokyh gj 

?kVuk dk lkfgR; ij izHkko jgrk gSA vxj ge flusek dh ckr djsa rks dqN ,slh gh izfr/ofu ogk¡ Hkh fudyrh gSA flusek 

Hkh lekt ds fofHkUu i{kksa dh tkudkjh gesa nsrk gSA  

flusek ls lkfgR; dk laca/k mrukgh iqjk gS ftruk flusek iqjk gSA flusek vkSj lkfgR; ,d&nwljs ds iwjd gksrs 

gq, Hkh fofHkUu iM+koksa ij lekt ls xaHkhj :i ls tqM+s gSa vkSj ;gh og tqM+ko gS tks flusek vkSj lkfgR; dks djhc ykrk 

gSA ßysfdu Hkkjr esa flusek vkSj lkfgR; ds laca/kksa ij laHkor% cgqr de fopkj fd;k x;k gS gkaykfd lkfgR; dks /keZ] 

jktuhfr] bfrgkl vkfn ds ifjizs{; esa j[kdj ns[kk tkrk gSA vU; lkekftd fo”k;ksa dh rqyuk lkfgR; ls dh x;h gS vkSj 

mlds fofHkUu igyw fo}kuksa ds ek/;e ls gekjs lkekus vk;s gSa ysfdu ,slk de gh gqvk gS fd flusek vkSj lkfgR; dks 

vkeus&lkeus j[kdj muds vkarfjd laca/kksa dks ryk’kk x;k gksÞ1 blds foifjr if’pe esa flusek vkSj lkfgR; ds laca/kksa 

dk xgjkbZ rd fopkj gqvk gSA mlh ds dkj.k fo’o ds lkeus flusekbZ :i fy, ,slh d`fr;k¡ lkeus vk;h gSa ftlesa ‘kqn~/k 

lkfgfR;drk vkSj flusek ds ewy :i ds n’kZu gksrs gSaA  

Hkkjrh; flusek ds izkjaHk esa fganh fQYesa lkfgfR;d df̀r;ksa ls nwj jghaA ;gh dkj.k Fkk fd izkjaHk esa fganh 

lkfgR;dkj fQYeksa ls ugha tqM+ ik,A ,d lkfgR;dkj vius ,dkar esa jgdj ftu l̀tue; {k.kksa dks thrk gS og fQYeh 

okrkoj.k esa laHko ugha gSA ;gh dkj.k gS ds dbZ lkfgR;dkj fQYeh txr esa x, vkSj ykSV vk, rks dbZ us ogha jgdj 

fQYeksa ds fy, iVdFkk,¡ fy[khA  

dgkuh ;k lkfgR; dh vU; fo/kk dks fQYe esa mlh :i esa ykus esa tgk¡ mlds ewy dF; ds ifjorZu dk Hk; 

jgrk gS] ogha :ikarj.k dh leL;k lkeus vkrh gSA ßdgkuh dk dysoj bruk NksVk gksrk gS fd mlij nks ;k rhu ?kaVksa dh 

fQYe cukuk ml ds <kaps esa cnyko dh ekax djrk gSA ;g cnyko :ikarj.k ds ek/;e ls gekjs lkeus vkrs gSa ftuls 

dgkuh dk vkdkj ewy :i ls fHkUu gks tkrk gSAÞ2 vf/kdka’k fganh dgkfu;ksa ij cuh fQYesa ;k rks dgkuh ds dF; ls 

fHkUu gSa ;k ewy dgkuh ds ekewyh ls izlax muesa ns fn, x, gSaA fganh ds ek;k niZ.k] mldh jksVh] ‘krjat ds f[kykM+h] 

rhljh dle] ln~xfr] fQj Hkh] ghjk&eksrh] mlus dgk Fkk] ;gh lp gS vkfn dgkfu;ksa dk fQYekarj.k gqvk gSA lkfgR; ij 

cukbZ fQYeksa dks gh ^fQYekarj.k* dgk tkrk gSA  
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lkfgR; ds fQYekarj.k dh izfØ;k esa fQYedkj lkfgR; dh ‘kCncn~/k laosnukvksa] fopkjksa vFkok Hkkoksa dks 

^foT;qvykbt* djrs gq, fp= vkSj /ofu&fcacksa esa ifjofrZr dj nsrk gSA fo/kkxr gksusokys bl ifjorZu esa fQYe funsZ’kd 

lkfgR; dh dFkk] ik=ksa] laoknksa vkfn esa vko’;drkuqlkj dkV&Nk¡V dj ldrk gSA blds ckjs esa ^jtuhxa/kk* fQYe 

cukusokys fQYe funsZ’kd cklq pVthZ dgrs gS&ßnsf[k, lkfgR;] lkfgR; dh txg gS] fQYe viuh txgA bu nksuksa esa dksbZ 

feJ.k ugha gSA jpuk vWMkIV gks xbZ rks og ^fQYe&df̀r* gqbZ vkSj ;g fQYe&funsZ’kd dh jpuk gksrh gSAÞ3 ;gk¡ ij ^;gh 

lp gS* eUuw HkaMkjh dh dgkuh ij cklq pVthZ us cukbZ fQYe ^jtuhxa/kk* ds fQYekarj.k esa mldh dFkk esa vkusokys 

ifjorZu dks ns[kk tk,xkA  

^;gh ^;gh ^;gh ^;gh llllp gS* dgkuh dh dFkk %& p gS* dgkuh dh dFkk %& p gS* dgkuh dh dFkk %& p gS* dgkuh dh dFkk %&     

^;gh lp gS* vk/kqfud ukjh ds izse ,oa mlds ekufld }a} dks vk/kkj cukdj fy[kh eUuw HkaMkjh dh dgkuh gSA 

dFkk ysf[kdk us nhik ds eu esa py jgs }a} vkSj p;u dh vfu’p;kRedrk dks vfHkO;Dr djus ds fy, ;g dgkuh 

Mk;jh ‘kSyh esa fy[kh gSA blesa dFkk ukf;dk ds eu esa nks iq#”kksa dks ysdj py jgs }a} dks eUuw HkaMkjh us dqN ?kVukvksa 

rFkk euksoSKkfud fooj.k ds }kjk mtkxj fd;k gSA  

dgkuh dk vkjaHk dFkk&ukf;dk nhik }kjk vius izseh lat; dh izrh{kk djus dh ?kVuk ls gksrk gSA ,d ?kaVs ls 

izrh{kk djusokyh nhik <kbZ lky ls lat; ds izse esa gSA lat; Hkh nhik ls izse djrk gS fdarq nhik ls feyus ds fy, 

ges’kk le; ij ugha igq¡prkA bl ckj Hkh lat; jtuhxa/kk ds Qwy ysdj] eqLdqjkrk gqvk nhik ls ysV gksus ds dkj.k crkus 

yxrk gSA igys rks nhik ysV vkus ds dkj.k ukjkt gS ysfdu lat; dh I;kjh gjdrksa ls xqLlk pyk tkrk gSA tc og 

‘kgj ls ckgj ?kweus ds fy, tkrs gS rks nhik dydRrk esa jgusokyh viuh lgsyh bZjk ds i= ds ckjs esa lat; dks crkrh 

gSA dydRrk esa nhik ds gksusokys baVjO;w dh ckr lqudj lat; gkf”kZr gksrk gSA lat; baVjO;w ds cgkus dydRrk esa 

jgusokys nhik ds iwoZ&izseh fu’khFk dk ftØ djuk ugha HkwyrkA fdarq fu’khFk dk uke lqudj nhik lat; ls xqLlk gksrh gSA 

,dkar le; esa nhik lat; dks vius eu esa fu’khFk ds izfr dh ?k.̀kk dks O;Dr djrh gS] ßeSa fu’khFk ls uQjr djrh gw¡] 

mldh ;kn ek= ls esjk eu ?k.̀kk ls Hkj mBrk gSA----fQj Hkh vBkjg o”kZ dh vk;q esa fd;k gqvk I;kj Hkh gksrk gS Hkyk! 

fujk cpiu gksrk gS] egt ikxyiu! blesa vkos’k jgrk gS ij LFkkf;Ro ugha] xfr jgrh gS ij xgjkbZ ughaAÞ4  

bl izdkj dgkuh esa dFkk&ukf;dk nhik vkRelaokn ds n~okjk fu’khFk ds izfr ds vius izse] ml izse dh 

ok;oh;rk ,oa fujFkZdrk vkSj ftlds ifj.kkeLo:i lat; ds izfr mlds eu esa iy jgh ?k.̀kk&Hkko dks vfHkO;Dr gqvk 

gSA fdarq tc og baVjO;w nsus ds fy, dydRrk tkrh gS] rc mldh eqykdkr fu’khFk ls gksrh gSA dydRrk ‘kgj ls 

vufHkK nhik u pkgrs gq, Hkh fu’khFk ds lkFk iqu% tqM+ tkrh gSA og pkgdj Hkh lat; ds izse ds ckjs esa ugha crk ikrh 

vkSj fu’khFk fufoZdkj Hkko ls nhik ds baVjO;w ds fy, le; fudkydj nhik dh lgk;rk djrh gSA dydRrk esa jgdj 

dqN fnuksa rd fu’khFk ds izfr iqu% vuqjDr gqbZ nhik jsYos LVs’ku ij fu’khFk ds gkFk dk Li’kZ ikdj iqyfdr gks tkrh gSA 
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bl fLFkfr esa og lat; dks Hkwyuk pkgrh gS] D;ksafd vc mls viuk izFke izse gh lPpk yxus yxrk gS] ftl izse dh og 

vc rd HkRlZuk dj jgh FkhA  

dydRrk ls dkuiqj ykSVus ij nhik vius eu&efr”d esa ek= fu’khFk ds izse dks eglwl djrh gSA blfy, vc 

rd vius eu ds vO;Dr j[ks Hkkoksa dks O;Dr djus gsrq og fu’khFk dks i= fy[krh gSA fu’khFk dks fy[ks i= dk fu’khFk 

ls tokc u feyus ij vxys pkj fnuksa rd og cspSu jgrh gSA fdarq fu’khFk dk i= ikdj og HkkofoHkksj gks tkrh gSA 

fu’khFk ds i= esa fy[ks vafre ‘kCn ^’ks”k fQj* dks i<+dj og vkuankfrjsd esa >qerh gSA mlh chp lat; dks lkeus ns[kdj 

nhik vleatL; dh fLFkfr esa [kM+h jgrh gSA dqN {k.kksa esa nhik lat; ls fyiV tkrh gSA lat; nhik ds vk¡lw vkSj VwVs 

Loj dks ns[kdj nhik dks vk’oLr djrk gSA blh chp nhik vius eu ds Hkkoksa dks izdV djrh gS&ß;g Li’kZ] ;g lq[k] 

;g {k.k gh lR; gS] og lc >wBk Fkk] feF;k Fkk] Hkze Fkk----AÞ5 nhik ds eu esa lat; vkSj fu’khFk dks ysdj tks varZ}a} 

gS mldks vfHkO;Dr fd;k gSA izse dk fp=.k gksus ij Hkh ^;g lp gS* dgkuh viuh vyx NBk izLrqr djrh gSA  

^;g ^;g ^;g ^;g llllp gS* dFkk dk fQYekarj.k %& p gS* dFkk dk fQYekarj.k %& p gS* dFkk dk fQYekarj.k %& p gS* dFkk dk fQYekarj.k %&     

^jtuhxa/kk* flusek dk vkjaHk nhik ds lius ls gksrk gSA ftlds }kjk nhik ds eu dh my>u dks flusek ds vkjaHk 

esa gh Li”V fd;k gSA nhik viuh HkkHkh&HkkbZ ds lkFk fnYyh esa jgrh gSA HkkHkh vkSj HkkbZ NqV~Vh ds fy, iVuk tkus ds 

dkj.k nhik fnYyh esa vdsyh gh jg jgh gSA nhik vkSj HkkHkh ds chp ds laoknksa ls n’kZd le>rs gS fd nhik dks lat; ls 

I;kj gS vkSj og tYn gh ‘kknh djusokyk gSA vxys n`’; esa nhik flusek fFk,Vj ds ckgj lat; dh jkg ns[krh gSA ysfdu 

vkt Hkh lat; nsj ls gh flusekx`g esa igq¡prk gSA flusek dh fVdV Hkh Hkwy ls ?kj NksM+ vk;k gSA vr% nhik lat; ij 

ukjkt gksrh gSA nhik dks eukdj lat; igys dkWQh gkml vkSj fQj mls NksM+us cl LVkWi rd vkrk gSA vkSj vxys fnu 

nhik ds ?kj feyus dh ckr r; djrs gSaA  

nwljs fnu ‘kke dks nhik lat; dh izrh{kk esa gSA lat; dh jkg ns[krs vc og Åc jgh gSA mlh le; nsjh ls gh 

lat; jtuhxa/kk ds Qwyksa dks fy, nhik ls feyus vkrk gS vkSj vius izseHkjs vankt ls nhik dh ukjktxh nwj djrk gSA ckn 

esa ckgj ?kweus nksuksa fudyrs gSA ,d futZu txg ij cSBdj nksuksa bZjk ds i=] nhik dk lk{kkRdkj vkSj mudh ‘kknh dh ckrs 

djrs gSA  

vxys n`’; esa ßjtuhxa/kk Qwy rqEgkjsÞ xhr ds n~okjk nhik vius eu esa lat; ds izfr tks mRdB izse dks O;Dr 

djrh gSA vxys n`’; esa nhik lk{kkRdkj dk i= ysdj eqacbZ ds fy, jsy ls fudyrh gSA lat; pkgdj Hkh viuh O;LFkrk 

ds dkj.k eqacbZ ugha tk ikrkA eqacbZ igq¡pus ds ckn nhik dh eqykdkr uohu ¼fu’khFk½ ls gksrh gSA bZjk ds dgus ij uohu 

jsy LVs’ku nhik dks ysus vkrk gSA vc VWDlh ls nksuksa bZjk ds ?kj tk jgs gksrs rHkh nhik ds eu esa uohu ds izse dh iqjkuh 

dqN ;knsa vkrh gSA bZjk ds ?kj igq¡pdj bZjk vkSj nhik vius&vius orZeku ds ckjs esa ckrs dj jgh gSA vxys n`’; esa 

uohu nhik ds lk{kkRdkj ds fy, dkQh nkSM+&/kwi djrh gSA jkr esa nhik bZjk dks lat; ds I;kj ds ckjs esa crkrh gSA vxys 
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n`’; esa bZjk] uohu vkSj nhik xsV os vkWQ bafM;k ?kweus fudyrs gSA ml oDr bZjk fcekjh dk cgkuk cukdj nhik vkSj 

uohu dks ?kweus ds fy, Hkst nsrh gSA  

vxys n`’; esa nhik uohu ds lkFk baVjO;w nsus tkrh gSA baVjO;w ds ckn uohu nhik dks gh ukSdjh feyus dk 

fo’okl nsrk gSA vkSj nhik ls ukSdjh feyus dk cgkuk cukdj ikVhZ ek¡xrk gSA nhik Hkh uohu dks ikVhZ nsus ds fy, VSDlh 

ls gksVy tk jgh gS mlh chp ßdbZ ckj ;w¡ ns[kk gSÞ xhr ds n~okjk nhik uohu dks eu esa py jgh my>u crk jgh gSA 

nhik fnYyh okil ykSVrs le; uohu mls feyus jsy LVs’ku ij vkrk gSA Vªsu fudyus ij uohu nhik dk gkFk idM+dj 

mls vyfonk nsrk gSA uohu ds Li’kZ ls nhik iqyfdr gks tkrh gSA og vc eu dks crk jgh gS fd uohu gh mldk lPpk 

izse gS] lat; ,d Hkze gSA fnYyh igq¡pus ij nhik dks lat; dk i= feyrk gS dh og ik¡p&Ng fnuksa ds fy, dydRrk 

x;k gSA rks nhik vk’oLr gksdj uohu dks izse Lohdf̀r dk i= Hkst nsrh gSA pkj fnuksa esa uohu dk tokc u feyus ij 

cspSu gks tkrh gSA vkSj uohu dk i= feyus ij mrkoyh gksdj i<+us yxrh gSA i= esa uohu us vius izse dh Lohdf̀r u 

nsrs gq, vafre ‘kCn ^’ks”k fQj* fy[kk Fkk tks nhik ds dkuksa esa xw¡tus yxkA ml oDr lat; jtuhxa/kk ds Qwyks dks fy, 

nhik ds ikl igq¡prk gSA bl chp nhik vleatl Hkko ls [kM+h gksrh gS] fdarq dqN gh {k.kksa esa viuh psruk dks okil 

ykdj lat; ls fyiVrh gSA lat; ls fyiVh nhik Loxr dFku esa dgrh gS&^;gh lp gS] ckdh lc >wB Fkk] Hkze Fkk* 

lat; nhik dks izeks’ku dh [kcj nsrk gS vkSj ‘kknh djds fnYyh esa gh lsVy gksus dh ckr djrk gSA blh n`’; ij fQYe 

lekIr gksrh gSA  

vr% oklq pVthZ us ^;gh lp gS* dFkk ds fQYekarj.k esa dqN Lora=rk ds lkFk dgkuh dh dFkk dks lQy :i 

esa fQYekarfjr fd;k gSA dFkk ds fQYekarj.k esa dgkuh dk vkjaHk fQYe esa cny fn;k gS ysfdu var nksuksa dk ,d gh gSA 

fQYe dk vkjaHk cnyus ds ckn Hkh ^fMªe flDosal* n~okjk dgkuh ewy laosnuk dks Li”V djus esa lQy gSA blds lkFk gh 

dgkuh ds LFkkuksa dks cnydj fQYe esa u, LFkkuksa dk mYys[k fd;k gS tSls&dkuiqj dks fnYyh vkSj dydRrk dks eqacbZ 

cuk;k gSA  

dgkuh esa eUuw th us vf/kdrj Loxr ;k vkRedFkkRed izlaxksa dk iz;ksx dgkuh ds fodkl esa fd;k gSA ,sls 

izlaxksa dks fQYekarfjr djrs le; laoknkRed :i esa] fØ;kRed :i esa] rks dHkh n`’;&JkO; fcacksa ds n~okjk vfHkO;Dr 

fd;k gSA lat; vkSj nhik dk izse dc vkSj dgk¡ gqvk\ fu’khFk vkSj nhik dk izse D;ksa VwVk\ vkfn dbZ iz’uksa ds mRrj 

dgkuh ds var rd ugha feyrs gSA bu iz’uksa ds mRrj nsus ds fy, fQYe esa dqN u;s izlax Hkh tksM+ fn, gSA nhik vkSj 

lat;] nhik vkSj fu’khFk ds vusd izlax dgkuh esa ugha gS ftls fQYedkj us ukjh euksfoKku ds vk/kkj ij fQYekarfjr 

fd;k gSA u, izlaxksa dks mn~?kkfVr djrs le; dgkuh dh yxHkx lHkh ?kVukvksa dks fQYe esa ;Fkkor xzg.k fd;k gSA  

blizdkj ewy dgkuh ^;g lp gS* dh dFkk dks dqN u;s ik=ksa ,oa midFkkvksa ds fuekZ.k n~okjk cklq pVthZ us 

^jtuhxa/kk* fQYe esa fQYekarfjr fd;k gS tks lQy vkSj izHkko’kkyh fn[kkbZ nsrk gSA  

lanHkZ %&  
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1- gfj’k dqekj] flusek vkSj lkfgR;] i-̀8  

2- ogh] i-̀ 84  

3- MkW- {khjlkxj xksdqy] flusek vkSj fQYekarfjr fganh lkfgR;] i`- 67  

4- eUuw HkaMkjh] ;gh lp gS] i`- 149  

5- ogh] i-̀ 171  

 

 

 

 

 

 

 

 

 

 

 

 

 

    

    



From Words to Stage and Screen: Adaptation of Literary Works  183 

Ideal International E- Publication 

www.isca.co.in 

^'krj^'krj^'krj^'krjaa aat ds f[kykMh* dgkuh % ,d lQy fQYe :ikt ds f[kykMh* dgkuh % ,d lQy fQYe :ikt ds f[kykMh* dgkuh % ,d lQy fQYe :ikt ds f[kykMh* dgkuh % ,d lQy fQYe :ikaa aarj.krj.krj.krj.k    

                  'kfgnk uthj vÙkkj 'kksèk Nk=k]f'kokth foÜofo|ky;]dksYgkiqj 

 

lkfgR; vkSj flusek dk lekt ls xgjk llclèk gS� nksuksl Hkh lekt esl ?kfVr ?kVukvksl dks gekjs lkeus çLrqr djrs 

gSl lkFk gh lkFk mu ?kVukvksl ij fopkj djus ds fy, muls dqN lh[k ysus ds fy, gesl çsfjr Hkh djrs gSl� okLro 

esl lkfgR; vkSj flusek nks vyx vyx foèkk,¡ gS dyk dh n `f"V ls nksuksl fHkUu gS� nksuksl dh 'kSyh vyx gS� exj 

nksuksl dk ewy ç;kstu yksxksl dk euksjltu djuk gS� vkt rd Çgnh lkfgR; ds vusd d `fr;ksl dk :iklrj.k 

flusek esl gqvk gS vkSj ;g :iklrj.k flusek esl gksrs gq, ewy jpukvksl esl vko';drkuq:i ;k dFkkud dks foLr̀r 

djus gsrq ifjorZu Hkh gqvk gS� 

ftl çdkj flusek ls lkfgR; dks dFkkud çkIr gksrk gS mlh çdkj flusek ds çHkko rFkk lgkdk;Z ls lkfgR; Hkh 

tuekul esl vfèkdkfèkd yksdfç; gksrk gS� Hkh"e lkguh dk rel Hkxorhpj.k oekZ dk fp=ys[kk tk;lh d`r inekor 

miU;kl ij tc fQYesl cuÈ rks og miU;kl vfèkd ysdfç; gks x;s��miU;klksl dh rjg Çgnh dgkfu;ksl ij Hkh dbZ 

fQYesl cuh gS� buesl eksgu jkds'k] çsepln] fueZy oekZ vkfn çeq[k lkfgfR;d gS� Çgnh lkfgR; txr esl lcls 

tknk fQYesl vxj fdlh dh jpukvksl ij cuh gS rks os gSl miU;kllezkV eql'kh çsepln A etnwj] lsoklnu] ghjkeksrh 

¼nks cSyksl dh dFkk½ jlxHkwfe] xksnku vkfn fQYesl çsepln ds lkfgR; ij cuh gqbZ gS A fQYedkj lR;thr jk; ds 

funsZ'ku esl 'krjlt ds f[kykMh dgkuhij blh uke ls 1997 esl fQYe cukZb x;h A 'krjlt ds f[kykMh �çsepln 

th dh ,d çflèn dgkuh gS tks mUgkslus 1924 esl fy[kh Fkh A çLrqr dgkuh esl O;lX; ds nokjk lekt dk ;FkkFkZ 

fp=.k çLrqr fd;k x;k gS A bl dgkuh esl jktk rFkk çtk dh foykflrk dk fp=.k fd;k x;k gS dgkuh dh rjg fQYe 

us Hkh dkQh lQyrk çkIr dh Fkh A fQYe dks 3 fQYeQs;j vWokMZ feys Fks ftlesl loZJs"B funsZ'kd dk iqjLdkj Hkh 

'kkfey Fkk A 

dgkuh ds igys [klM esl foykflrk dk fp=.k gS rks nwljs esl vjktdrk dk A jktk ls ysdj jld rd lHkh 

foykflrk esl O;kIr Fks A iwjk y[kum foykflrk ds jlx esl Mwck Fkk A lllkj esl D;k gks jgk gS bldh fdlhdks [kcj 

ugÈ Fkh A fetkZ lTtkn vyh vkSj fej jks'ku vyh dgkuh ds eq[; ik= gS A nksuksl iq'rSuh uokc gS A viuk lkjk le; 

'krjlt [ksyus esl gqôk ihus esl O;rhr djrs gSl A nksuksl dks 'krjlt [ksyus dh bruh yr yxrh gS fd mUgsl 'kklu 

rks D;k vius ?kj&ifjokj] iRuh] cPpksl rd dh fQØ ugÈ jgrh A ckn'kkg okftn vyh esl jktk ds xq.k rks ugÈ Fks 

exj og ,d eLr ekSyk foyklh dykçseh Fkk ehj vkSj ehtkZ igys rks ehtkZ ds ?kj ij 'krjlt [ksyrs Fks f A etkZ dh 

csxe tc ?kqLlk djrh gS rc [ksy ehj ds ?kj ij [ksyk tkrk gS A ckn'kkg dh QkSt dk vQlj ehj dks ekspsZij ys tkus 
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vkrk gS rks nksuks l fe= eql gv¡èksjs gh xklo ds ckgj dh iq jkuh efLtn es l pys tkrs gS l vkSj bl rjg ls 

'krjlt [ks yrs gS l fd dksbZ ;ksxh Hkh lekf/k es l bruk ,dkx z u gksrk gksxk A 

ehj vkSj ehtkZ dks irk Fkk fd muds 'kgj ij vkQr gS fczVh'k lsuk dks ogkl ls tkrs gq, Hkh mUgkslus ns[kk Fkk 

exj è;ku ugÈ fn;k A mUgs l 'krjlt dk [ksy] 'krjlt dk ;qèn eSnku]'krjlt dk jktk vkSj mldh thr tknk fç; 

Fkhv A lxzstksl us uokc okftn vyh 'kkg dks clnh cuk fn;k A;g jktuhfr vlèkiru dh pjelhek Fkh A 'krjlt ds 

jktk dks cpkus ds tq uwu es l jktk ds nksukl sf[kykMh vius jkT; ds jktk dks vlxzs tks l nokjk clnh cukdj Yks TkkRks 

ns[krs jgs l vkSj 'krjlt ds [ksy es l O;Lr gq,¡[ A ksyrs le; nksuslk es l vçkllfxd ckrsl gksus yxh rØkjs gksus 

yxh nksuksl nksLrksl us dej ls ryojs fudkyh A nksuksl t[eh gksdj fxjs nksuksl us ogh rMi rMidj tkusl nh A 

ckn'kkg ds fy, D;ks l ejs l ij O;fäxr ohjrk dk vHkko u Fkk A 

çLrqr dgkuh dk :iklrj.k tc fQYe es l fd;k x;k rc fQYedkjksl vkSj bfrgkldkjksl nksuks l dh 

lekykspuk feyh Fkh A dgkuh dk pquko dj cMs ctsV dh fQYe cukdj lR;thr jk; us çsepln dh bl lkfgfR;d 

d`fr dk egRo vèkksjsf[kr fd;k Fkk exj lR;thr jk; us fQYe ds dqN çllxksl rFkk vlr es l ifjorZu fd;k Fkk A 

bu ifjorZuksl dks ysdj vkykspdksus bls jpuk ds lkFk f[kyokM dgk exj ;g ifjorZu foèkk ds :iklrj.k dh n `f"V ls 

vko';d Fkk A dgkuh es l okftn vyh 'kkg ds le; dk o.kZ ufd;k gS f A QYe dh 'kq :vkr vferkHk cPpu ds 

vkd"kZd vkokt es l dh gS ftlesl vlferkHk th 'krjlt ds [ksy dk o.kZu ;qèn dh miek nsdj djrs gSl A ß;gk¡ u 

[kwUk dh ufn;k¡ cgsxh] u ljx< dh ckth yxsxh vkSj u gh fdlh lYrur dk iklk iyVk tk,xk A fetkZ lTtkn vyh 

vkSj ehj jks'ku vyh y< ugÈ jgsl [ksy jgs gSlÞ A  

ifjorZu dh ǹf"V ls ns[ksl rks dgkuh es l ckn'kkg okftn vyh 'kkg dks ,d foyklh jktk ds :i es l 

fpf=r fd;k x;k gS A exj fQYe es l dfo ds :i es l çLrqr fd;k x;k gS A dgkuh es l fetkZ dh iRuh ?kwLls es l 

'krjlt ds eksgjs ?kj ls ckgj Qsldrh gSl rks fQYe es l eksgjs fNik nsrh gSl A dgkuh es l iRuhnokjk eksgjs Qsl 

dfn, tkusij fetkZ iRuh ds ?kqLls ls Mjrk gS tcfd fQYe es l eksgjs u feyusij vLoLFk gks mBrk gS A ehj ls eksgjksl 

ds fNik;s tkusij ckr djrk gS vkSj iRuhij ?kqLlk gksrk gS A dgkuh es l ehj vkSj fetkZ dk ,d VwVh gqbZ efLtn es l 

'krjlt [ksyus dk o.kZu gS f A QYe ds vlr es l 'kgj ls ckgj ,d dq fV;k ds ikl 'krjlt [ks yrs fn[kkbZ x;s gS 

l tk s dqfV;k dYyw ukeds ,d yMds dh gS A dgkuh es l eksgjks l ds jlx dk dgÈ Hkh o.kZu ugÈ feyrk A fQYe es 

l 'krjlt ds eskgjs yky vkSj lQsn jlx ds fn[kk;s x;s gS l tk s fd bl XySl MvkSj ÇgnqLrku ds çrhd dks n'kkZrs 

gSl A vko';drkuqlkj fQYe es l dbZ ik=ks l dk lekos'k gS l ykWMZ MygkSlh dgkuh es l ugÈ gS A mlls llclfèkr 

çllx Hkh ugÈ gS exj fQYe es l og ,d eq[; ik= ds :i esl fn[kkbZ nsrk gS A dYyw uked yMdk fetkZ dks [kkuk 

ykdj nsrk gS A mlds llokn Hkh fQYe esl n'kZdksl dks fopkj djus ds fy, çòÙk djrs gSl A dYyw ehj vkSj fetkZ ls 
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dgrk gS fd] ßckn'kkg lyker jktikB NksM fn, ljdkj xksjs yksx gekjs ckn'kkg gks x;s fdlus dqN ugÈ fd;k dkSu Hkh 

clnwd pykrk ugÈÞ A  

dgkuh esl ehj vkSj fetkZ esl bruk >xMk gksrk gS fd os ,d nwljs dh tku ysrs gSl fQYe esl fn[kk;k gS 

fczVh'k lsuk ckn'kkg dks ys tk jgh gS A ehj vkSj fetkZ fQj ls 'krjlt dk [ksy [ksyus cSBrs gS A dgkuh esl ryokj 

dk ç;ksx fn[kkk;k x;k gS tcfd fQYe esl fiLrksy fn[kkZb xbZ gS A dgkuh dk vlr vkSj fQYe dk vlr iw.kZ vyx gS 

fQ A Ye esl lHkh vfHkusrkvksl us lgt vfHku; fd;k gS O A;fä;ks ds LoHkko euksHkko vkSj fLFkfr;ksl vkfn dk 

lw{erk ls vldu fd;k gS A çeq[k ik=ksl esl fetkZ dh Hkwfedk llthodqekj] fej dh Hkwfedk lbZn tkQjh] fetkZ dh 

choh dh Hkwfedk 'kckuk vk>eh] fej dh choh dh Hkwfedk Qjhnk tyky us dh gS A vetn [kku] okftn vyh ckn'kkg 

ds :i esl utj vkrk gSl lHkh A ik=ksl us dgkuh ds pfj=ksl dks mfpr U;k; fn;k gS A fQYe dk ujs'ku ¼ikÜoZ esl 

cksydj½ vferkHk cPpu us fd;k gS tks dFkklw= dks ck¡èkdj j[krk gS ' A kk;n blfy, 'krjlt ds f[kykMh fQYe dks 

bruh lQyrk feyh gS A 

 fu"d"kZ ds :i esl ge dg ldrs gSl fd fdlh Hkh foèkk dk nwljs foèkk esl :iklrj.k iw.kZr vuqdj.k 

ugÈ gksrk ' A krjlt ds f[kykMh dgkuh dk fQYe :iklrj.k ,d lQy :iklrj.k gS A oSfÜod Lrj ij fQYe dks 

ljkgk x;k gS A fQYe dh lQyrk bl ckr dh vkSj funs'k djrh gS fd fQYe us dgkuh dh dFkk dks vPNs ls çLrqr 

fd;k gS ' A krjlt ds f[kykMh dgkuh ds dFkklw= esl vko';drkuqlkj vxj ifjorZu fd;k u gksrk rks ,d y?kq dgkuh 

dk nks ?klVs dh fQYe esl :iklrj.k u gks ikrk vkSj fQYe dh dFkk ?kj] ifjokj] lekt vkSj 'kklu ls nqyZf{kr 

'krjlt [ksyusokys nks uokcksl ds bnZfxnZ ?kwerh jgrh çLrqr A dgkuh rFkk fQYe bfrgkl esl ?kfVr ?kVukvksl dk 

okLro fp= rks gekjs lkeus j[krh gS exj vkt orZeku esl gesl llns'k nsrh gS fd gesl gekjs ewY; llLdkjksl ds çfr 

lpsr jguk pkfg,  A fdlh Hkh ckr dh yr yxuk gekjs vèkksxfr dk y{k.k gS Çgnh A lkfgR; esl vkt Hkh ,slh vusd 

dgkfu;k¡] miU;kl gS ftuij ;fn fQYesl cuh rks fuf'pr lekt rFkk jk"Vª dks bldk Qk;nk gksxk A 
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Beautiful Rangoli  at the entrance 
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Display of book covers and posters of  film adaptation 

Secretary, Shikshan Mandal, Shri. Chandrashekhar Deshpande, inaugurating the Seminar  
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             Chairperson, Shri Balasaheb Kulkarni ( Chairman, Shikshan Mandal) Addressing the Seminar 

 

                                           Prin. Dr. Pratap B. Patil addressing at the inauguration 
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          Dr. Vishnu Sarwade, Central University, Hyderabad, delivering the  Keynote Address 

 

                          Dr. Rajendra Thorat, Pune, Resource Person, First Plenary Session 
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Shri. Ganesh Matkari, Mumbai, Film Director, Mumbai, Resource Person, second Plenary Session 

 

          Chairperson Prin. Dr. P. B. Patil addressing at the Valedictory Function 
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                     Paper Reading Session (English) at the National Seminar 

 

                                                                Audience at the National Seminar



 

 

 


